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Theatre Laboratory(lab) is a module we study at WAVDA. In this module, we explore different genres of musical theatre, learn songs and harmonies, and then create a final performance from what we have covered over the term. We did two performances at the end of each term. I will be reflecting on the rehearsal process as well as the performances. I loved this module, and I’ve learnt a lot in the past two terms that will go into further detail on.  
Our lecturer had certain expectations for us as a class that he told us about right from the first lesson he had with us. He said we must make the effort to learn our material once we have it, not necessarily off copy for the next lesson, but with an understanding of the notation on the page and to have our harmonies be confident. 
In term one, our theatre lab focused on the musical genres of golden age and pop/rock. The latter being a production that uses modern music styles and tends to be written or influenced by famous rock musicians (Musical Stages, 2019). Our class focused on nine songs that fit into these two genres. We did a mix of ensemble numbers, these were: ‘Make Them Hear You’ from Ragtime, ‘Oklahoma’ from ‘Oklahoma’, ‘One Brick at a Time’ from Barnum and ‘Holiday’ from American Idiot. The first three being golden age and ‘Holiday’ being pop/rock. As well as ensemble songs we also had solos, duets and trios on our set list. I found the ensemble numbers in the golden age genre more difficult to learn than the pop/rock song. I am more of a contemporary singer rather than a legit one and find it much easier to sing pop/rock. “Legit singing refers to a style rooted in classical singing, characterized by a pure, clear sound with a focus on legato phrasing and vibrato” (Maso, 2024). I tend to prefer listening to contemporary music as well, so I think that had something to do with me finding the golden age harder to learn. I think learning my material was something at the start of this process that I did not put enough effort into. However, it became something I rectified later on. I had a brilliant teacher who was very honest about his expectations and when they were not met, he would tell us. Thankfully, he told us we were not working hard enough at the start of term, which gave us all, (me included) the motivation to get focused and learn our work and be confident with our harmonies in every class. “Harmony is when constant notes are sung simultaneously and create a main melody” (Voicercise.com, 2020) I think throughout the preparation for the first theatre lab, I showed that I was keen to learn and improve. I was aware that I may not have been the best vocalist, and I struggled to learn harmonies quickly, but I was dedicated to the work and always turned up to class and listened. Including myself, there are three boys in my class, so for every ensemble song we prepared, we were all singing the same harmony. I found working with them very enjoyable. I feel all three of us contributed well to the learning process and we helped each other out when one of us was struggling to nail a certain bit of music. Also, it was rewarding for us when our teacher praised us when we sung a particular harmony well. 
When it came to theatre lab week, where we combine everything and add choreography and costumes to make it into a full performance, I was ready. My lecturer gave the boys a trio that we previously suggested to him called ‘The Bitch of Living’ from the musical Spring Awakening. Spring Awakening is a rock musical based on Frank Wedekind’s play of the same name. It is about self-discovery, revolt and sexual awakening (Ballenger, 2020). The song was originally sung by more people however, our teacher arranged it into a trio for us. The week started with a music call, where we had to go through every song vocally and make sure everything was up to standard. The next three days were blocking days, where we would stage the show and one of my peers choreographed the big group numbers. Finally, all this preparation would go to the final day, where we would do one dress rehearsal with the final performance in front of friends, family and other lecturers. This week was very intense however, I felt as a group we were well-prepared so it could have been a lot more stressful. I was overall happy with my final performance; I did my absolute best, but I would be lying if I said there were no improvements to be made. ‘The Bitch of Living’ was the second song in the set list and I was terrified for it. I think that showed in my voice, I was a little shaky on my verse. I was not too upset by this because it was my first performance at WAVDA, and I know that it's something I need to work on in my professional practice to improve in the future.
[bookmark: _Int_BNxtEHMb][bookmark: _Int_LiCYW8tZ]In term two, our songs were based on the music of Stephen Sondheim, a brilliant composer known for his complex music and lyricism (Biography.com Editors, 2021). We also focused on Pasek and Paul. Who wrote music for The Greatest showman, Dear Evan Hansen, La La Land and more, Benjamin Pasek and Justin Paul are some of the most successful song writers of this generation (PASEK AND PAUL, 2013). Coming into this term of theatre lab, having previous knowledge of the module from last term, I felt more prepared from the get-go. The ensemble songs we rehearsed for this lab included: a medley of ‘The Greatest Showman’, ‘The Ballad of Sweeney Todd’ from Sweeney Todd: The Demon Barber of Fleet Street, ‘Broadway Baby’ from Follies and ‘Ready to Be Loved’ from Edges. I made sure after getting given each song, to go away and really learn the music so I was confident. This time around, I found learning music a lot easier. I believe this is because I had experience from the previous theatre lab. However, ‘The Ballad of Sweeney Todd’ was tremendously difficult to get right. There is a part in the song when we are all singing different lyrics at the same time and that took us several sessions of drilling that one part just to get it to sound right. Sondheim music in general is incredibly hard to sing, with frequent key changes and sometimes a rapid pace, it's not an easy sing (Lezmi, 2020). One thing I wish I did more this term was to show my lecturer that I was confident with my harmonies; I did the work, I learnt everything, but a lot of times in class I was cautious out of fear of getting it wrong, when I should have just gone for it. 
Our final theatre lab week and performance. Lab week was structured the same way it was last time. In our music call, my lecturer gave me some feedback on a solo part I was singing. He said I sound much better when I’m singing text-lead. This means to sing the correct pitches of a song, while slightly adjusting the rhythm to show the character’s feelings (Ostwald, 2005, p.177). In the future, I will strive to sing text-lead more. One thing I found more challenging was some of the choreography. Our Theatre lab is a singing focused show and the last performance and very basic choreography. It was the same this time for the most part, however, I found dancing in ‘The Greatest Showman’ medley quite demanding. To combat this challenge, I practiced singing and dancing the medley in my own time just so it was in my body and sounded right. The medley covers five songs from the film, so just running it repeatedly with our student choreographer helped me. I was exceptionally ready for the ensemble songs, but because of obstacles like complicated dances and the difficulty of singing Sondheim, I found myself less prepared for other parts of the show. The boys had another trio, this time ‘For Forever’ from Dear Evan Hansen. Preparation for this song was stressful to say the least, since I had dedicated almost all my time to the ensemble songs. Luckily, I was familiar with the song and only needed to learn harmonies. I contributed well to class discussions; I gave a lot of ideas regarding choreography and showed a positive working attitude throughout the week. I was very happy with the performance and believed I did my best. I think I showed I had improved vocally as well as in my confidence onstage. I would love to have been a little louder on my solo parts, but that is something I will continue to work on.
In conclusion, I had the best time doing this module. I learnt about music preparation, being professional, singing as an ensemble and devising it all into a show. I loved the trios that I got to perform and when we got it right, ‘The Ballad of Sweeney Todd’ felt amazing to sing. I truly had the best lecturer for this module in David George Harrington, he supported me immensely and made me a better performer. He inspired me to continue with my ambitions of performing and he is someone I would love to work with again in the future.
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