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A Practice on the Expressive Characteristics of Conceptual Art in Fashion Design

Project Proposal 
Through studying contemporary art and design, I have become more interested in the liminal space between art and design, which is equally ambiguous. One of the primary reasons for this is that design under the influence of conceptualism lacks the functionality that the public requires. And design is typically viewed as a discipline that solves problems rather than one that raises questions or provokes thought in the user; consequently, a conceptual approach to design is destined to become a non-mainstream practice. The conceptual approach to design will inevitably fall out of favor.

Marginality is not synonymous with nonexistence. However, there is a cause for existence, and marginal design can impact the dominant, function-driven design approach. Conceptual design also requires that we reflect on the design and, by extension, on existence (Kim, 2015). Simultaneously, this study is innovative and experimental as a theoretical basis for practice, emphasizing problem awareness and critical thinking, which is the impetus for my research and the basis for my design.

This discipline examines the expression and implementation of conceptual design within the design sector. Through an analysis of the causes and history of conceptual design, we discover the reasons and significance of conceptual design. We then summaries the characteristics of conceptual design by sorting current cases of conceptual design in various fields and finally apply them to the creative process. The conceptual design will be the theoretical foundation for their work.

It should be apparent from the outset that the term 'concept' in this paper refers specifically to the historical genre of conceptual art as described by Concepts and not in the broader meaning.

The concept of "Conceptual Art". It was defined in Wikipedia as "a work in which the idea or concept involved takes precedence over its materiality and traditional aesthetics (aesthetics) in the creative process.

Conceptual art is a kind of contemporary Western art that emphasizes thought, concepts, or ideas as the only objective of artistic creation (Dillman, 2013). It is the result of the artist's conception and reflects the artist's values and artistic perspective.

Conceptual art was perhaps one of the only exciting things in the art world of the late 1960s, unrestricted by the condition of objects and free to employ the artist's ideas. Conceptual artists presented the question of what art is and where it is heading from a practical standpoint. In terms of being exceedingly utopian, there was an attempt to envisage a new world and a reaction or inspiration to this world of arts.
"Conceptual art is currently the subject of much discussion in the art world, including its definition(Miller, 2007). That was the individual who initiated it? Who did what and when, what was the politics by having, and what was his potential target concept? Even the opinion that conceptual art represents the end of art exists. Although opinions vary, conceptual art is at least one branch that I understand to be primarily a product of the political turmoil of the time or its sympathisers. However, this spirit entered the art world much later.

Furthermore, conceptual art appears to me to bridge the gap between language and vision. Conceptual art and conceptualism have each influenced the world in their unique ways. Contemporary design has joined the circle of influence inexorably.

"What happens when the phenomena of art cannot be differentiated from the forms of use in daily life but are instead defined through philosophical means?" In the wake of the modernist trend, a post-present plurality of different and diverse ideas emerges, of which conceptualism is the closest to philosophical meaning. Conceptualism is both a postmodern critique of the functionality of modernism and a denunciation of a modernist society that is uniformly devoid of personality and vitality. After modernism was supplanted by postmodernism, the fields of philosophy, art, and design evolved rapidly and radically, with a proliferation of conceptual art and design works developing under the influence of conceptualism.
[bookmark: OLE_LINK1]
In the 1960s, when society and individuals sought pleasure beyond materialism, the series of standardization and unification established by modernism was not matched to the demands of the period, and sexualization and fragmentation gradually became the trend. In contrast to their Pop Art peers, Conceptual painters take topics more seriously and rarely include humorous or bizarre elements.

Conceptualism's predecessors include Duchamp, the Radicals, and Dadaism. These movements laid the groundwork for conceptualism's ideological enlightenment (Steele and Palmer, 2008). In contrast, conceptualism's use of and reference to the content of Eastern philosophical thought is apparent and plays an essential role in its theory and expression. This way of thinking is also perfectly shown by conceptual design, which is both a challenge and a breakthrough for design's functionality.
[bookmark: OLE_LINK3]
"For design, postmodernism incorporates both programmatic and aesthetic features, signaling the conclusion of the debate over aesthetic or socially-oriented design on the one hand, and design for commercial goals on the other." It was the precisely conceptual design that affected and encouraged the evolution of design.

In the West, conceptual art has developed since the 1960s and 1970s and has been developed for nearly half a century (Tucker and Wallis, 1999). However, conceptual design has not been put forward as a clear concept. It has not become a genre like conceptual art, in contrast to the tiny proportion of sporadic design works. The main reason for this is the difference in disciplinary characteristics. For art, conceptual first is a way, while for design, the function has been the central element for a long time. More and more design works from new fields are being shown in the 21st century, many of which are conceptualized. Conceptual is also because, within the postmodernism environment, the borders between disciplines are blurring, and the modernist systems and standards are continuously being challenged. In this context, conceptual design has sufficiently evolved but has not yet been clarified in depth. There is no systematic compilation and analysis of the conceptualist design works scattered across disciplines, no effective generalization, and no clear description of the qualities of conceptual design. There is no theoretical relationship between conceptual art and design that is substantial.

