
CHAPTER XI 

THE VISION OF DEATH 

No other epoch has laid so much stress as the expiring 
Middle Ages on the thought of death. An everlasting call 
of memento mori resounds through life. Denis the Carthusian 
in his Directory of the Life of Nobles, exhorts them : "And 
when going to bed at night, he should consider how, just as 

-

he now lies down himself, soon strange hands will lay his 
body in the grave." In earlier times, too, religion had insisted ~ 
on th~onstant thought of death, but the pious treatises or­
tliese"" ages only reached those who had already turned away 
from the world. Since the thirteenth century, the popular 
~reaching of the mendicant orders had made the eternal admoni-
t10n to remember death swell into a sombre chorus ringing 
throughou~ the w~rld. Towards the fifteenth century, a new 
means of mculcatmg the a\rful thought into all mmds was 
~d to the words of the preacher, namely, the popular 
woodcut. Now these tw?.. means of expression, sermons and 
woodcuts, both addressing themselves to the mu1titude and 
1ffu1ted _t~ crude effects, could only represent death in a simple 
and striking form. All that the meditations on death of 
the monks of yore had produced, was now condensed into 
a very primitive im~ge. This vivid ima.ge, continually im­
pres_sed upon all mmds, had hardly assimilated more than 
a smgle element of the great complex of ideas relating 
~- death, namely, the sense of the ~rishable nature oi all de::: It_ would seem, at times, as if the soul of the 

th. mg Middle Ages only succeeded in seeina .de.a.th under 
18 aspect. -=-o- • --- • 

The endless c?mplaint of the frailty of all earthly glory 
was sung to vanou 1 d. 
guished Th fi ~ me O ies. Three motifs may be distin-
now all .thosee ~st is expressed by the question: where are 

- w 9 onee fiHed the world wit~heir splendour ? 
124 . l 
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Th · · ectacle of human 
_ th-dance : death 

ondit ions and a es. 
he two others, the first of these themes is 

but a grace ~n elegiac sigh. Afternaviiig taken shape in 
the F'athers, and pervaded 

and that of Is am a so. 
. h~ Middle Ages cultivated 

1 ~=----- tion. We find it in the heavy rhythm 
of of the twelfth century : 

"Est ubi gloria. nunc Babylonia. ! nunc ubi dirus 
Na.bugodonosor, et Da.rii vigor, illeque Cyrus ? ... 
Nuno ubi Regulus ? a.ut ubi Romulus, aut ubi Remus ! 
Stat rose. pristine. nomine, nomina nuda tenemus." 1 

Franciscan poetry of the thirteenth century (if the follow­
ing lines are not of an older date) still preserves an echo of 
these rhyming hexameters : 

" Die ubi Sa.lomon, olim ta.m nobilis 
Vel Sampson ubi est, dux invincibilis, 
Et pulcher Absalon, vultu mira.bilis, 
Aut dulcis Jona.thas, multum a.ma.bilis?" 2 

Deschamps composed at least four of his ballads on this 
theme. Gerson worked it out in a sermon ; Denis the Car- · 
thusian in his treatise, De quatuor hominum novissimis (on 
the four last things of man) ; Chastellain in a long poem entitled 
Le Pas de la Mort. Olivier de la Marche, in his Parement 
et Triumphe des Dames composed on it a lament over all the 
princesses who died in his time. Villon gives it a new accent 
of soft tenderness in his Ballade des Dames du Temps jadis, 
with the ret:cll.in : -

" Ma.is ou sont lex neiges d 'antan ? " 

And then he sprinkles it with irony in the Ba~ tke 

1 Where is now your glory, Babylon, where is now the terr_ible Nebuchad­
nezzar, and strong Darius and the famous Cyrus ? Where 19 now Regulus, 
or where R omulus, or where Remus ? The rose of yore is but a no.roe, 

mere names are left to us. . th · vincible 2 Say where is Solomon once so noble, Or Samson where 19 he, em t 
chie!, And fair Absalom ~f the wonderful face, Or sweet Jonatban, the mos 
amiable? · 
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Lords by adding to the series of kings, popes and princes of 
his time the words : 

