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How Modern day Society has influenced the Misconception of Graffiti and its use of Hidden Identity.
Introduction
This dissertation will aim to discuss the different elements within Graffiti culture, starting with the basic definition of graffiti and closely comparing different opinions to determine how modern day society has influenced the misconception of graffiti and it’s use of ‘Hidden Identity.’

I will be referring to Mark Halsey and Alison Young and also Janice Rahn to aid my discussion on how modern day society has influenced the misconception of graffiti and its use of hidden Identity. I will also be using a number of different graffiti artists as references to explain certain aspects of this dissertation including Banksy, El Seed and other Jean Michel Basquiat artists. 


Section 1:
Graffiti is defined by a variety of sources as:	Comment by Eleri Richards: 
“Writing or drawings scribbled, scratched, or sprayed illicitly on a wall or other surface in a public place”. Online oxford dictionary
Graffiti is a term that is usually used to describe vandalism or defacement of a public place or building, more commonly known by modern society as tagging, this is often created by using spray paint, marker pens or any type of wet media. Graffiti as we know it started back in the late 1960’s/ early 1970’s. Where graffiti first started is debatable as some argue that it first originated in Eastern Europe while others argue that it began in North America. Graffiti has been around for thousands of years just not as we know it.






Chapter 1
Graffiti was most commonly found in ancient Greece and Egypt in the form of etchings or carvings in buildings, such as old pubs and brothels where people would etch their names into the interior walls.
Some examples have been found to be over 2000 years old, some of the earliest signs have been found to be forms of graffiti in some shape or form, and these suggest that mankind have always had the desire to leave behind their mark.
“People have always expressed their desires, concerns and hopes using whatever surfaces came to hand; stone, caves, walls, the common thread of graffiti can be said to connect all eras of human history” Pereira,(2005) also seems to suggest that graffiti is a form of expressionism. In later chapters I will be discussing the traits of graffiti and how its authenticity is lost when legal graffiti walls are erupted.

Alter Egos – Taggers.	Comment by Eleri Richards: Link to chapter 1
Graffiti is highly frowned upon by society as it is usually scrawled in public places and buildings in almost all major towns and cities. Although some forms of Graffiti are described as ‘works of art’ the costs are sky high for city councils and taxpayers who costs thousands every year too remove, making it an illegal activity globally.
In doing so, this makes it highly unpopular with society and tars Graffiti writers with the identity of a hardened criminal with no respect for other people’s property. Graffiti writers, or as they are known in North America - taggers, all have their own Graffiti identity. An alter ego is crated, that usually consist of four to five letter words, sometimes including numbers. Writers will usually hide their identities behind these tags to avoid prosecution - as I have stated before, creating graffiti is a known criminal activity. “Graffiti exists as a paradoxical phenomenon—as both aesthetic practice and criminal activity. Its practitioners often vigorously assert its visual merit and its cultural value. Its detractors recommend its removal from urban streetscapes and the prosecution of graffiti writers.” Halsey and Young, (2006)
Banksy is a perfect example to describe the need to secure ones hidden identity as a street artist. Although we do not know the identity of Banksy, it is more than likely that the reader will instantly know who Banksy is. In later chapters I will discuss Banksy’s artworks and how they connect with graffiti being a form of expressionism, instead of it being identified as a form of vandalism. 
[bookmark: _Hlk501396892]Tagging is a term that’s used to describe a graffiti artist’s signature that is usually illicitly scrawled onto urban cityscapes, using marker pens or spray paint. A graffiti artists tag is the writer’s signature. Tagging lets other Graffiti artists know who writes in that specific area. This shows where they have been, writer’s tag to gain recognition and respect from others within the graffiti community, “These sensations include pride, pleasure, the enjoyment derived from sharing of an activity with friends, as well as the recognition obtained from the writing community.” Halsey and Young, (2006)
As for Banksy, he uses many displays, which can be debated as his signature tag. He often leaves mischievous rats or Monkeys. I guess you could arguably admit that these could be his mascots, but none the less these characters are key to identifying Banksy’s work, which is the sole purpose/meaning of the tag.