To interact more effectively and theoretically with the study and development of conceptual fashion design and to establish a representation and application of conceptualism in the design field. In the wake of modernism, the potential for diversity has existed throughout history, with designers actively participating in the excitement and ambiguity of the natural world and human surroundings. Through this practice, it is intended that the relationships and influences between conceptual design and the conceptual character of art and design will be explored. In addition, a summary of how conceptual design is communicated and presented will be provided.

Fashion design is influenced by artistic movements, particularly the conceptual art school. Many research results show that the development of the creative process of a fashion designer is a crucial factor upon which the designer's personality must be singular and distinct. One of the most significant factors that stimulate design quality is the capacity for innovation in the production or formation of new ideas. The ability to innovate may depend on recognizing new relationships between various elements. Alternatively, to give them new jobs.

The expansion of fashion studies over the past twenty-five years has contributed significantly to the recognition of the significance of conceptual fashion, providing a more excellent diverse range of approaches to fashion than the linear narratives of the past (Varol, 2016). However, even though specific systems of analysis have come to influence discussions on particular designers, such as deconstruction with Martin Margiela, there have been few attempts to define conceptual fashion as a practice and its position within the more effective fashion system. While this is changing, most conceptual fashion literature focuses on critique, contextualizing the work of particular designers rather than their process. Therefore, there are few published works on how conceptual fashion can be contacted from a designer's standpoint. Even as experimental and conceptual fashion design has found success in international fashion schools, an approach validated by the international fashion industry's adoption of graduates from fashion's most conceptually minded schools, no significant framework exists to develop this work.

Over the past quarter-century, the expansion of the global fashion industry has resulted in an exponential increase in fashion design education. Concurrently, there has been an increase in student-oriented design manuals aimed at fostering fashion design process development. However, while by no means limiting the variety of inspirations and research areas to be considered in this process, the majority of these books employ a linear process of research-drawing-making-refining (AU and AU, 2018). Similarly, when drape methodologies are used, this typically signifies the achievement of a final objective based on a learned system. There have been few attempts to develop a system of critical inquiry for process-led experimental fashion design, and in general, there are no considerations for exploratory art methodologies.

This practice aims to inform fashion designers and fashion education on how to categories and connect the conceptual art school and fashion design, as well as to develop a working method that engages in a dialogue between fashion and conceptual art, with an emphasis on having an artistic vision of fashion design. Furthermore, to investigating some of the innovators of the conceptual art school and fashion designers whom the trend has influenced, this helps to increase the artistic awareness of those interested in fashion design and art.

Project aims and Objective 

This project aims to identify the characteristics of the relationship between art and the creative practice of fashion design—the various motivations for interpreting a utilitarian object as an artwork. Concurrently, during the process, particular reflections are made on the development and use of materials for sustainability in the field of fashion design.

1. To Understand the characteristics and attributes of conceptual art as an integral component of fashion design.
2. To investigate the connection between conceptual art school and fashion design.
3. To classify the most influential fashion designers who have contributed to the development of this art form.
4. To evaluate and critique the designs of a few fashion designers whose work has been impacted by the conceptual trend.
5. Use design practices to reflect on abstract concepts and forms, balancing imagination with realism.
6. Determine the manifestations and characteristics of conceptualist design through this practice. Summaries the meth of conceptualist design and its influences, and formulate one's position on the issues discussed.
7. How to orient oneself in the cultural chaos and how to deduce the self-production. It also discusses the methodology and the question of design boundaries and their location, if any exist. Taking a postmodernist stance, do boundaries exist? Or does it make sense? The issue of limits is discussed using empirical evidence.
8. Experiments concerning the reuse of clothing materials or the development of sustainable materials are conducted through this method.

Art is a technical issue that should be raised in addition to philosophical, social, scientific, or creative issues. According to Joseph Cosuth, art is not secondary; art is the artist's conception of art (CRAY, 2014). In conceptual art, the idea or concept is the most critical aspect of the work; when an artist follows this school of art, the execution of the work's plans and decisions is merely a matter of routine. The conceptual art school helps us become more human and serves a social and educational purpose because it provides the viewer with information that differs from the nature of morphological visual art, which presents something as aesthetically pleasing or repulsive.

The purpose of conceptual art is to draw attention to the contemporary world and the commonplace disappearance of ideologies, traditional institutions, and the visual arts. Based on the fact that conceptualism is a scathing criticism of its interaction with visual establishments in artistic production, this trend is predicated on the artist's use of any medium he deems appropriate for expressing his ideas.
How might the improved connections between contemporary art practice and conceptual fashion design affect a potential model within the expanded field? As we attempt to define an extending specialty in which conceptual fashion operates, each of these definitions may be considered relevant. May we include, for instance, art, design, textiles, and costume?