. 
"Heins! et le hon roy d'Espaigne 

Duque! je ne ei,ay pas le nom." 1 

~ However, the wistfulness ~f remembrance and the thought 
l'f of frailty in itself do not satisfy the need of expres~ing, with 

violence, the shudder caused by death. The medieval soul 
demands a more concrete embodiment of the perislio.ole. 
that of the putrefying corpse. · 

Ascetic meditation had, in all ages, dwelt on. dw.Land 
1 worms. The treatises on the contempt of the world had 

long since, evoked all the horrors of decomposition, but it i~ 
only towards the end of the fourteenth century that pictorial 
art, in its turn, seizes upon this motif. To render the horrible 
details of decomposition, a realistic force of expression was 
required, to which painting and sculpture only attained 
towards 1400. At the same time, the motif spread from 
ecclesiastical to popular literature. Until far into the six­
teenth century, tombs are adorned with hideous images of a 
naked corpse with clenched hands and rigid feet, gaping 
mouth and bowels crawling with worms. The imagination 

~/. of those times relished these horrors, without"-e-verlookmg 
· /'( -one stage further, to see how corruption perishes in its turn, 
/ and flowers grow where it lay. • 

· A thought which so strongly attaches to the earthly side 
/ of deat~ can hardly be called truly pious. It would rather 
1 seem a kind of (spasmodic reaction against an excessive sensu-

ality.J In exhibiting the horrors awaiting all human beauty, 
already lurking below the surface of corporeal charms, these 
preachers of contempt for the world express, indeed, a very 
materialistic sentiment, namely, that all beauty and all happi­
ness a.re worthless becauae they a.re bound to end soon-:- Re­
n~ciation founded on disgust does not spring from Christian 
W1Bdom. 

It is noteworthy that the pious exhortations to think of 
! death and the profane exhortations -to make the most of 
I youth_ almost meet. A painting in tlie monastery--or the 
Celestmes at Avignon, now destroyed, attributed by tradition 

1 Alu I and the good king of Spain, Whoae uame I do not lmo11'. 

-

. I 
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~g Rene himself, represented the body of a 
to the {oun s~anding, enveloped in a shroud, with her head 
d •ad worn an' · h b l I th . . . c d worms gnawing er owe s. n e U1SCnpt100 
dressed{ ant of the picture the first lines read : 
o.t the oo 

.. Une foie sur toute femme belle 
M ,

8 
par la mort suis devenu telle, M:1 

chair estoit trea belle, fraischo et tendre, 
Or, est-elle toute to:imee _ en cendre: 

1 Mon corps estoit tres pla1~t et tn,'8 gent, 
Je me souloye eouvent vest1r de s?ye, 
Or en droict fault que toute nue JO s_oys. 
Fourree estois de grie et de menu va1r'. 
En grand palais me log_eois A m_on vueil, 
Or euie logee en ce pet1t cercueil_. 
Ma chambre estoit de beaux tap1s omee, . ,._ ,, , 
Or est d'e.ragnes ma fosse envi.ronn=. 

Here the meniento mori still predominates. It ten~ im-
t'bly to change into the quite worldly complamt of 

percep i n who sees her charms fade, as in the following 
the woma. · b Oli · d l 
lines of the Parement et Triumpke des Dames y vier e a 

Marche. 
" Ces doul:x regards, ces yeul:x fa:z pour plai.sance, 

Pensez y bien, ilz perdront leur clart~, 
Nez et eouroilz, la boucbe d'eloquence 
Se pourriront . . • . 
Se vous vivez le dro1t cours de nature 
Dont LX ans est pour ung bien grant nombre, 
Vostre beaulte changera en laydure, 
Vostre eante en maladie obscure, 
Et ne ferez en ce monde que encombre. 
Se fille avez, vous luy serez ung umbre, 
Celle sera requise et demandee, 
Et de ch4,scun la mere habandonnee." a 

• · {te the lines 5 and 8. 
1 It seems that two lines are muiamg a r b d th I becaDle like this, 
1 Once I was beautiful above all women But Y -t~ altogether turned to 

My fieeh was very beautiful, fresh and eoft, Now ~ 18 

1 UBed frequently to 
ashes. My body was very pleasing and very prelty, '-----' in """V fur . ·w ude was ~ e·-. . 
dresa in silk, Now I m1111t rightly be qui 

