
Here we attempt a transcription of the fifteenth century fragment of the Bodleian Library MS Douce 324The Awntyrs of Arthur or The Adventures of Arthur. [footnoteRef:1]  There are three other copies of the work that are all differing in their text and this gives rise to the belief that they are copies of a now lost original manuscript. The other copies are held at Lambeth Palace Library, Lincoln Cathedral and Princeton.  [1:  The awntyrs of Arthur MS Douce 324, fol. 1r Available as a digitized document at https://digital.bodleian.ox.ac.uk/objects/f03eea52-0af3-4ff7-9069-c41a4b2f6c6b/surfaces/6e581efc-2391-4258-b621-0f85fe45f40f/] 

[image: The Awntyrs off Arthure (20th April 2016) | Cardiff Medieval and Early  Modern Reading Group] The awntyrs of Arthur MS Douce 324
The work is one of an alliterative poem depicting warnings given by Guinevere’s mother to her daughter. There are two distinct parts to the narrative, in the first section the ghost of Guinevere’s mother is encountered and she makes certain moral lessons known. This can be seen in the line where she exhorts that charity is chief and then comes chastity, ‘Siþen charite is chef and þen is chaste’.  The didactic function of the work is made out in this section where it is shown that the innate qualities given to man by God, of charity and mercy, require no training by man to bring to the fore as they are already present in his soul.  The second portion of the poem relates to a dispute between King Arthur’s court and the lord of another land which in the end is settled without violence and the Lord becomes part of Arthur’s court.
The text is in bastard secretary hand with some contractions that have been denoted by [ ] around the missing letters. The poem consists of thirteen line alliterative stanzas where the last line of each stanza is adjacent to the eleventh line and then its position indicated by a red line forming a break. 
 The Thorn (þ) is used for ‘th’ in all but one of the lines and is therefore designated as þ in replacement. Interestingly an earlier formulation of the Thorn, with a first downward round stroke then being completed with a vertical descender, gave the impression of a y rather than a þ and led to later typesetters using a y instead of a þ. This led to such anachronisms as ‘ye olde’ being used for ‘The Old’. Ye was also used to indicate ‘you’ from prior to the twelfth century but the use of a y to indicate þ continued in to the early modern period.[footnoteRef:2]    [2:  Bodleian secretary hand abbreviations http://rycote.bodleian.ox.ac.uk/Palaeography-Guide-abbreviations accessed 07/01/2020] 

The guidelines for the body of the text are clearly visible on the parchment and were probably made by the use of a lead stylus. Their visible presence gives the manuscript an unfinished look and along with the very basic initial is indicative of a text that has been completed and then sent to an illustrator for finishing with an initial. It was common practice for a text to be compiled by many hands, especially after the fourteenth century when the creation of manuscripts had firmly moved from the religious houses in to an industry that dealt in a large amount of secular material. The material dealt with here would firmly fix this in that secular arena and the existence of several copies of the manuscript would give it a gloss of popularity. Certainly any of the romances were extremely fashionable at the time that this manuscript was made. 
In the creation of a manuscript such as this one person will have had the task of inscribing the guide lines for the script to be written on, a scribe will have written the letters who would then pass the manuscript on to another who would lay out the design for an historiated initial or decorated borders. This would then be finished by an inker or a colourist who would create the finished page by inking in the designs or pictures that the artist had outlined.[footnoteRef:3] While the quality of the lettering in the text is of a good standard, if not of an exceptional one, the quality of the initial is somewhat less praiseworthy. The formulation of the I is poor and off centre, the guidelines have been gone over but have not been erased and they are still visible through the ink of the I itself, indicating a thin coating of ink, or a thin ink, was used either way a substandard rendition when compared to the main text. The ‘decoration’ of the page in red ink is certainly amateurish and appears as an afterthought with irregular curlicues extending from the initial down the left side of the page.      [3:  De Hamel, C. Medieval Craftsmen: Scribes And Illuminators (The British Museum Press, London 2006) pp. 27-45.] 