For conceptual purposes, fashion may be described as neither design nor art.  We have similarly identified the fashion industry's connection to the body with nature and conceptual fashion to cultural context. If conceptual fashion is not limited to the body, is it not art, despite being rooted in several of the same innovative processes and practices? Perhaps conceptual fashion should not be viewed as the culmination of an expanded field but rather as its beginning. Therefore, we can consider the three different relationships that develop from here. There consists of art and design, art and non-design, and design and non-art. Having already positioned conceptual fashion, we can explain these relationships individually.

Therefore, conceptual fashion affords the chance to think about garments as independent entity artefacts that can be engaged critically

Research Design 
The research can be posed as the following requests:
• What are the defining characteristics of conceptual art?
• How does conceptual school relate to fashion design?
• Which international fashion designers have been affected by the conceptual characteristics of the school?
• Is it possible to analyze and critique the creations of fashion designers influenced by conceptual art?
• Experimentation with materials and experience with the fashion design process.

Offering Conceptual Fashion Module
Beginning in February 2021, the Conceptual Fashion course will be taught in Year 2 of the Art and Design degree at Hubei University. The previous module examined the notion of "Construction and Body" concerning specific fashion design practices, emphasizing conceptual fashion, distinguishing the collection from generic ready-to-wear product practices and the phrase "clothes." The collection is distinct from the typical product practice of ready-to-wear, from the term 'clothes,' from cultural preconceptions and practical functions, and seeks to break down boundaries and directly sense and interpret the 'body's' existence. As opposed to being subject to the decisions of other actors in school teaching, I have a measure of independence in decision-making and a greater level of involvement in the design, which facilitates the practice of investigating conceptual fashion design. In this phase, the process will continue and will be complete with methods of information collection and interpretation techniques. Etc.
Sampling and Data Collection
From September 2022 to May 2023, semi-structured interviews will be held with fashion designers and fashion students from Central China (Shanghai, Wuhan, Nanjing, and Hangzhou). Interviewees were chosen based on the following criteria using a method of purposive sampling:
1. Those who are now employed as fashion designers; Or undergraduate and postgraduate students in fashion.
2. Those have over five years of professional experience as fashion designers.

For the first criterion, fashion designers and students refer to those actively designing a broader range of commercial objects, including garments, accessories, and footwear. The observation reinforces the second criterion that an "expert"-the level designer can articulate a particular set of values through his or her design practice. Therefore, this study was suited for designers who have established experience in their work and field.

Each interview begins with a casual discussion about the designer's academic and professional history. Based on his/her responses, pertinent inquiries then followed. Thus, it was possible to interview natural "conversations" instead of conventional question-and-answer sessions (Kvale 1996). For the same reason, each interview will take place at the designer's studio or workplace to ensure his or her most natural state and to collect real examples from backing his or her answers throughout the interview. During or after the visit, field notes are taken to document relevant information about the designer, including the general atmosphere of the workspace, personality, and work organization. There is also a discussion of their perceptions of conceptual fashion design and related professional concepts.

Case study and Analysis
The research implemented a case study approach, which examined design activities in close relation to the realities of the era and a systematic approach – to determine the relationship between aesthetic theories and specific design practice, art history, and stylistic analysis of couturier's work and fashion. The author previously selected the conceptual fashion case studies and designers, and the research framework dictated the data collection. Events were categorized according to a time trail and self-imposed categorization concepts, comparing them to one another and searching for relevant hints.

The whole structure consists of two parts: "theory" and "operation". The theoretical part is the theoretical and practical basis directly related to conceptual art, the development of fashion and fashion sociology; the operational function is the development of modern fashion education and teaching to investigate methods that incorporate the design of form into fashion design. Tools that facilitate a fluid interaction between textile expression and creation form are valuable in this field—the structure of the curriculum and its reflection on fashion design and education.
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3 Use of focus groups? O X
4 Use of participant diaries? O X
5 Use of video or audio recording? X O
6 Use of computer-generated log files? O X
7 Participant observation with their knowledge? m} X
8 Participant observation without their knowledge? m} X
9 Access to personal or confidential information without the participants’ specific o =
consent?
10 Admir)istration of any questions, test stimuli,l presentation that may be o =
experienced as physically, mentally or emotionally harmful / offensive?
11 | Performance of any acts which may cause embarrassment or affect self-esteem? O X
12 | Investigation of participants involved in illegal activities? O
13 | Use of procedures that involve deception? O X
14 | Administration of any substance, agent or placebo? O X
15 | Working with live vertebrate animals? m} X
16 | Procedures that may have a negative impact on the environment? m} X

Other primary data collection methods. Please indicate the type of data collection
method(s) below.