1 
~~ Now I am Jodged in th~ 

and miniver, I lived in a. great palace ~th fine ia'peatry, Now IllY grave 18 

little coffin. My room waa adorned wi 

enveloped by cobwebs. for Jeuance, ReI11eI11ber, they 
• Tbeee sweet looks, theee eyes made th l~ut}nt I11outh Will putN!fJ• 

will loee their lustre, Noee and e~laa~ee, 0~ :bich aixtY yeara ii • grea.\ 
• • • I{ you live your natural lifetune, 

, 
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All pious purpose has disappeared in the ball ------d 
' a s of v ·11 where the old courtesan, ' la belle heaulmiere " 

11 
1 on, 

her irresistible beauty of former times and is' d ca t to Zllind 
at its sad decline. eep Y grieted 

" Qu'est devenu ce front poly, 
Ces cbeveulx blons, sourcils voultiz 
Grant entrreil, le regart joly, ' 
Dont prenoie les plus soubtilz ; 
Ce bea~ ne~ ~it, grant ne petiz, 
Ces petites JOmctes oreilles 
Menton fourchu, cler vis t;aictiz 
Et ces belles levres vermeilles 1 

Le front · ride,· lea ~hev:ux ~is 
Les sourcilz cheuz, lea yeuls es'tains ., 1 .. .. 

I This J_nabilit to fr e 1 from th 
manifests itself m ye ot er orm e attachment to atter 

t' . - s. resu t o th ~en unent Is to be found in the t . e sazne * m the Middle A es to the fact th:t t[e be dmportance ascribed 
had never decayed,-that o o ies of certam saint";""-
a -1 Th am sao Ir 
~ e. e Assumption of the Hol v· . o, or ex. 

boay from earthly corruption was ony irgm exempting her 
as the most precious of all aces that acc?unt regarded 
attempts were roa:de ta retard~ . 0~. var10us occasions 
of flie co se of Pierre de L ~composit12_n. The features 
paint to r serve them mt utem .our were toucli-ed u . 
a heretic preacher of th ac until the burif!,1.) The body of 
P . b e sect o t e Turl ins 

rISon, efore sentence was up s, who died in 
f~r a fortnight, . that it mi hi~sed, was preserved in lime 
With a living heretical g e burned at the same time 

Th . woman. 
e importance attached to bein . . 

own country gave rise to g b?ned m the soil of one's 
d usages which the Church had to 
eal, your beauty will . 

And you will onl be . change mto ugliness Your h l . 
be a shad y m the way here be• • ea th mto obscure malady 
will be bow to her, She will be in ,ow. If you have a daughter you wili 

a andoned b all request and asked f ' 1 What h bee Y · or, And the mother 
Large space ~tw:rne of this smooth forehead F . . 
subtle ones That n the _eyes, pretty looks ' air ~1r, curving eyelashea, 
close to the head tm;hstr&1_ght nose, neither ia Wherewith I caught the moat 
beautiful verm.i.r ' _e dimpled chin w ll ~e nor small, These tiny ears 
eyelashes come o:n ~ps 1 • . • The • for:h~ ped . bright .face, And those 

• k-lustre eyes. . . . wrinkled, hair grey, The 
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. di t strictly as being contrary to tho Christian religion 
inter c • h . · 

th twelfth and thrrteont centuries, when a prince or a 
In e f f h' . rson of rank <lied ar rom 1s country, the body was often 
pet p an<l boiled so as to extract the bones, which were sent 
cu u . ' 
h e in a chest, whereas the rest was mterred, not without 

oIDroony however, on the spot. Emperors, kings and bishops cere , . . . 
h 0 

undergone this strange operation. Pope Boniface VIII 
aV' d I . . b 

forbade it as det~tan ae J e~itatis ~ usus, quam ex quodam more 
Twrribili nonnulli fideles improvide prosequuntur .1 Yet his 

ccessors sometimes granted dispensations. Numbers of 
~nglishmen who fell in France in the Hundred Years' War 
enjoyed this privilege, notably Edward of York and the earl 
of Suffolk, who died at Agincourt ; Ht3nry V himself ; William 
Glasdale, who perished at Orleans at the time of its relief; 
a nephew of Sir John Fastolfe, and others. 

