[bookmark: _Hlk532220666]Discuss how art and architecture were used as a medium of communication to convey political and ideological messages in the Roman Empire?

For this essay I want to focus on the artwork and architecture from the Augustan period of Rome, as visual culture from this time period has underlying reasons for it being commissioned. I shall be looking at the ideologies of this time and art work, and in particular, at art and architecture relating to victory and peace ideologies, two of the main ideologies that we can identify in this period (Augustus Res Gestae 2.23). The main scholars who have worked on art and ideology in the Augustan period are Zanker[footnoteRef:1] and  Hölscher[footnoteRef:2]. The art work I will be looking at is the Augustus statue of Prima Porta:  The message behind the prima porta is to show him as a hero returning from war, the victory ideology is being shown by the way the fact his was given to him after wining leading his troops in battle. My main example for the ‘peace ideology’ is the Ara Pacis of Augustae, the altar of the Augustan peace  was commissioned on July 4, 13 BC.[footnoteRef:3] To celebrate Roman pace after example is Pax Augusta.[footnoteRef:4] [1:  Zanker,1990]  [2:  Hölscher, 2004]  [3:  Stokstad, 2005 p.152]  [4:  Hölscher, 2004 , p.78] 

[bookmark: _GoBack]At this time Roman art was closely associated with politics and ‘propaganda’,[footnoteRef:5] and emperor Augustus used self-portraits to communicate his ideology to the people of Rome. The Augustus statue of Prima Porta is believed to have been made in 20 BCE.[footnoteRef:6] It was found in the ruins of  the villa of Livia, the villa which belonged to Augustus’ wife before her death. The statue is of emperor Augustus in the act of addressing his men before a battle or going to war.[footnoteRef:7]  Augustus is wearing a highly detailed cuirass, with a cloak wrapped around his hips. The detail on the cuirass is a personification of the heavens with gods like Apollo and Diana.[footnoteRef:8] The statue is very similar to Greek statue designs, and many scholars like Stokstad  have suggested that the Romans took aspects of the Greek culture into their own, which is believed to be the case with this statue.[footnoteRef:9]  The Romans had a deep respect for Polykletion’s Spear-bearer and the pose used, and this then was the inspiration for starting the Prima Porta. However, there are many differences between the Spear-bearer and Augustus’ statue, one being that the Spear-bearer is naked whereas Augustus is not, this was because the Romans did not want Augustus naked because it was seen to be more appropriate and help the ideological message of victory. Augustus’ statue also had a focus whereas the Spear-bearer did not have a focus were as the focus for the statue was keep this idea of victory. The statue was to for the people of Rome. The Romans changed the pose to help show the purpose of the statue by tilting the direction of the head to be looking straight ahead to show Augustus’ connection to his people. It was slight changes like this that helped put across the message of Augustus being a strong military leader.[footnoteRef:10] The statue also gives reference to Augustus’ divine heritage by having a small Cupid by his feet looking upwards to Augustus[footnoteRef:11] It be suggest that the goddess was always looking out for him , however the emperor did not want to make much note of his godly heritage.  [5:  Stokstad, 2005 p.152]  [6:  Hölscher, 2004 , p.56]  [7: Hölscher, 2004 , p.78]  [8:  Zanker, 1990 . p. 189]  [9:  Zanker,1990. P.192]  [10:  Zanker. 1990p. 191]  [11:  Zanker..1990,  p.. 191] 

The Augustus of Prima Porta communicates that Augustus wanted to be seen as great military victor and a supporter of Roman religion, which is clearly seen by the style of the statue. However, this statue is actually a copy of an original work that was made in bronze, but it might be safe to assume that no changes were made from the original to further the idea of Augustus being the great leader that supported Rome.[footnoteRef:12] The statue still stands to this day and has a place in the Vatican museum. [12:  Bianchi, 1994. p.17] 

This leads us to the peace ideology. The main monument is the Ara Pacis, the Altar of Augustan Peace, which was commissioned by the Roman Senate in 13 BCE (Aug. RG 2.15).  Marcus Agrippa, who was close friends to Augustus, was given the task of designing the altar.[footnoteRef:13] It was made for the return of Augustus after his three years in Hispania and then Gaul. The altar is a traditional open-air altar that is made out of Luna marble. The altar was surrounded by walls, each of them having a different design or historical representation.[footnoteRef:14] The east and west walls are made up from two panels, whereas the south and north walls are made up from just figures and scholarship that tells the history of Augustus and how he helped strengthen the Roman empire. One ideological message that comes from using the imperial family on the north and south walls could have been to show the people of Rome what the ideal Roman family should look like.[footnoteRef:15] Emperor Augustus was someone who was looked up to by all of Rome, because Augustus was the re-founder of Rome. The altar, like the Prima Porta, has mythological panels, one of which being Romulus and Remus in the Lupercal grotto. Romulus and Remus where the mythical founders of Rome and  they could have been presented on the same Altar as Augustus because of his family having a divine connection to the goddess Venus,  as Romulus and Remus were thought to be sons of the god Mars. Depicting the two twins on the Altar is a hint to Augustus’ divine lineage without claiming the full divine status[footnoteRef:16] which Augustus himself did not like to draw attention to, as he did not want to be seen as a god, but as just a strong and wise leader. At this time Augustus was re-founding Rome to be the once great city much like Romulus did.   [13:  Ward-Perkins. 1988 p.42]  [14:  Ward-Perkins, 1988 p.50]  [15:  Zanker, P. 1990. p.161]  [16:  Zanker, P. 1990. p.159] 

In conclusion, the artwork and architecture from the Augustan period of Rome was used  as way to connect with the people of Rome and for them to understand who emperor Augustus was, however art and architecture was a way for the emperor himself to be able to show his people how he wanted them to see him, as being at the time either like a god or a hero. 
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