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‘Peter Piper picked a peck of pickled peppers.’



‘Vowel and Consonant Patterns in Poetry’

EE = F,S,SH OB, YR, AR
B e[ P, B, T, D, K] DERETE . 1 E AR B E

g% [ M, N, NG| ZAn, NFREE A
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Alliteration
(initial rhyme)

Alliteration in Culture

“The phenomenon of the repetition
of word-1nitial sounds (to give a
simple definition of alliteration) 1s a
widespread one...... ;



W oTE 1 AT

E 7% %% (Lucretius) : ‘Viva videns vivo sepeliri viscera busto.’

B B B #r (Ennius) : ‘O Tite tute Tati tibi tanta tyranne tulisti’

4= W (VirgiD) : ‘Neu patriae validas in viscera vertite vires.’
In TE8 AT
/\ KEEK» (BCOWUIf) =

‘Béowulf waes bréme — bl&d wide sprang—Scyldes eafera

Scedelandum 1n.’
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161 4T
(DT EET AT -
‘“When I do count the clock that tells the time’
1918 %0
17 #4275 (Coleridge) :‘The fair breeze blew, the white foam flew.”
% ¥ (Shelley) : ‘Wild West Wind.

B AER W (Baudelaire) : ‘La sottise, l'erreur, le péché, la lésine.’

‘Peter Piper’: ‘Peter Piper picked a peck of pickled peppers’

12
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1.8 B & &5
‘Formal Elements in Shakespeare's Sonnets I-V” :
(¥ £+ W4T &)

“Sap checked with frost, and lusty leaves quite gone,

Beauty o’er-snowed and bareness every where.’
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2. BN = FEEFNHEE
‘Wide-Ranging Alliteration’: ¥E#8 K F 7 7

BU% LRG| ARy EEAE

‘Poetic alliteration’ : BEZH 2 s £ — M L KB EAR
tPBE TR, EEALAT DH, |
‘Alliteration and old english’: BR#8 1~1£2 & — BB T, 2
—REEEFREANEEZ TR,
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‘How alliteration enhances conceptual-attentional interactions in reading’:
AR ERmAERMAEFE, ERERZNELERS, ARAHTE
TTEBEHBER NN BRAL R, *

o, EEEeE AMRIAZRIHMWBE, NEEEER I HHA, B
e EmfERRT — EHE.
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(—) EARHF A EAHUEF

1. % w B & 4 R (B [E 90

[nok] [Oju] [kuo] [nuan] [dz"juet] [[jem] [[jan]
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2. Z HBAT WL # (RILER)
[tePjuen] [nget] [dzPjeem] [yan] [kMjuok] [kon] [kPjuok]
3.2 Bk B ([ b

[yuan] [xuen] [yuo] [g"j€] [d"jen] [muan] [zjen]
4. BERFZAR. (XER)

[d"an] [d"au] [k"ueon] [kMuo] [kPjot] [yju€] [nuo]
SEEHARNA (AR

[nuo] [ken] [kuo] [kok] [ejen] [pjéi] [t/jan]

6. Lz GEEILE)

[zjan] [fjo] [Kk"jet] [yei] [kuat]

7.5 B (R 2D

[yuan] [kuan] [kjue1] [kuo] [xjan]
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eI AR (HIL=FEZFL4H)
[khjuok] [kon] [sieu] [dMieu] [tshju] [k"jei] [kau]
2. B N IFE (FEAT)

[g"@n] [k'uen] [k"up] [d3"@n] [yjuen]
[kb-k...k"-K]

T TAHFHE (Ritornello)
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& (—) FTE:
1 R RE T, BR M EIH,
[kon]

[x0k]

[yjuen] [kjuéi] [ljan]
[yuan]
2 AT, i5 BT

‘mjen.

X1uet

[ka]

mju]

Pu0]

[zjan]

[yau]

[0ju]

# 3 & WY ER R

[teh1]

[yuon]

(BRAT B 5%)
[tsun]
[d"u]

kjem|

(EJVLER)

yal

kjuoi]

dzMA1]

pjuat

[tok]
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b (=) FTmhme R

1L FE=LE, w5 axH.