[image: ]
[bookmark: _Hlk501539745]Banksy (2014) Untitled [Online]. Available at: http://streetartlondon.co.uk/blog/2011/04/26/banksy-street-art-clipstone-street-fitzrovia/ (Accessed: December 2017)
Where tags are found can be closely resembled to a guest book, where writer’s visiting/living within that town/area will tag. The more a Graffiti writer tags the more recognition that writer will receive from other graffiti writers/artists. Tags can also be used to represent which ‘crew’ they may be a part of or what area the writer originates from. 

[image: ]
[bookmark: _Hlk501539770]Robbo, K. (1995) untitled [Online]. Available at: https://www.stencilrevolution.com/blogs/profiles/king-robbo (Accessed: 14 December 2017)
Some writers can gain some serious recognition for their tags whether it be in the sheer amount of tags they put up or the skill they have with a spray can. One such artist who has gained some serious notoriety in the graffiti world is King Robbo, who started creating graffiti in 1985 and is considered one of the founding fathers at the forefront of London graffiti, in 1983 king Robbo gained some notable media attention when a graffiti piece Robbo created was covered on a news segment which was a massive piece covering a train that read “Merry Christmas” which he created with his fellow crew mate Drax. King Robbo gained some serious attention again when he was the main part of a documentary called “Graffiti Wars” which aired on channel 4, the documentary was about his on going feud with Banksy, this all started when Banksy covered half of a piece Robbo created in 1985 which was thought to be London’s oldest surviving wild style graffiti piece, this created uproar in the London graffiti scene, and created a bitter tit for tat war between the two artists, from this both sides gained teams with some artists supporting one  and some supporting the other creating team Robbo. Shortly after the documentary “graffiti wars” aired King Robbo received a life-threatening injury when he was found outside his flat in a pool of blood, which put Robbo into a coma which he never woke up from. However, there is still a team Robbo who carry on destroying Banksy’s work to this day with some of his works being destroyed within a matter of hours after being created. “In 1985, aged 15, Mr Robertson sprayed ROBBO INC on a canal bridge in Camden. Banksy covered part of it with a stencilled workman 24 years later, prompting Mr Robertson, by then working as a cobbler, to come out of retirement. On Christmas morning 2009, he waded through the canal in a wetsuit to add “King Robbo” in 6ft silver letters.” Freeman, S. and Hutton, A. (2014)















Chapter 2
Vandalism or art discussions.	Comment by Eleri Richards: Possibly chapter 2

Graffiti artists are more often stereotyped as vandals who go out of their way to ruin anything and everything with their work.
“Graffiti, unless done at a legal site, is an illegal activity. It is often represented as causally related to other types of criminal activity—as something that individuals drifted into as a result of other criminal behaviour”  Halsey and Young, (2006).
Halsey and Young, suggests that Graffiti artists are born criminals, moving from one crime to another. To most people and to some graffiti artists this can be true, there have been numerous uncountable cases where graffiti artists have been arrested and have been given extremely harsh sentences. These contradict the cliché identity of the writer, which usually seems to be someone who is from a hip-hop derived background. Although, in the early days this may have been correct as Rhan discusses in ‘Painting without permission: hip-hop graffiti subculture’ -  ” Although graffiti was being scrawled in black letters, symbols, and images on sub way trains and public property in the 1960s, it wasn’t until a decade later that graffiti emerged as part of a hip-hop movement” (Rahn, 2002)
If we were to relate Graffiti writers with traditionally known artists, would it be right to imply that Graffiti is used as a form of expressionism? Taggers do create graffiti as forms of escapism, just as well as artists create paintings/drawings to express themselves emotionally. Some writers create graffiti as a form of rebellion against authority, some may use graffiti as a tool to voice their political viewpoints, and then there are other graffiti writers that tend to enjoy creating to gain recognition from their peers and to gain respect from others. But on another note, some people view graffiti as just a disrespectful mess that is seen as pure vandalism. 
There are also graffiti writers that create just out of pure pleasure, to carry on creating graffiti whether it is by seeing yourself improve, finding unfamiliar places to paint or from just seeing your work out there within the world. Halsey and Young describes that graffiti is just an expressional form of satisfaction.
”The physical act of writing the tag delivers a corporeal pleasure to the writer. Writing, with pen or spray can, and seeing the word or image take shape on the selected surface is thus a powerful physical experience for the writer.” Halsey and Young, (2006). 