For the first criterion, fashion designers and students refer to those actively
designing a broader range of commercial objects, including garments,
accessories, and footwear. The observation reinforces the second criterion that an
"expert"-the level designer can articulate a particular set of values through his or
her design practice. Therefore, this study was suited for designers who have
established experience in their work and field.

17

Each interview begins with a casual discussion about the designer's academic
and professional history. Based on his/her responses, pertinent inquiries then O i
followed. Thus, it was possible to interview natural "conversations" instead of
conventional question-and-answer sessions. For the same reason, each interview
will take place at the designer's studio or workplace to ensure his or her most
natural state and to collect real examples from backing his or her answers
throughout the interview. During or after the visit, field notes are taken to
document relevant information about the designer, including the general
atmosphere of the workspace, personality, and work organization. There is also a
discussion of their perceptions of conceptual fashion design and related
professional concepts.

(this box should expand as you type)
If NO to every question, then the research activity is (ethically) low risk and may be exempt from some of the
following sections (please refer to Guidance Notes).

If YES to any question, then no research activity should be undertaken until full ethical approval has been
obtained.

SECTION G: Intended Participants

If there are no participants then do not complete this section, but go directly to section H.

Who are the intended participants:

YES NO
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1 | Students or staff at the University? X O

2 | Adults (over the age of 18 and competent to give consent)? X [m]

3 | Vulnerable adults? [m] X

4 Children and Young People under the age of 18? (Consent from Parent, Carer or o =
Guardian will be required)

5 | Prisoners? O X

6 | Young offenders? m} X
Those who could be considered to have a particularly dependent relationship with <

7 p y O
the investigator or a gatekeeper?

8 | People engaged in illegal activities? m} X
Others. Please indicate the participants below, and specifically any group who

9 | may be unable to give consent.
Details of any other participant groups: O X
(this box should expand as you type)

Participant numbers and source
Provide an estimate of the expected number of participants. How will you identify participants and
how will they be recruited?

How many participants are

10 | expected? Around 100

(this box should expand as you type)
Fashion designer
Fashion student

1 Who will the participants be?

(this box should expand as you type)
Passionate about fashion

How will you identify the

£2 participants?

(this box should expand as you type)

Information for participants:
YES NO N/A

13 Will you describe the main research procedures to participants in = O O
advance, so that they are informed about what to expect?

14 | Will you tell participants that their participation is voluntary? X O O

15 | Will you obtain written consent for participation? X O O

16 Will you explain to participants that refusal to participate in the = O ]
research will not affect their treatment or education (if relevant)?

17 If the research is observational, will you ask participants for their = o o
consent to being observed?

18 Will you tell participants that they may withdraw from the research at = o o
any time and for any reason?

19 With questionnaires, will you give participants the option of omitting = o o
questions they do not want to answer?

20 Will you tell participants that their data will be treated with full = o o
confidentiality and that, if published, it will not be identifiable as theirs?
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Will you debrief participants at the end of their participation, in a way
21 ] X O O
appropriate to the type of research undertaken?
22 | If NO to any of above questions, please give an explanation
(this box should expand as you type,
Information for participants: YES NO N/A
24 | Will participants be paid? O X O
25 | Is specialist electrical or other equipment to be used with participants? O X O
26 Are there any financial or other interests to the investigator or O = o
University arising from this study?
Will the research activity involve deliberately misleading participants in
27 ; . o O X O
any way, or the partial or full concealment of the specific study aims?
28 | If YES to any question, please provide full details
(this box should expand as you type,

SECTION H: Anticipated Risks

Outline any anticipated risks that may adversely affect any of the participants, the
researchers and/or the University, and the steps that will be taken to address them.

If you have completed a full risk assessment (for example as required by a laboratory, or external
research collaborator) you may append that to this form.

Yes =]
No X

Full risk assessment completed and appended?

Risks to participants
For example: sector-specific health & safety, emotional distress, financial disclosure, physical harm,
transfer of personal data, sensitive organisational information

Risk to participants: How you will mitigate the risk to participants:

Risk of related personal information Most questionnaires and interviews focus on
fashion design experience, design sentiments,
(this box should expand as you type) and course feedback. Not directly related to
personal information

(this box should expand as you type)

If research activity may include sensitive, embarrassing or upsetting topics (e.g. sexual activity,
drug use) or issues likely to disclose information requiring further action (e.g. criminal activity), give
details of the procedures to deal with these issues, including any support/advice (e.g. helpline
numbers) to be offered to participants. Note that where applicable, consent procedures should
make it clear that if something potentially or actually illegal is discovered in the course of a project,
it may need to be disclosed to the proper authorities

Participants had the option of refusing to answer if the research activity made them feel
embarrassed or frustrated by the topic.

