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1. Image Commentary Overview

Checklist
©CONTENT ©MEDIUM and
MATERIALS
& CONTEXT
4 PRODUCER(S)
& SIGNIFICANCE
& AUDIENCE(S) and/or

SETTING



Harold Lasswell (1902-1972)

Lasswell’s
Model of
Communication
‘OWs’

"Who says What to
Whom in Which
Channel with What
Effect".



HOW DOES IT WORK?

THE LASSWELL FORMULA

“"A convenient way to describe an act of communication is to answer the
following guestions...

SAYS IN WHICH WITH WHAT
? ?
WHO? WHAT? CHANNEL? 10 WOz EFFECT?

-~ -l i;’ﬂ

COMMUNICATOR MESSAGE MEDIUM RECEIVER EFFECT

CONTROL
ANEGLS CONTENT
ANALYSIS

MEDIA AUDIENCE EFFECT
ANALYSIS ANALYSIS ANALYSIS

&7
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Harold Lasswell (1902-1972)

Lasswell’s
Model of
Communication
‘OWs’

"Who says What to
Whom in Which
Channel with What
Effect".

To which as historians,
we should add WHEN
AND WHERE




CHECKLIST
Who says What to Whom 1n Which Channel with
What Effect, When and Where

¢ WHO = discussion of the PRODUCER(S) of the visual source (if known)
& WHAT = description and explanation of the visual source’s CONTENT

& TO WHOM = discussion of intended AUDIENCE(S) for the visual source and/or the
SETTING 1n which it is displayed or consumed

WHICH CHANNEL = discussion of the MEDIUM in which the visual source was
produced and the MATERIALS used

WHEN and WHERE = discussion of the historical and geographical CONTEXT in which
the source was originally made

WHAT EFFECT = ANALYSIS of all of the above and a discussion of the source’s overall



MATERIALITIES

&Study of the matter (‘stuff’) that things
(everything) 1s made up of

®S1gnificance of certain types of materials and
how they impact upon humans (and vice
versa)



2. Visual Culture Concepts and Examples

What is

Visual
Culture?



®Emphasis on sight

Wha t iS and ‘visuality’
Visual ®Non-textual
Culture?

®Not (Just) art history



What gre

Visual
Cultures?

®Emphasis on multiple
visual cultures

& Varies according to
technological capabilities

& Varies across time,
geography and societies
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‘A photograph 1s
always 1nvisible: 1t 1s
not it that we see’

ROLAND
BARTHES

CAMERA
LUCIDA







Case Study :
Ronald Reagan in Visual Culture



Henry C. Casselli portrait, 1989 Aaron Shikler, 1989

Nation
Portrait

Gallery

A
4

.
.

‘ " \; : - v "“_‘ 24
S & Y : N\ [ et I
N "" N A b, ~ gl & 3
LN N W/
A X
.

J
—_— N

Mark Hess, 1983






~ THEFILM TOEND ALL FILMS
The most EXPLOSIVE
love story ever

MILTON FRIEDMAN
In associstion with PENTAGON PRODUCTIONS presents

"GONE WITH

She [n‘nmi»ul tofollow him to the end of the earth.
He [n'mniw(l lo organiseit!

" 4 National
Portrait
Gallery
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I'M SENDING CHESTERFIELDS to all my friends.
That's the merriest Christmas any smoker can have —

Chesterfield mildness plus no unpleasant after-taste : ,og,ess
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THE WHITE HOUSE, WASHINGTON, L C. THAT'S A JUDGMENT

CALL I'D HESITATE TO “CERRAIN
TRUTH TO TELL, ‘ P T--

I WONDER |F I'M I AAE. R, FRESICER

DOING THE 7 ol s

: N CTHE NAMAL OF Tl
RIGHT THING? ﬂﬂ BEST! . ALUTODROTS, |, OOTIANISG PRV,
, a ECHO YOUR WisH IROQ PEALE -
N UL COMANTATION. PERWADS
wWE CAN NOW

N\

1'M SURE
EVERY THING
WILL WORK OUT

FINE, SIR... IN
THE LONG RUN'

NOW, IF YOU'LL EXCUSE ME, NO MAN'S WORD 15
i HAVE SOME BU/S/INESS WORTH MORE.