Legal graffiti walls and Conceptual meaning.
Street art, formally known as graffiti. After it became more of an acceptable form of vandalism is commonly found to be a politically based art. Artists such as Banksy, as I have mentioned in previous chapters, commonly uses creatures in place of people such as monkeys/rats and through this has soared in popularity in the early 2000’s.
Banksy, who is a street artist originated from Bristol, began creating graffiti in the early 1990s around his hometown and has become internationally recognised for his stencil work. Most of his work is aimed at the public who follow establishments and are unknowingly being controlled; his work is shown mostly mocking these people, yet these are the majority that mostly love the work Banksy creates. This contradiction within itself is what brings humour to his most popular pieces.
With his widely known work, he is often found mocking the common viewer for not being an individual and conforming to the rest of society. Banksy expresses the humour that is found within graffiti works by talking about political views being taken seriously or lightly - “Graffiti is one of the few tools you have if you have almost nothing. And even if you don't come up with a picture to cure world poverty you can make someone smile while they're having a piss.” (Banksy, 2001)
 I believe that this explains Banksy’s work perfectly.
 [image: ]
[bookmark: _Hlk501539802]Banksy. (2004) untitled [Online]. http://metro.co.uk/2017/11/02/who-is-banksy-and-what-are-his-most-famous-works-of-art-7048420/ (Accessed: 14 December 2017)
The difference between art and graffiti has been a highly debated topic in the art world since its first inception, with galleries first holding shows for graffiti in the 80’s, It gradually became more popular with artists such as Jean Michel Basquiat who was an American artist and a graffiti writer at first. He then later began to create abstract paintings that he started to include within them some of his early graffiti influences such as his old tag “samo” which he wrote as part of a duo with another artist.
Basquiat also included some graffiti styled writing, with this he became hugely famous exhibiting his work all around the world, he is still the highest selling artist in America today with some of his works selling for hundreds of millions of dollars. “Jean-Michel Basquiat was barely out of his teens when he rocketed to the center of New York's art scene. He was 27 when he died of a heroin overdose. Always controversial, Basquiat is now established as a major contemporary painter whose unique work continues not only to be shown in popular exhibitions around the world, and make headlines at sales, but continues to enthral young people just getting to know it.” Fretz (2010) 
                                                     
[image: ]
[bookmark: _Hlk501539835]Basquiat, J. (1983) beat bop [Online]. Available at: http://www.sleek-mag.com/2016/12/15/ultimate-guide-jean-michel-basquiat/ (Accessed: 14 December 2017) 
While this is a good thing for an artist to achieve, the graffiti elements within his works contradict the whole meaning of street art completely. While artists can sell paintings/drawings because they retain high value, graffiti art does not have a price, as its main integrity is to capture social satire in a spontaneous moment of creation. For some graffiti artists, the sole purpose of creating a graffiti piece, as I have discussed in other chapters, is for the writers to express themselves whether that is politically or for pure enjoyment.
 “Overall, writers’ positioning of the threshold dividing art from vandalism had very little to do with graffiti’s status as a demonstrably illegal activity, and far more to do with the perceived impact of the image upon the environment” Halsey and Young, (2006) 
Graffiti in forms can be commissioned and when this is the case its usually classified as a mural and not graffiti itself even if the piece involves some variation of graffiti styled characters or writing. Murals can be a highly lucrative business to be in and some talented writers usually create both murals and graffiti, well known muralists are sort after around the world, usually graffiti artists are being flown from one country to the next for jobs which often include large scale paintings which take days at a time, a well-executed graffiti piece can take days to plan out, with the artist sketching and arranging with other writers on a piece then spending on average 5-7 hours painting, some an even take weeks to fully complete. 
Legal graffiti walls which are walls allocated for the specific use by graffiti writers have sprung up in number places, in almost every major city within the United Kingdom in the last decade to try and combat Graffiti, these offer a safe space where graffiti writers to practice their work without being interrupted by authorities, the aim of such walls are to reduce the destructive nature that graffiti has had in that certain area, these walls are usually kept away from the main towns in places such as parks and industrial areas, these walls also symbolize that authorities have failed to combat the issue of graffiti in their cities and are now instead trying to contain it within a certain area. Willcocks explains that open galleries, these used to describe ‘legal graffiti walls’ helped artists shape their work and also brought the public to admire the talented graffiti artwork that was produced abundantly at these sites instead of the distasteful tagging that accrued everywhere. “When one of the first of these open galleries was established, it is reported that as different pieces were applied, the diversity of practices and approaches increased. Subsequently the number of tags in the surrounding areas reduced and residents have apparently said they value the more diverse variations of practice, compared with the occasional tagging that was the only format before” Willcocks, (2012)             
The concept of a legal graffiti wall is a positive thing as it helps promote graffiti as a positive outcome; this prompting more stylised and detailed work. But on another note, although this has a positive effect in terms of giving graffiti a positive name this also completely contradicts the notion of street art as whole. I will continue this argument in my conclusion to how modern society has influenced the misconception of graffiti and its use of hidden identity. First I would like to introduce the theories of Hybrid Identity and use this to continue explaining the pros and cons of graffiti development in modern day society, which will bring me to my main conclusion.