(this box should expand as you type)

Risks to the investigator
For example: personal health & safety, physical harm, emotional distress, risk of accusation of
harm/impropriety, conflict of interest

Risk to the investigator: | How you will mitigate the risk to the investigator:

July 2021 8 PG2 Ethical Approval Form
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The entire questionnaire or interview covers After providing the interviewees with the
several cities, and there may be health risks as a | necessary background information, online
result of the epidemic. interviews were used in part.

(this box should expand as you type) (this box should expand as you type)

Universityl/institutional risks
For example: adverse publicity, financial loss, data protection

Risk to the University: How you will mitigate the risk to the University:
Reputation crisis of the University Ensure that all research is original and not
plagiarized.

(this box should expand as you type)
(this box should expand as you type)

Environmental risks
For example: accidental spillage of pollutants, damage to local ecosystems

Risk to the environment: How you will mitigate the risk to environment:
N/A N/A
(this box should expand as you type, (this box should expand as you type)

Disclosure and Barring Service

If the research activity involves children or vulnerable adults, a Disclosure
and Barring Service (DBS) certificate must be obtained before any YES NO N/A
contact with such participants.

Does your research require you to hold a current DBS Certificate? O X m}

If YES, please give the certificate number. If the certificate number is not
available please write “Pending”; in this case any ethical approval will be
subject to providing the appropriate certificate number.

SECTION I: Feedback, Consent and Confidentiality

1

Feedback
What de-briefing and feedback will be provided to participants, how will this be done and when?

| will provide respondents with evidence of the ethical policies adhered to throughout the entirety of
my research and the ethical organization's support for the study.

(this box should expand as you type)

2 Informed consent
Describe the arrangements to inform potential participants, before providing consent, of what is
involved in participating. Describe the arrangements for participants to provide full consent before
data collection begins. If gaining consent in this way is inappropriate, explain how consent will be
obtained and recorded in accordance with prevailing data protection legislation.
| will conduct each interview at the designer's studio or workplace to guarantee they are in their
natural state and collect authentic examples to back up their replies throughout the session. Field
notes are gathered during or after the visit to document relevant information about the designer,
such as the general ambience of the workspace, personality, and work structure. A discussion of
their perspectives on conceptual fashion design and associated professional notions is also
included.
| will create a comprehensive consent form, and since my study does not involve minors, all
participants will be required to sign it.
(this box should expand as you type,

3 Confidentiality / Anonymity

Set out how anonymity of participants and confidentiality will be ensured in any outputs. If
anonymity is not being offered, explain why this is the case.

July 2021 9 PG2 Ethical Approval Form
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The permission form will state unequivocally that all respondents will only be involved in an

occupation or profession-related information. All information will be kept anonymous.
(this box should expand as you type)

SECTION J: Data Protection and Storage

Does the research activity involve personal data (as defined by the General
Data Protection Regulation 2016 “GDPR” and the Data Protection Act 2018 YES NO
“DPA")?

“Personal data” means any information relating to an identified or identifiable
natural person (‘data subject)). An identifiable natural person is one who can
be identified, directly or indirectly, in particular by reference to an identifier

1 such as a name, an identification number, location data, an online identifier or X ]
to one or more factors specific to the physical, physiological, genetic, mental,
economic, cultural or social identity of that natural person. Any video or audio
recordings of participants is considered to be personal data.

If YES, provide a description of the data and explain why this data needs to be collected:

Respondents in the conceptual fashion research must have professional experience, whereas data
analysis in the education research involves data analysis of respondents' culture, education, and
2 | social identity.

(this box should expand as you type)
Does it involve special category data (as defined by the GDPR)? YES NO

“Special category data” means sensitive personal data consisting of information as
to the data subjects’—

(a) racial or ethnic origin,

(b) political opinions,

(c ) religious beliefs or other beliefs of a similar nature,

3 | (d) membership of a trade union (within the meaning of the Trade Union and Labour O X
Relations (Consolidation) Act 1992),

(e) physical or mental health or condition,

(f) sexual life,

(9) genetics,

(h) biometric data (as used for ID purposes),
If YES, provide a description of the special category data and explain why this data needs to be

collected:
4

(this box should expand as you type,

Will data from the research activity (collected data, drafts of the thesis, or | YES NO

materials for publication) be stored in any of the following ways?
5 | Manual files (i.e. in paper form)? X o
6 | University computers? X m]
7 | Private company computers? o &
8 | Home or other personal computers? ] X
9 | Laptop computers/ CDs/ Portable disk-drives/ memory sticks? X a
10 | “Cloud” storage or websites? o X
1 Other — specify: O =
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For all stored data, explain the measures in place to ensure the security of the data collected, data