TO ATTEND TO!

= \ THANK YOU,

AND YOU NEEDN'T WORRY, SUPERMAN--AND
SIR-- THOUGH I STRONGLY } GODSPEED!
DISAGREE WITH YOUR | /
ED/CT, 1 FULLY INTEND ) v 4

TO OBEY IT!

3,







KEY CONCEPT: SEMIOTICS
What 1s Semiotics?




Ferdinand de Sassure S I G N Charles Sanders Peirce
(1857-1913)

(1839-1914)
A successful, understandable form of communication.

SemlOtICS SIGNIFIER : SIGNIFIED
- the ' it

pattern, or event that meaning it conveys.
conveys meaning and
o f comunicates. ' 0 S e

signs CONNOTATION | DENOTATION

The feelings, ideas and cultural The literal or primary meaning of a
meanings which are associated with word, in contrast to the feelings or

- de C O din g _ ‘ the word or object gl*:{ot the literal ideas that the word suggests.
images (and ICONS SYMBOLS | INDEXES

Signs where the signifier resembles the Signs where the Signs where the signifier is caused
signified. relation by the signified.

between signifier
and signified is
)) purely conventional

and culturally spe-
cific.




3. YNedieval “Yisual
S
fHlaterial Cultures



What

are
material
cultures?



What are
material

cultures?

Objects, materials, matter,
things and ‘stuff’

& Their creation and manufacture

& Their usage and consumption

& Their emotional and physiological affects
¢ Their lives and changing meanings

& Their meanings and connotations



What
were(/are)
medieval
visual and
material
cultures?

& What examples of
medieval visual and

material culture can you
think of/



What were
medieval
visual and
material
cultures?

®What are some of the
specific features one should
bear 1n mind regarding the
following examples —
particularly with respect to
their medium and
materials?
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https://www.vam.ac.uk/exhibitions/opus-anglicanum-masterpieces-of-english-medieval-embroidery

Reliquaries

RELIQUARY CASKET OF ST THOMAS BECKET,

Ashmolean, Oxford




Memento Mori
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See Worcester Cathedral blog



https://worcestercathedrallibrary.wordpress.com/2015/06/03/memento-mori-death-and-hell-in-medieval-art/

Altarpiece

Carlo Crivelli,
Demidoff Altarpiece,
National Gallery,
London

https://www.nationalg
allery.org.uk/paintings
/carlo-crivelli-the-
demidoff-altarpiece



https://www.nationalgallery.org.uk/paintings/carlo-crivelli-the-demidoff-altarpiece

Tympanum

Lincoln Cathedral
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4. Visual/Material

Cultures Case
Studies

Case Study 1:
Plastic in
culture of

4
1950s United

c States

Alison J. Clarke




PLASTIC

Roland Barthes

Despite having names of Greek shepherds
(Polystyrene, Polyvinyl, Polyethylene),
plastic, the products of which have just been
gathered in an exhibition, is in essence the
stuff of alchemy. At the entrance of the
stand, the public waits in a long queue in
order to witness the accomplishment of the
magical operation par excellence: the
transmutation of matter. An ideally-shaped
machine, tabulated and oblong (a shape well
suited to suggest the secret of an itinerary)
effortlessly draws, out of a heap of greenish
crystals, shiny and fluted dressing-room
tidies. At one end, raw, telluric matter, at
the other, the finished, human object; and
between these two extremes, nothing;
nothing but a transit, hardly watched over by
an attendant in a cloth cap, half-god, half-
robot.

So, more than a substance, plastic is the
very idea of its infinite transformation; as its
everyday name indicates, it is ubiquity made
visible. And it is this, in fact, which makes
it a miraculous substance: a miracle is
always a sudden transformation of nature.
Plastic remains impregnated throughout with
this wonder: it is less a thing than the trace
of a movement.

