CSEN 6016 MODERNISM




ASSESSMENT 1: Essay  (4000 words)

Answer ONE of the following, referring to at least TWO essential texts:

1. ‘Obsessive attempts to say ‘the unsayable’ made extreme demands on the mind’s elasticity. Not only literature but all art of the period seemed to be intent on stretching the mind beyond the very limits of human understanding’ (James McFarlane) 

Consider why and how modernist texts should be so concerned with this issue.

2. ‘Methods wear out, stimuli fail. New problems loom up and demand new techniques. Reality alters; to represent it the means of representation must alter too’. 

Explore the extent to which Brecht’s analysis is born out in the formal and thematic features associated with Modernism. 

3. Raymond Williams claims that the new artistic and literary movements that made up Modernism could only come into existence in the particular cultural and intellectual milieu of the European metropolis. 

Examine the significance of the city in the modernist works you have studied

4. Our civilization comprehends great variety and complexity, and this variety and complexity, playing upon a refined sensibility, must produce various and complex results. The poet must become more and more comprehensive, more allusive, more indirect, in order to force, to dislocate if necessary, language into his meaning.’ (T.S. Eliot)

Discuss 

5.  ‘Modernist writing generally gave up, amended or abbreviated the chronological sequence, the vision of life as a series, which had conventionally structured the novel in the nineteenth century’. 

Explore the implications of Randall Stevenson’s comment for the modernist text 

___________________ 
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