12 | confidentiality, including details of backup procedures, password protection, encryption,
anonymisation and pseudonymisation:
Because all research is presently being conducted in China, pertinent material will be stored on a
private laptop in separate folders with password security and then backed up on personal hard
drives. All data will be submitted to the UWTSD school computer for storage upon arrival in the UK.
(this box should expand as you type)
Data Protection
Will the research activity involve any of the following activities: YES NO
13 | Electronic transfer of data in any form? X O
14 Sharing of data with others at the University outside of the immediate research O =
team?
15 | Sharing of data with other organisations? (m} X
16 | Export of data outside the UK or importing of data from outside the UK? X O
17 | Use of personal addresses, postcodes, faxes, emails or telephone numbers? X O
18 | Publication of data that might allow identification of individuals? (] X
19 | Use of data management system? (] X
20 | Data archiving? (m} X
If YES to any question, please provide full details, explaining how this will be conducted in
21 | accordance with the GDPR and Data Protection Act (2018) (and any international equivalents,
where appropriate):
Currently, all research is undertaken in China, and data is transmitted digitally when communicating
with the supervisor or submitting pertinent assignments. In addition, | will utilize personal phone
calls or emails to set interviews and questionnaire appointments and connect with respondents.
(this box should expand as you type,
22 | List all who will have access to the data generated by the research activity:
Researcher--PhD supervisory team (anonymised data only)
(this box should expand as you type)
23 | List who will have control of, and act as custodian(s) for, data generated by the research activity:
Zhang Lingling
(this box should expand as you type)
Give details of data storage arrangements, including security measures in place to protect the data,
24 | where data will be stored, how long for, and in what form. Will data be archived — if so how and if
not why not.
While conducting research in China, | will store all data on my laptop. When | arrive in the United
Kingdom, | will transfer all current data to the university computer at UWTSD. After completing my
PROFDOC Art & Design research, | will send all reports to the University Data Repository in PDF
format.
(this box should expand as you type)
25 Please indicate if your data will be stored in the UWTSD Research Data Repository (see

https://researchdata.uwtsd.ac.uk/ ). If so please explain. (Most relevant to academic staff)
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| will store all data in the UWTSD Research Data Repository upon completion of my research, and
all rights to interpret and use the data remain with the UWTSD Research Data Repository.

(this box should expand as you type)

Confirm that you have read the UWTSD guidance on data management (see

26 | https://www.uwtsd.ac.uk/library/research-data-management/) YES L
Confirm that you are aware that you need to keep all data until after your

27 | research has completed or the end of your funding YES X
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SECTION K: Declaration

The information which | have provided is correct and complete to the best of my knowledge. | have
attempted to identify any risks and issues related to the research activity and acknowledge my
obligations and the rights of the participants.

In submitting this application | hereby confirm that | undertake to ensure that the above named
research activity will meet the University’'s Research Ethics and Integrity Code of Practice which is
published on the website: https://www.uwtsd.ac.uk/research/research-ethics/

Date:
1 | Signature of applicant: Zhang Lingling

Aug 21, 2022

For STUDENT Submissions:

2 Director of Date:
Studies/Supervisor:
8] Signature:
For STAFF Submissions:
4 Academic Director/ Assistant Date:
Dean:
5 Signature:

Checklist: Please complete the checklist below to ensure that you have completed the form according to the
guidelines and attached any required documentation:

O | I have read the guidance notes supplied before completing the form.

O | I have completed ALL RELEVANT sections of the form in full.

O | I confirm that the research activity has received approval in principle

O | | have attached a copy of final/interim approval from external organisation (where appropriate)
o | have attached a full risk assessment (where appropriate) ONLY TICK IF YOU HAVE

ATTACHED A FULL RISK ASSESSMENT

o | understand that it is my responsibility to ensure that the above named research activity will meet
the University’s Research Ethics and Integrity Code of Practice.

| understand that before commencing data collection all documents aimed at respondents
O | (including information sheets, consent forms, questionnaires, interview schedules etc.) must be
confirmed by the DoS/Supervisor, module tutor or Academic Director.

RESEARCH STUDENTS AND STAFF ONLY

All communications relating to this application during its processing must be in writing and emailed to
paresearch@uwtsd.ac.uk , with the title ‘Ethical Approval’ followed by your name.

You will be informed of the outcome of your claim by email; therefore it is important that you check your
University and personal email accounts regularly.

STUDENTS ON UNDERGRADUATE OR TAUGHT MASTERS PROGRAMMES should submit this form
(and receive the outcome) via systems explained to you by the supervisor/module leader.

This form is available electronically from the Academic Office web pages:
https://www.uwtsd.ac.uk/academic-office/appendices-and-forms/
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APPLICATION FOR ETHICAL APPROVAL

In order for research to result in benefit and minimise risk of harm, it must be conducted ethically. A
researcher may not be covered by the University’s insurance if ethical approval has not been obtained
prior to commencement.