And as the movement here is almost
infinite, transforming the original crystals
into a multitude of more and more startling
objects, plastic is, all told, a spectacle to be
deciphered: the very spectacle of its end-
products. At the sight of each terminal form
(suitcase, brush, car-body, toy, fabric, tube,

basin or paper), the mind does not cease

Nslon monaliiiment is wondeefully versatle:- I fise hores

nylo-tufled tooth. naif and hairbrishes ~uttractive and lyginic
hitve won fisting populatily,
In indusery, dgion is widely taed for a varkiy of heiny daty
l brushes, s ol s b it brshes, for which fapered momgflarment -
By been devefoped, 11 the sphere of sport, nylon steings for
THOGueSs lre hard wearing dad vinafTocted by G, \hile nyloxt

susts i lines base long been appriciated by ihe Anglor,

LONDON, S.W.1

IMPERIAL CHEMICAL INDUSTRIES LIMITED @

from considering the original matter as an
enigma. This is because the quick-change
artistry of plastic is absolute: it can become

buckets as well as jewels. Hence a perpetual

amazement, the reverie of man at the sight of

the proliferating forms of matter, and the
connections he detects between the singular
of the origin and the plural of the effects.
And this amazement is a pleasurable one,
since the scope of the transformations gives
man the measure of his power, and since the
very itinerary of plastic gives him the
euphoria of prestigious free-wheeling
through Nature.

But the price to be paid for this success is
that plastic, sublimated as movement,

hardly exists as substance. Its reality is a

Polythene cups and
food containers.
Tupperware Plastics
Company. USA
1940s-1960s.

Plastic sunglasses.
1950s.

negative one: neither hard nor deep, it must
be content with a ‘substantial’ attribute
which is neutral in spite of its utilitarian
advantages: resistance, a state which merely
means an absence of yielding. In the
hierarchy of the major poetic substances, it
figures as a disgraced material, lost between
the effusiveness of rubber and the flat
hardness of metal; it embodies none of the
genuine produce of the mineral world: foam,
fibres, strata. It is a ‘shaped’ substance:
whatever its final state, plastic keeps a
flocculent appearance, something opaque,
creamy and curdled, something powerless
ever to achieve the triumphant smoothness of
Nature. But what best reveals it for what it is
is the sound it gives, at once hollow and flat;
its noise is its undoing, as are its colours, for
it seems capable of retaining only the most
chemical-looking ones. Of yellow, red and
green, it keeps only the aggressive quality,
and uses them as mere names, being able to
display only concepts of colour.

The fashion for plastic highlights an
evolution in the myth of ‘imitation’
materials. It is well known that their use is
historically bourgeois in origin (the first
vestimentary postiches date back to the rise
of capitalism). But until now imitation
materials have always indicated pretension,
they belonged to the world of appearances,
not to that of actual use; they aimed at
reproducing cheaply the rarest substances,
diamonds, silk, feathers, furs, silver, all the
luxurious brilliance of the world. Plastic has
climbed down, it is a household material. It
is the first magical substance which consents
to be prosaic. But it is precisely because this
prosaic character is a triumphant reason for
its existence: for the first time, artifice aims

at something common, not rare. And as an

immediate consequence, the age-old
function of nature is modified: it is no longer
the Idea, the pure Substance to be regained
or imitated: an artifical Matter, more
bountiful than all the natural deposits, is
about to replace her, and to determine the
very invention of forms. A luxurious object is
still of this earth, it still recalls, albeit in a
precious mode, its mineral or animal origin,
the natural theme of which it is but one
actualization. Plastic is wholly swallowed up
in the fact of being used: ultimately, objects
will be invented for the sole pleasure of
using them. The hierarchy of substances is
abolished: a single one replaces them all: the
whole world can be plasticized, and even life
itself since, we are told, they are beginning

to make plastic aortas.




THE NICEST THING THAT COULD
HAPPEN TO YOUR KiTCHENZE

b

¢ How might - '
semiotician
interpret this
image?

¢ What might
plastic and
Tupperware tell
us about mid-
20th-century
American
politics, society
and culture?




Manufactured by Tupper Corporation, Farnumsville, MA

Polyethylene

Each: 61/2x 215/16" (16.5x 7.5cm)

Gift of the manufacturer

529.1956.1-b

Tupperware

as Art

Earl S. Tupper
Tumblers

1954

In 1847 Tupper, an inventor and chemist at DuPont, designed the unique air- and watertight
Tupper Seal for containers to prevent both spilling and food spoilage. He used this feature
to enhance his range of palyethylene Welcome Ware, devised years earlier. The result—
Tupperware—became a powerful symbol of suburban doemestic life in the 1950s. In addition
1o its cutting-edge material and form, Tupperware's innovative marketing secured its
success. Brownie Wise, a single mother who ultimately became vice president of the
company, developed the hostess party model that gave housewives the chance to earn
money independently.