At the close of the Middle Ages the whole vision of death , 
mity be summed u m the word macabre, in its modern mean• 
ing. course, this meaning is tho outcome of a long process. 
But the sentiment it embodies, of something ruesome and 1 

dismal, is precisely the conce tion of death whic arose during i 
ttre4ast ce · unes of the Middle Ages, This bizarre word 
appeared in French in the fourteenth Geatar.y;, u~'-ler the form 
macabre, and, whatever may be its etymology. as a proper 
name. A line of the poet Jean Le Fevre, "Je fis de Ma;abre 
laclarice," 'which may be dated 1376. remains the birth• 
certificate of the ward far us. 

'Towards 14 · n of death in art and literature 
took a spectral and fantastic iihape. A new an VIVI s u der 
was added to the great primitive horror of death. f T e 
maca re v1sion arose rom deep ps c o o Ica s rata onear ; 
re 1gious thought at once re uced it to a means of moral 

- xhortation. As sue it was a. grea c ura idea, t· m 1 

turn it went out of fashion, lingering on in epitaphs and 
symbols in village cemeteries. 

The idea. of the death•dance is the central point of a whole 
gro~p of connected conceptions. The priority be~ong~ to the 
motif of the three dead and three living men, which is found 

. i An abuse of abominable savagery, practised by somo of the faithful 
•n a horrible way and inconsiderately. 

K 
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in French literature from the• thirteenth century onward 
Three young noblemen suddenly meet three hideous d · 
men, who tell them of their past grandeur and_ warn th:~ 
of their own near end. Art soon took hold of this suggest· 
theme. We can see it still in the striking frescoes of :~: 
Campo santo of Pisa. The sculpture of the portal of the chu h 
of the Innocents at Paris, which the duke of Berry had car:cd 
in 1408, but which has not been preserved, represented t: 
same subject. Miniature painting and woodcuts spread i: 
broadcast . 

' The theme of the three dead and three living men 
connect:; the horrible motif of putrefaction with that of ~ 
death-dance. This theme, too, seems to have originated in 
France, but it is unknown whether the pictorial representation 
preceded the scenic or the reverse. The thesis of Monsieur 
Emile Male, according to which the sculptural and pictorial 
motifs of the fifteenth century were supposed as a rule to be 
derived from dramatic representations, has not been able to 
keep its ground, on critical examination. It may be, however 
that we should make an exception in favour of the death~ 
dance. Anyhow, the Dance of the Dead has been acted ·as 
~ell as pain~d a?d eng~aved. The duke of Burgundy had 
1t performed m his mansion at Bruges in 1449. If we could 
form a~ idea of the effect produced by such a dance, wittr-

/ vague hghts and shadows gliding over the moving :figures, 
we shouid no doubt be better able to understand the horror 
inspired by the sub1ec.t, than we are by the aid of the pictures~ 
of Guyot Marchant or Holbein. 

The woodcuts with which the Parisian printer, Guyot 
!'farchant, ornamented the first edition of the Danse Macabre 
m 1485 were, very probably, imitated from the most celebrated 
of these painted death-dances, namely, that which, since 1424, 
covered the walls of the cloister of the churchyard of the 
Innocents at Paris Th t • . • e s anzas prmted by Marchant were 
those written under th 1 • • . ese mura pamtmgs ; perhaps they 
::en hail back to the lost poetry of Jean Le Favre who in 

i~ tu;n seems to have followed a Lat,in model The wood­
~f :h 

O 
/

485 
can give but a feeble impression of the paintings 

cost e nnocents, of which they are not exact copies as the 
umes prove. To have a notion of the effect ~f these 

• 
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---- should rather look at the mural paintings of the 
frescoes~fnia Chaise-Dieu, where the unfinished condition of 
church h ightens the spectral effect. 
the wof c~n erson whom WJ~cpming_ back__f9rty_ times 

T~, origi.Qally qoes not repr~sent neath 
to lead -~ the living man such as he will presently 
itself' b~tb: stanzas - the dancer is called " the dead man " 
be~ d d woman " It is a dance of the dead im.d_not of 