The University follows the OECD Frascati manual definition of research activity: “creative work undertaken
on a systematic basis in order to increase the stock of knowledge, including knowledge of man, culture and
society, and the use of this stock of knowledge to devise new applications”. As such this covers activities
undertaken by members of staff, postgraduate research students, and both taught postgraduate and
undergraduate students working on dissertations/projects.

The individual undertaking the research activity is known as the “principal researcher”.

Ethical approval is not required for routine audits, performance reviews, quality assurance studies, testing
within normal educational requirements, and literary or artistic criticism.

Please read the notes for guidance before completing ALL sections of the form.

This form must be completed and approved prior to undertaking any research activity. Please see
Checklist for details of process for different categories of application.

SECTION A: About You (Principal Researcher)

1 Full Name: Zhang Lingling
2 Tick all boxes that apply: Member of staff: gﬁga"ﬁaw e=earch
Taught Postgraduate Postgraduate
Unilergetiveis St | Student g Research Student
3 Institute/Academic Wales Institute of Science and Art
Discipline/Centre:
4 Campus: Swansea

2009647 @student.uwtsd.ac.uk

5 E-mail address:

6 Contact Telephone Number: +86 1818 6131799

For students:
7 Student Number: 2009647
8 Programme of Study: PROFDOC Art & Design

9 Director of Studies/Supervisor: | Mr Robert Charters

July 2021 1 PG2 Ethical Approval Form
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SECTION B: Approval for Research Activity

1 Has the research activity received approval in principle?
(please check the Guidance Notes as to the appropriate YES = NO O
approval process for different levels of research by different
categories of individual)

Date
2 If Yes, please indicate source of Research Degrees Committee o

approval (and date where known):
Approval in principle must be | |nstitute Research Committee O
obtained from the relevant source o
prior to seeking ethical approval Other (write in)

Policies for the Development of -

: - A X Oct.2021
Creative and Design Industries in
Wuhan

SECTION C: Internal and External Ethical Guidance Materials

Please list the core ethical guidance documents that have been referred to during the completion of
this form (including any discipline-specific codes of research ethics, location-specific codes of
research ethics, and also any specific ethical guidance relating to the proposed methodology).
Please tick to confirm that your research proposal adheres to these codes and guidelines. You may
add rows to this table if needed.

1 UWTSD Research Ethics & Integrity Code of Practice X

2 UWTSD Research Data Management Policy X

3 [List any other relevant documents here] =
Policy for University Education Reform in Hubei Province

SECTION D: External Collaborative Research Activity

If there are external collaborators then you should gain consent from the contact persons to share their
personal data with the university. If there are no external collaborators then leave this section blank and
continue to section E.

1 Institution
2 Contact person name
g Contact person e-mail address
4 Is your research externally funded? YES O NO O
5 Are you in receipt of a KESS scholarship? YES 0O NO 0O
6 | Are you specifically employed to Voluntary YES O NO O
7 undertake this research in either a Empioved
paid or voluntary capacity? mploye YES d NO 0
8 Is the research being undertaken If YES then the
within an existing UWTSD Athrofa permission question YES O NO o
Professional Learning Partnership below does not need
(APLP)? to be answered.
9 Has permission to undertake the (If YES attach copy)
research has been provided by the If NO the application YES O NO O
partner organisation? cannot continue

Where research activity is carried out in collaboration with an external organisation

July 2021 2 PG2 Ethical Approval Form
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10

Does this organisation have its own ethics approval system? YES [m] NO X

If Yes, please attach a copy of any final approval (or interim approval) from the organisation (this
may be a copy of an email if appropriate).

SECTION E: Details of Research Activity

— a A Practice on the Expressive Characteristics of Conceptual Art in Fashion Design
Indicative title:

2 Proposed start date: September 2022 May 2023 Proposed end date: May 2023
Introduction to the Research (maximum 300 words per section)
Ensure that you write for a Non-Specialist Audience when outlining your response to the
points below:
Purpose of Research Activity:
Proposed Research Question
Aims of Research Activity:
Objectives of Research Activity
Demonstrate, briefly, how Existing Research has informed the proposed activity and explain
What the research activity will add to the body of knowledge
How it addresses an area of importance.
Purpose of Research Activity
This practice purposes to inform fashion designers and fashion education on how to categories and
connect the conceptual art school and fashion design, as well as to develop a working method that
engages in a dialogue between fashion and conceptual art, with an emphasis on having an artistic
vision of fashion design. Furthermore, students will be helped to develop a perception of conceptual
3 fashion design through practical training and develop a module. Simultaneously, gathering and
analysing the relevant works of some conceptual art genre pioneers and fashion designers
influenced by this trend to create a more systematic and comprehensive design teaching system
may help raise the artistic awareness of those interested in fashion design and art.
(this box should expand as you type)
Research Question
The research can be posed as the following requests:
» What are the defining characteristics of conceptual art?
« How does conceptual school relate to fashion design?
» Which international fashion designers have been affected by the conceptual characteristics of the
4 school?
« Is it possible to analyse and critique the creations of fashion designers influenced by conceptual
art?
« Experimentation with materials and experience with the fashion design process
(this box should expand as you type)
Aims of Research Activity
This project aims to identify the characteristics of the relationship between art and the creative
5 practice of fashion design—the various motivations for interpreting a utilitarian object as an artwork.