 Chapter 3
Hybrid Identity.
 Hybrid identity theory is usually described as a theoretical interpretation of a person’s heritage or background that will depict who they are as a person, such as mannerisms, morals, ideas and beliefs. Almost as if that would explain who they are, what they do and what they say, the dictionary meaning of hybrid is, ‘The offspring of two plants or animals of different species or varieties, such as a mule’ online oxford dictionary This term is a biological meaning of the word hybrid, yet the meaning of hybrid which is discussed within this dissertation is more looking into whether graffiti can be hybridized with styles, or whether it can be hybridized through different cultures.
Hybrid identity has had a massive impact on modern culture due to globalization, it can affect the very way people live and the things they do, with the advent of the internet hybridization has become a very popular subject to talk about as additional information and cultural artefacts are more readily available for the average person to view, as this makes it easier for a person to become hybridized by picking up certain phrases or morals from other people they view on modern media outlets. This can also affect how graffiti writers choose their styles by seeing what other writers are doing around the world a lot easier, in the past you could only see what was new in either magazines or going out to look at other people’s work in person, whereas now all it takes is a few clicks on a computer, making graffiti geologically differentiated from country to country with unique styles only being introduced to different areas from artists travelling through other cities. “In its infancy in the late 1970s, graffiti spread and changed slowly, via artists traveling to or from urban centres to pick up these skills.” Rhan (2002)
This also affects how graffiti is being created due to there being not as much as a need to travel 
“Graffiti and hip-hop writing is an evident practice that especially characterizes urban space since '60s. During its initial period it was a place-oriented practice that has preserved this feature for some years. Place was a fundamental dimension, the central and absolute spatial feature for graffiti writing and writers. The emergence of new-old media, such as magazines, and then new electronic media, such as the Internet, have changed the relationship between writing and place and generally between the experience of the graffiti writing and space.” Petchauer (2007)

[image: ]
[bookmark: _Hlk501539862]Merouche, H. (2014) Untitled[Online]. Available at: http://elseed-art.com/ (Accessed: 14 December 2017)
El Seed is an artist born in France to parents who are from a Tunisian background, El Seed grew up only speaking a Tunisian dialect, it wasn’t until later on that he learned to read and write Arabic which is a heavy influence on his work. The work Seed creates is commonly found to be highly politically motivated, noting that the 2011 Tunisian revolution, is what inspired him to create the large scale murals he paints, Seed has painted his work internationally even on mosques in Tunisia, his work usually has a highly stylised calligraphy element commonly written in Arabic, which include modern principles mixed with traditional teachings. His work aims to get people talking about the state that mankind is in whether it be political turmoil that country is in or the culture of the city where his work is set. “Born in Paris to Tunisian parents, El Seed travels the world, making art in Paris, New York, Jeddah, Melbourne, Gabes, Doha and beyond. His goal: to create dialogue and promote tolerance as well as change global perceptions of what Arabic means. In 2012, for instance, he painted a message of unity on a 47-meter-high minaret on the Jara mosque in Gabes, Tunisia.” Fitzgerald, R. (2016).  El Seed has also written a book called “lost Walls: A Calligraffiti Journey Through Tunisia”, Seeds work is an important link between hybrid identity and Graffiti as Arabic isn’t a language you would expect to see within the graffiti world, with most famous writers hailing from western cultures, Arabic writing is a contemporary concept within graffiti with the letter form being completely different to how most western scripts are structured, Seeds work is almost like a giant tag of sorts. His work is different in other manners as well with Seed commonly using traditional poems and sayings, which is something that’s not usually found within the graffiti community, the hybridization of poems and graffiti can give the field a new form of depth and meaning. This linking to the political concepts Graffiti artists commonly use which I have spoken about in pervious chapters.
Basquiat’s, who I have mentioned in previous chapters – His work is also a perfect example on hybridization between art and graffiti, with his often use of his tag which features within most of his artworks, also the political messages he scrawls in his work can be linked to such artist such as Banksy. Basquiat’s work also includes a theme of an African heritage with strong bold colours and minimal structure, this is also a common theme found amongst the early days of graffiti writing, Fretz explains on his specially made website, to coincide with his Biography on Jean Michel Basquiat that Basquiat was a form of hybrid identity himself - “Jean Michel Basquiat born December 22, in Brooklyn Hospital. His mother, Matilde, is an artistic woman born in Brooklyn to Puerto Rican parents. His father, Gerard, is a Haitian born accountant.” Fretz (2010) The mixed nationalities of his parents contribute to the hybridization of his work.