Inventor of Tupperware Earl Tupper was born on July 28, 1907

(it ONTAINER REVOLUTION

Tu pperwareisan Made using black, inflexible pieces

airtight plastic container of polyethylene slag, a waste
for storing food product of the oil refining process

By purifying the slag and
molding it, he created lightweight,
non-breakable containers

]
Was also used to produce parts for
oas masks & N jr‘wvf sighe al FB}W“DS
g r The burping seal” Started marketing his
e dlstlngUIshedTupperware products as giveaways
e from competitors with cigarettes




Tupperware and Gender

UPPERWARE




TWO big happy,fémi_llies




When Material
Cultures Clash: The
Kitchen Debates

Soviet Premier Nikita
Khrushchev and US Vice
President Nixon exchange
views, American National
Exhibition, Moscow, July 1959
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Soviet Premier Nikita
Khrushchev and US
Vice President Nixon
exchange views,
American National
Exhibition, Moscow,
July 1959




e Levittown, Pennsylvania, built 1949-1951 = suburban community mass
produced adapting Fordist conveyor belt techniques

- -

This is the way you
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Little boxes on the hillside,

Little boxes made of ticky tacky,

Little boxes on the hillside,

Little boxes all the same.

There's a green one and a pink one
And a blue one and a yellow one,

And they're all made out of ticky tacky
And they all look just the same.

And the people in the houses

All went to the university,

Where they were put in boxes

And they came out all the same,

And there's doctors and lawyers,

And business executives,

And they're all made out of ticky tacky
And they all look just the same.

And they all play on the golf course

And drink their martinis dry,

And they all have pretty children
And the children go to school,

And the children go to summer camp
And then to the university,

Where they are put in boxes

And they come out all the same.

And the boys go into business

And marry and raise a family

In boxes made of ticky tacky

And they all look just the same.
There's a green one and a pink one
And a blue one and a yellow one,

And they're all made out of ticky tacky
And they all look just the same.

Contain
ment
and
Confor
mity?

and
ofher

handmade Jory.s

.




Case Study 2:
Concrete vs Brick in Late-20™-Century Britain




What might brick or concrete connote to
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THE CONSTRUCTION OF R

DWELLINGS BY INDUSTRIAL METHODS

REPORT OF
CITY OF LIVERPOOL DEPUTATION TO PARIS & ENVIRONS, JUNE 1962

1964 Liverpool City
Council documents on
concrete construction
methods
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Machine-made pressed brick.

' The family size brick.

Ask a child to draw a house
and he'll draw one made of brick.
Brick has a lovely rustic roots quality
that everyone recognises. Everyone
likes having brick around. And its
beauty is strong and durable so that
people can go on enjoying it for
centuries.

Brick is honest, dependable.
It's been house trained for a very
long time - with a pedigree going
back beyond the Romans. Anything

that can be built, can be built with
brick. It's easy to work with and is
virtually maintenance free. It won't
corrode or crack up on you. And with
over 800 different colours and textures
to choose from, you'll find something
is always available to suit your needs.

Other muterials may shout
louder, but brick does everything
they do without giving you a lot of
other problems as well. Brick is safe.
It can't start or spread a fire. lf's a

good sound insulator—which means
a quieter life. All in all, you can see
i's good-looking, but it's very prac-
tical too.

Next time they try and tempt you
with a flashier substitute, remember;
no other material has the combination
of advantages you find with brick.
And that's the beauty of it.

The Brick Development Association,
Woodside House, Winkfield,
Windsor, Berks. SL4 2DX.

Against the uniformity, the ugliness, the ordinary;
the complexities the imitations, the rigidity;

the institutionalism, the bandlity, the boredom,
the ready-madeideas,the hypocrisy, the routine,
the severity, the prejudices...

A machine-made pressed
Calcium Silicate Brick.