Concurrently, during the process, particular reflections are made on the development and use of
materials for sustainability in the field of fashion design.

July 2021 3 PG2 Ethical Approval Form
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(this box should expand as you type)

Objectives of Research Activity

1. To Understand the characteristics and attributes of conceptual art as an integral component of
fashion design.

2. Toinvestigate the connection between conceptual art school and fashion design.

3. To classify the most influential fashion designers who have contributed to the development of
this art form.

4. To evaluate and critique the designs of a few fashion designers whose work has been impacted
by the conceptual trend.

5. Use design practices to reflect on abstract concepts and forms, balancing imagination with
realism.

6. Determine the manifestations and characteristics of conceptualist design through this practice.
Summaries the meth of conceptualist design and its influences, and formulate one's position on
the issues discussed.

7. How to orient oneself in the cultural chaos and how to deduce the self-production. It also
discusses the methodology and the question of design boundaries and their location, if any
exist. Taking a postmodernist stance, do boundaries exist? Or does it make sense? The issue of|
limits is discussed using empirical evidence.

8. Experiments concerning the reuse of clothing materials or the development of sustainable
materials are conducted through this method.

(this box should expand as you type)

Proposed methods (maximum 600 words)

Provide a brief summary of all the methods that may be used in the research activity, making it clear
what specific techniques may be used. If methods other than those listed in this section are deemed
appropriate later, additional ethical approval for those methods will be needed. You do not need to
justify the methods here, but should instead describe how you intend to collect the data necessary
for you to complete your project.

Offering Conceptual Fashion Module:

The Conceptual Fashion course will be taught in Year 2 of the Art and Design degree at Hubei
University. The collection is distinct from the typical product practice of ready-to-wear. It seeks to
break down boundaries and directly sense and interpret the 'body's' existence.

Sampling and Data Collection

From September 2022 to May 2023, semi-structured interviews will be held with fashion designers
and fashion students from Central China (Shanghai, Wuhan, Nanjing, and Hangzhou). Interviewees
were chosen based on the following criteria using a method of purposive sampling:

1. Those who are now employed as fashion designers; Or undergraduate and postgraduate students
in fashion.

2. Those have over five years of professional experience as fashion designers.

Case study and Analysis

The whole structure consists of two parts: "theory" and "operation”. The theoretical part is the
theoretical and practical basis directly related to conceptual art, the development of fashion and
fashion sociology; the operational function is the development of modern fashion education and
teaching to investigate methods that incorporate the design of form into fashion design. Tools that
facilitate a fluid interaction between textile expression and creation form are valuable in this field—
the structure of the curriculum and its reflection on fashion design and education.

(this box should expand as you type)

Location of research activity
Identify all locations where research activity will take place.

8

Wuhan, Shanghai, and Nanjing in China
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(this box should expand as you type)

Research activity outside of the UK

If research activity will take place overseas, you are responsible for ensuring that local ethical
considerations are complied with and that the relevant permissions are sought. Specify any local
guidelines (e.g. from local professional associations/learned societies/universities) that exist and
whether these involve any ethical stipulations beyond those usual in the UK (provide details of any
licenses or permissions required). Also specify whether there are any specific ethical issues raised
by the local context in which the research activity is taking place, for example, particular cultural
and/or legal sensitivities or vulnerabilities of participants. If you live in the country where you will do
the research then please state this.

The study will be undertaken in Wuhan, Shanghai, and Nanjing, three cities in China. The study will
not address sensitive cultural, religious, or legal problems.

9
(this box should expand as you type)
Use of documentation not in the public domain: Are any documents NOT NO X
10 | publicly available?
YES m}
If Yes, please provide details here of how you will gain access to specific documentation that is not
in the public domain and that this is in accordance with the current data protection law of the
country in question and that of England and Wales.
11
(this box should expand as you type)
Does your research relate to one or more of the seven aims of the Well-being
of Future Generations (Wales) Act 2015? YES NO
12 | A prosperous Wales O X
13 | Aresilient Wales [m] X
14 | A healthier Wales [m] X
15 | A more equal Wales m} X
16 | A Wales of cohesive communities O X
17 | A Wales of vibrant culture and thriving Welsh language O X
18 | A globally responsible Wales m} X
19 | If YES to any of the above, please give details:

(this box should expand as you type)

SECTION F: Scope of Research Activity

Will the research activity include: YES NO
1 Use of a questionnaire or similar research instrument? X O
2 Use of interviews? X O
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