In transcribing and translating this document we have transcribed directly from the digitised image on The Bodleian website and then attempted the translation utilising the work of Hahn[footnoteRef:4] of Weston[footnoteRef:5] and the Middle English translation tool from the Middle English Compendium.[footnoteRef:6]  Hahn has provided literal translations of the poem while not encumbering himself with the requirement to fulfil the poems original alliterative rhyming function. Weston has taken a more narrative view and sought to imbue her translation with these original qualities. In this essay we have not sought to do either of these things but merely to render the Middle English vocabulary into modern sensible English while trying to maintain the meaning.  [4:  Hahn, T. (Ed) The Awntyrs Of Arthur: Sir Gawain, Eleven Romances And Tales (1995)   https://d.lib.rochester.edu/teams/text/hahn-sir-gawain-awntyrs-off-arthur#f4 accessed 07/01/2020]  [5: Weston, J. The Adventures of Arthur at The Tarn Wadeling (In Parentheses Publications, Cambridge, Ontario, 1999) https://www.yorku.ca/inpar/tarn_wadeling_weston.pdf accessed 07/01/2020]  [6:  Middle English Compendium https://quod.lib.umich.edu/m/middle-english-dictionary/dictionary?utf8=%E2%9C%93&_method=post&authenticity_token=HWrgMk5CzHaI%2FXSaF24vNBrvPCxA3fnNceFW%2B82FHe2ubOIxFojf5MYp6lHFRFSmoObLkE1X9OD0uYEP7VCPsQ%3D%3D&redirect=%2Fm%2Fmiddle-english-dictionary%2Fdictionary%2FMED40199&counter=4&search_id=5034276&search_field=anywhere&q=felle  Accessed 07/01/2020
] 

The original is the light text and the translations are in bold. Where modern interpretations are available but open to several interpretations, or explanation is required, then these have been put in brackets ( ).

I
1        In the[footnoteRef:7] tyme of Arthur an aunter by tydde	 [7:  In the first line ‘th’ is in the accepted fashion, however through the rest of the document it is represented by the contraction ‘þ’ as in ‘þe – the’ and ‘þat – that’ ‘þei – they’.] 

          By þe turne wathelan as þe boke tells
          When he to Carlele was comen and conqueror kydde 
          With dukes and dussiperes pat w[ith] þe dere dwelles
5        To hunte at þe herdes þat longe had ben hydde  
On a day þei hem dight to þe depe delles
To fall of þe femailes in forest were frydde
Fayre by the firmysthainis in frithes and felles
Thus to wode arn þei went þe wlonkest in wedes
10      Both þe kynge and þe queen
And al þe doughty by dene
Sir gawayn gayest on grene
Dame Gayno[r] he ledes

I
1        In the time of Arthur an adventure betide (occurred, happened)
By the Wathelan Tarn[footnoteRef:8] as the book tells [8:  A body of water.] 

When he to Carlisle was coming, that conqueror bold[footnoteRef:9] [9:  Kydde in the original text, translated by Weston as bold but can be read as ‘to show’ as in The Green Knight, ‘and here is to kydde courtaysye as I haf herd carp’ trans. ‘And here is to show courtesy as I have heard tell’. Hahn translates this as ‘famous’. ] 

With Dukes and dussiperes[footnoteRef:10] (nobleman) that with the dear[footnoteRef:11] dwell [10:  Charlemagne’s courtly entourage.]  [11:  Dere in the original text. Translated as ‘gladly there dwell’ by Weston and as ‘one’ by Hahn which changes the nature of the line from where the characters dwell together happily, and in a sense on an equal footing, to one where the nobles live with the king in a more formal courtly setting.  ] 

5        To hunt at the herds that long had been hidden
On a day they did ride to the deep (hidden) dells (valleys)
To harry the Hinds in the free forest
Made healthy by the fermesones[footnoteRef:12] in protected parks [footnoteRef:13] and fells  [12:  The closed season for Deer. ]  [13:  Frith-feld a royal game reserve. ] 

So on to the wood they went, the most beautifully clothed
10      Both the King and the Queen 
All the brave ones together
Sir Gawain best in green
Queen Guinevere in the lead

II
1        Thus s[footnoteRef:14] gawayn þe gayno[r] he ledes [14:  Sir now suffers contraction to s.] 