Against all that, there's brick. And its beauty is strong and durable And brick is safe. lt can't start
Brick is honest. Dependable. It's been  so that people can go on enjoying or spread a fire.

house-trained a long time —with a its looks for century affer century. Next time you're tempted by a
pedigree going back beyond the Brick is a friendly material—easy  flashier substitute, remember, no other
Romans. - to work with and virtually mainten- material has the combination of

Whatever you want to build, ance free. It won't corrode or crack advantages you find with brick.

. " That'sthe beautyofbrick.

Armitage - Beacan Hill - Birtley Bricks - Bispham Hall Brick - Blockleys - Blue Circle - Bovingdon - Carlton - Colliers - Crossley - Downing - ECLP - Emiyn - Ensor - Esk - FLB - Gibbons Northern - GISCOL - Hadleys
Henry Foster - Ibstock - Jacksons (Warwickshire! - 1 & A Jackson - London Brick - Lumley - Maltby - MBC - Midhurst Whites - Milton Hall - A Jales - N - Nartheot - Nottingham Brick - R Brick - Redland
Rudgwick - Ryarsh - Scottish Brick - Sevenaaks - Severn Valley - § - Stourbridge Brick - $ Brick - Swarland - Wm.Thomas - Westbrick - Wilkinson-Elland - Yorkshire Brick

you can build it in brick. Brick is up on you. And with over 800 differ-  And that's the beauty of it.

beaufiful for a start. it has a good ent colours and textures to choose The Brick Development Association,
rustic roots quality about it that from, you'll find something isalways ~ Woodside House, Winkfield,
makes people like having itaround.  available to suit your needs. Windsor, Berks. SL4 2DX.

Sunday Times Magazine, 2 July 1978; September
That'sthe beauty of brick.

Armitage - Beacon Hill - Birtley Bricks - Bisphom Hall Brick - Blockleys - Blue Circle - Bovingdon * Carlton - Colliers - Crossley - Downing - ECLP - Emlyn - Ensor - £sk - FL8
Gibbons Northern - GISCOL - Hadleys - Henry Foster - Ibstack - Jacksons {Warwickshire} - 1 & A Jockson - London Brick - Lumley - Maltby - MBC - Midhurst Whites - Milton Hall
A Jedasis N - Northcot inghom Brick - R head Brick - Redlond - Rudgwick - Ryarsh - Scottish Brick - Sevenooks - Severn Volley - Stoneware
Stourbridge Brick - Swanage Brick - Swarland - Wm. Thomas + Westbrick - Wilkinson-Ellond - Yorkshire Brick 1

1978,




BN DA BFT7ER TIFE WITH

BRICK KEEPS BRITAIN BEAUTIFUL

A g: H@ SUBSTITUTE?

When you come tob-1ying a new But worst of all, when you come
house, beware. There are some houses to sell, you'll probably find ‘this kind of
around ﬂnt have a lay er of beauti house 3« on't EL Vortl}llas much as one The Iﬂdependeﬂf ) ]- 5 JUIY 1 989, P 3 8
: that’s brick through and through.
inside lurk alternative bui g In fact, there’s no building
materials. material that can beat the good old
Materials that come from abroad  brick.
and haven’t stood the test of time in It's been around for long enough
our damp, drizzly climate. after all.
And these materials have other So before you buy that new
disadvantages too. house, check that it’s brick right
They won't keep out the noise / 4 through to the interior walls
as well as brick. They can prove / v and accept nothing less.
costly in terms of maintenance * Because onlythen canyou
and repairs. Some don’t hold , & besureyou've got the best
in the heat like an all-brick £ : Britain can offer. And not
house. And most aren't as some risky foreign alternative.

fire-proof as brick. The difference is brick.
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Iwant to kno it the ¢ k.
Please send me, free of

Daily Mirror, 13 October 1980, p. 16




Brick and 1980s ‘Middle England’
The Barratt House; Brookside-Style Housing







Against the uniformity; the ugliness,the ordinary,
the complexities,the imitations, the rigidity,
theinstitutionalism, the bandlity, the boredom,

the ready-madeideas,the hypocrisy the routine,
the severity, the prejudices...

A machine-made pressed
_ Calcium Silicate Brick. )

Amachine-made pressed
Colcium Silicate Brick.




