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I watched a production of The Rocky Horror Show on Friday the 14th of March. The show was put on by level 6 Musical Theatre students, and it was held at the studio theatre in Haywood House, which is home to the Wales Academy of Voice and Dramatic Arts (WAVDA). I will be reviewing their production of Rocky Horror, giving my thoughts and opinions on the production as well as some individuals' stand out performances.
As a student at WAVDA, I know the studio theatre well. However, I was pleasantly surprised when I walked in the room. The space was almost unrecognizable and with several cast members sitting in the corridors in character along with Evangelia Dimitriou and Maddie Manley who doubled up as the Usherette/Narrator welcoming us into the theatre created an incredible atmosphere and tone and I felt very immersed in the show right from the get-go. Although intrigued by the set, I would be lying if I said I didn't think the production would have benefited in a larger venue. Rocky Horror is a cult classic and, in my opinion, would have been much more effective in a large theatre.
One part of a production that for me is make or break is sound and sound quality. The biggest issue I had watching this show was the quality of the performance microphones. They were too loud, to the point where if someone in the cast took a breath during a song, the sound would get muffled. This was a shame to me. As someone who has seen Rocky Horror but isn’t the most familiar with the script, the poor-quality microphones made certain performers difficult to understand in songs, especially songs where the amazing live band were playing loudly. External research that I found says to have the best possible sound, you need great quality head-microphones for the performers to wear (Musical Theatre, 2023). This production didn’t have that. This also goes back to previous notes about this production benefiting in a larger space; in professional theatres, they have better quality equipment, therefore fixing the one massive problem I had with this show. On the other hand, I was impressed with the lighting of this show. Having a lot of the show being done in low lighting created a frightening feeling to the performance. I especially loved the lighting in the song ‘Sweet Transvestite’ as I believe it fit the vibe of the song very well and helped make Frank N Furter look hilariously terrifying. Louisa Nightingale believes that good lighting will help create atmosphere and mood to a piece (Nightingale, 2022, p. 1).
The performances in this show were out of this world and you could tell the entire cast worked extremely hard to achieve the quality of performance they presented. The ensemble is the show, “Musical theater is a collaborative art form that relies heavily on the ensemble” (Logemann, 2023). With an outstanding ensemble, there were also for me, two stand out performances: Jona Milone (Frank N Furter) and Holly Roberts (Janet Weiss). Jona’s performance as Frank N Furter was unbelievable! He captured the essence of Tim Curry’s original performance while making it completely his own. He was great in every part of the show, even with the panic of a costume malfunction with a clinical mask getting stuck to his microphone didn't faze him one bit, a true professional. I think his acting choices in the song ‘I’m Going Home’ were well thought out and brought myself as well as others around me to tears. “The song reveals the vulnerability and longing within Frank’s complex character, offering a glimpse into his inner struggles” (Delgado, 2023). I think he brought out a true sensitivity in Frank N Furter that I was not expecting, since throughout the rest of the show he is so animated and energized. I found this change of pace and emotional quality turned his great performance into an unforgettable one. As well as Jona, I found Holly Roberts’ portrayal of Janet brilliant. I found her performance to be fresh and I loved how she was not afraid to lean into the campy nature of the piece. This isn’t a serious show, and as the ingenue of the show, she has a lot of funny dialogue and songs, and she was fully committed to every part of it. A typical ingenue in musical theatre is described as an attractive woman who is young and usually sings in a soprano range (HalLenoard.com, 2017). As well as her excellent character work, she has one of the best voices I have ever heard. She sounded effortless in this show and not even bad-quality microphones could make her sound any less fantastic. There was nothing about her performance that I could fault, it was simply amazing, she really was the heart of the whole show for me.
I briefly want to talk about ticket prices for this performance. As a WAVDA student, I was able to have my ticket for free, however, the standard ticket price was £15. Even though it is a production done by university students, in my opinion, this is a fair pricing for the quality of the performance I saw. This is no doubt a cast full of future West End performers and they looked like professionals onstage. 
To sum up my thoughts, this was an amazing production of Rocky Horror. I think the performers did the original film justice, while also doing their own thing, and doing it flawlessly. I must give a lot of credit to the show's director Richard Tunley. I loved his creativity and how he staged the show and how he directed his actors, a lot of thought clearly went into his directing. The show’s choreographer Tori Johns also did such a good job on this production, every dance was beautifully choreographed and full of life and power. The only shortcomings this show had were the theatre itself and the quality of the sound equipment. If the show could improve itself in any possible way, it would be to move to a bigger venue with better equipment. I still absolutely loved this production and could not recommend it more; the talent, the direction and the heart this production had made it an absolute must see!
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Link to my presentation:
https://youtu.be/qWrLTqqIjr4?si=wlHETx9O9YcLynAR
	
	
	