          In a gleterand gide þat gleaned full gay
With riche ribaynes reivset [w]ho so right redes
Rayled with rybees of riall array
5        Her hode of a herde huwe þt here hede hedes
Of pillor of palwerk of perre to pay
         Schurde in a short cloke þat þe rayne sgedes
Set over with saffres sothely to say
With saffres &[footnoteRef:15] seladynes set by þe sides [15:  Representing ampersand.] 

10      Here saddle set of þat ilke
Sande with sambutes of silke
          On a mule as þe mylke
Gaili she glides


1        So Sir Gawain leads Guinevere
          In a glittering gown that gleams so nicely
With rich banners unfurled, for those that can read
Held up with rubies of royal array
5       Her hood tight on her head of beautifully coloured hair
Of fur a garment with jewels to admire
         Clothed in a short coat that sheds the rain
Covered in Sapphires, honestly!
With Sapphires and gems set on the sides
10      Her saddle also like that
Covered with saddle cloths of silk
On a white mule 
          Happily she rides


1       Al in gleterand golde gayly ho glides
þe gates with s gawayn bi the grene welle
And þat burne on his blonke with þe queen bides
          þat borne was in borgoyne by boke and by belle
5        He ladde þat lady so longe by þe law sides
Under a lorre þey light loze by a felle

1        All in gleaming gold happily she rides
At the gates with Sir Gawayn by the green well
          And by that river on his horse with the queen waits
That was born in Burgundy I swear by book and by bell
5        He led that lady so long by the low sides (of the river)
Under a Laurel they stopped, a lake by a hill
---------------------------------------------------------------------------------
III
1       But ho his bidding brekes bare þei ben of blys
         But þei be salved of þat sare
Er pei heþen fair
They[footnoteRef:16] mon weten of care [16:  Th at the beginning of a line reverts from þ back to original form.] 

5        Waynor ywys

1       But who his word breaks will be deprived of heaven
But they be cured of that wound
Go they to heaven
They must endure woe
5        Certainly, Waynour (personal name)

IV
1       Wysse me quod waynor som wey if þou wost
         What bedis migt me best to þe blisse bring
Mckenesse and mercy þes arn þe most
And siþen have pite on þe poor þat pleses heven king 
5        Siþen charite is chef and þen is chaste
And þen almesse dede aure al thing
          Þes arn þe geful giftes of þe holy goste
Þat enspires iche sprete without speling[footnoteRef:17] [17:  Without spelling refers to the lack of need for training in charity and chastity as they are innately within each soul. ] 

Of þis spi[ritu]al þing spute þ[ou] no more
10      Als þou art queen in þi quert
Hold þes words in hert
          Þou shall eve but a stert
Hethen shal þ[ou] fare

1        Teach me said Waynour in some way if you would
What prayers might bring me best to heaven?
Meekness and mercy these are the most
And strive to have pity on the poor that pleases Heaven’s King
5        Strive to have charity that is the most important and after that is chastity
And then almsgiving over other things
These are the graceful gifts of the Holy Ghost
That inspires each soul without training
Of this spiritual thing dispute no more
10      As you are queen in your court
Hold these words in your heart
You shall live but a short time
And then you shall go

V
1        How shal we fare quod þe freke þ[at] fonden to fight
And þus defoulen þe folk on fele kings londes
And riches over reymes w[ith]outen eny right
          Wynnen worshipp in were þorgh wightnesse of hondes

1        How shall we be, said the warrior that wanted to fight
And thus put down the folk in other kings lands
And enter their realms without any right
When we are worshipped in war through prowess in arms. 
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