(U B B M 380

[2je1] [sjek] [yuan] [xua] [tsju]

[jo] [kjem] [bek] [pjuet] [fup]

DEBARAMEME, BR TSR,
[kjen] [pjeeu] [thien] [dhet]

(Z B R % =

[khuat]

[nie1] [dzMjuet] [kuo] [kjem] [miei]

24

BE )



25

3. ERAEER, B RINE-

pjuon]|

[Ojuon

[pjuai]

[0ye]

thzeu]

cjet]

[tAi]

(R BN TR =T 8D

[kjep]

[d"jem] [ljuen]

4. R4 NA R, EAE

[myéi]

[keei ]

[mjen]
[ku]

(FHm=TLEFD)

[njen] [pjust] [g"ep]

[pjuep]

[njo]

5. B AR, B YR,

dbieu]

[tiel]

tshjen] [tshju] [myuay]

[Kk"1]

[ya]
(B 4)

[pjuat] [g"jep]

[tson]

[2jém]



6.EHHZRFETX, RTELTFFHR. (FHELIHE)

dzMe1] [yuo] [tei] [pYuen] [dM] [kan] [kua]

thien]  [ya]  [yok] [d3"] [Ojek] [puen] [pua]
7. EZEEE, FEERN. OWRET sE
[mjuo| [ka] [myuon] [sjeu] [sjok]

[tsuo] [kMek] [sjen] [gMan] [kPuon]
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CTEE rf% [TEsE] . [E3k] . [THE]
TH B

b Ckm - BB - [HAKE, BURE. B3
e, BFHEET. 2T1E, xHFH. |
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v g TR B AG e 2 (L

-) A X FE AR

[ 15 75 #FBIB/N

p)ﬂ’%nié’t%iéﬁ B = £, TEE T T2 W 1E A

MEAT . EMNERSRAWFRENE-, TH R H
SREINAZ O e B AH %J)“ﬂigﬁ’% AR TR JE, T AR
B, REFARERMTFHAR. RE 50 (Bﬂﬁ?ﬁ%ﬁ
) REEWRE B, WaEREEWIEREBRE.
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‘Anadiplosis in Shakespearean Drama’:

W b B B R TR R R 0 BK B B9 R A 3 A Y A

My noble father: ‘I do perceive here a divided duty. To you
I am bound for : My both

do learn me. How to respect : are the lord of duty. I

am hitherto your daughter.’



A 3 ('—‘) lﬂ ? Nﬁﬁ]
IR EFEETEM, WFEWERAE, (RILE)

[2jok]  [sjek] [nie1] [tsjen] [ya] [nAm] [?juen]

[?juen] [tjun] [kjen] [mjust] [fen] [pan] [[jok]
DXMAREANE, EREEA#ME, (XEH)
yju] [ejag] [njen] [ka] [tukai] [dhai] [?uk]

Puk] [tie1]  [thel] [kuan] [tsu] [bMe] [yuo]
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(=) BEHEEN [TRE]

| HLEWBERE, THREZER

xjo1]  [mjuan]

ktun]  [Ojo]

[mjzeu] [mjeeu]

[mjuan]

[tuan]

7 TE o

[t/*j0]  [then

[kuo]

(B E)

[yuan|

[kKhuat

[dz"jen]
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). ZHBEEDA, ARRKMAEL., GRESWHEE £—)
sam] [yep] [u] [0 [%em] [wet] [ojuet] — f
fuo] [Kbiei] [%joi] [btuk] [gtjuon] [yjuen] [fen] || |
SAEMEE, FREEA. GRRERD >
[siei] [tshau] [mjuai] [pjun] [nan], [pju€] [dz"jan] [d"uk] [Oja] [teju].
SEBIEHE, FHERE. GIBEARE

[tuA1] [gM] [b"uA1] [zja] [pjuo], [pa] [kjuem] [mike] [zjo] [kjuen].
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