Conclusion
Referring to previous chapters, I have discussed that Graffiti for a long term has been commonly seen as a bad thing, and has been given a bad reputation from the press and governing bodies. Graffiti has also been misinterpreted to be a gate way to harder crimes once the thrill of creating graffiti wears off, in very few cases this is true yet most graffiti artist create their work to gain a pleasurable aspect from painting graffiti, this is a key area where graffiti has moved away from the stereotypes of graffiti writers. I feel as though the negative aspects of graffiti have been discussed about a lot more than the positive aspects which helped create the bad perception graffiti had in its infancy and to some extent still has today. 
As I have spoken previously, Legal graffiti walls have been a huge step forward in the acceptance of graffiti in modern culture, with graffiti artists being commissioned to brighten up otherwise dull areas, with more legal graffiti walls appearing in most cities. It has started to become a lot more acceptable within modern day society, yet with this it removes the authenticity from what graffiti truly is. I feel as though the graffiti created on legal walls should be labelled as street art rather than using the term graffiti, as graffiti is traditionally a term used to describe something that has been illicitly created or in other words illegally scrawled on to a wall or object.
 Does graffiti have a hidden identity anymore?
I feel graffiti has an identity of its own in many ways such as, the way it is created, with every writer having different techniques, styles and letter structure. As put in my first chapter, every writer has his own alter ego, a name in which they have chosen to use as their tag. This is created to avoid prosecution from authority, tagging your name is a huge element of graffiti writing as most writers create graffiti to gain recognition from their peers, thus the more you write the more recognition you gain from the graffiti community giving your tag an identity that people can associate with you thus making it apart of your identity. Graffiti also has another type of identity attached to it, in terms of hybrid identity, with writers taking inspiration from others and taking little element of other graffiti pieces, creating a kind of hybrid of styles a graffiti artist produces. This has become a more relevant factor with the more common use of the internet making it easier than ever before for someone to see what other writers are expressing. Graffiti has also taken another form of hybrid identity with the use of other languages that’s not been commonly used in the graffiti world, with artists that I have mentioned previously, such as El Seed creating graffiti in Arabic this has given a new element of identity. 
 My main point being, the use of legal graffiti walls has most definitely elevated the level of which graffiti is created and although in one way it has given the opportunity for writers to experiment and perfect their practice, this has also demolished the need for a hidden identity. This most definitely contradicts the use of tags in modern day society and the need for an alter ego. 
The movement of technology that has helped enforce hybrid identity within graffiti has also disconcerted the definition of graffiti itself. So, has modern day society influenced the misconception of graffiti and its use of hidden identity? Yes it has. How has it influence Graffiti and its use of hidden Identity? 
Through my extensive research I have gathered that modern day culture has taken Graffiti to be more of a visually attractive art form rather than the concept of graffiti itself. Although I have stated that this is a problem, due to Graffiti losing its true meaning, I would like to conclude that I do believe the concept of Graffiti is changing for the better. As creative individuals I feel that the evolution of Graffiti and its meaning has heightened the practice of graffiti artists which results in more diverse work and I do believe that the Hybrid Identity theory has aided towards this. Although my dissertation title suggests that the use and definition of misconception is used in a negative manner, I would like to think I have influenced the positive interpretations of this meaning when this is related to the evolution of Graffiti.
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