'' the ea . - --- .-
or . t he researches of :Monsieur Gedeon Huet have made 
~ ~ b• bl that the primitive subject was a roundabout dance 
·t pro a e · h h' h 1 d pie come forth from their graves, at eme w 1c 
of d::e r1:v~ved in his Totentanz. The indefatig~ble dancer is 
Goe 1. . man himself in his future shape, a frightful aotible 
the ivmg · h 'bl . . to • rson " It is yourself " said the orn e v1S1on 
of his pe • • ' h d f th 

h f the spectators. It 18 only towards t e en o e 
eac O f 'th 

t that the figure of the great dancer, o a corpse WI 
cen ury l H lbe' hollow and fleshless body, becomes a ske eton, ~ . o_ m 

d 
· ts 1·t Death in person ~ then...replaced the-mdividuaJ epic • ----•~:...=:.....c==- ~ 

dead man. , d h 
--· Wnile'"1't reminded the spectators of the frailty an _t e 
vanity of earthl_y things, the death-dance at the same t~e 
preached r S'ocial equafffy.,..as the Middle Ages ~nderstood it, 
Death leve1fmg the various ranks and professions .. ~t < 
only men a eared in t The success of ubh-

ion however su ested to Guyot the idea of a dance 
cabre of women.. Martial d' Auvergne wrote the poet ; 

-- kn e ua m 1S mo e com leted an un 
tli · t b a s ri · · · es dra ed alon 

e pie ures d' 't' 
a orpse. Now it was impossible to enumerate forty igru ies 
and professions of women. After the queen, the_ abbess, the 
nun the saleswoman the nurse, and a few others, it was neces-

' ' f f · · life · the sary to fall back on the different states o emmme . · 
. . th b 1 d th bn' de the woman newly married, the vrrgm, e e ove , e , to 

woman with child And here the sensual note reappears! 
. · · th f ilty of the hves which we referred above. In lamentmg e r~ and 

of women it is still the briefness of joy that is dedpltohred, et 
' · · ixe e regr with the grave tone of the memento mori 18 m 

for lost beauty. . f of death 
Nothing betrays more clearly the excessiv? ear idel 

felt in the Middle Ages than the popular behef, then w Y 
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spread according to which La.zarus, after his resur . 
' . ~C~o 

lived in continual misery and horror at the thought th n, 
should have again to pass through the gate of dea/t he 
the J·ust had so much to fear , how could the sinner 

1
• If 

. . sooth 
himself ? And then what motif was more pmgnant than the 
calling up of the agony of death '? It appeared under t e 
traditional forms : the Ars moriendi and the Quator horn· Wo 

· · l · th f I t · mum novissima, t 1at 1s, e our as experiences awaiting m 
of which de~th was the first. These two subj~cts were Iarg: r 
propagated m the fifteenth century by the prmting-press ~ 
by engravings. The Art of Dying, as well as the Last F:n 
Things, comprised a description of the agony of death, in whi u; 
it is easy to recognize a model supplied by the ecclesiasticc 1 
literature of former centuries. a 

Chastellain, in a long-winded poem, Le Pas de la Mort h 
assembled all the above motifs ; he gives successive!; tr 
image of putrefaction-the lament : Where art3 the great on 

8 

of the earth ?-an outline of a death-danc&-and the art e: 
dying. Being prolix and heavy, he needs a great many Iio~s 
to ~xpress what Villon presents in half a stanza. But in com­
pa~mg them we recognize their common model. Chastellain 
writes : 

" II n'a membre ne facture 
Qui ne sente sa pourreture. 
Avant que l 'esperit soit hors, 
Le creur qui veuJt crevier au corps 
Haulce et soulieve la poitrine 
Qui se veult joindre a son eschine. 
-La face est tainte et apalie, 
Et Jes yeux treillies en la teste. 
La parole luy est faillie, 
Car la langue au palais se lie. 
Le poulx tressault et sy halette. 

Les · os d~sjoi~dent · a to~ le; . 
U n'a nerf qu'au rompre ne ~nde." 1 

I Th . 
ere is not a limb nor a fo W . 

Before the soul is outside Th h rm, _hich does not smell of putrefaction. 
a.nd lifts the chest Wh' 'h 8 eart which wants to burst in the body Raises 
coloured and pale And:~ nearly_touches the backbone.-The face is dis· 
tongue cleaves to' the pal:t eyes;tled in the head. Speech fails him, For the 
bones are disjointed on all s~es . T~ pul~e trembles and he pants, . . . The 
as to bul'l!t. ' ere 18 not a tendon which does not stretch 
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And Villon : 
" La mort le fait fremir, pallir, 

Le nez colll'ber, !es vaines tendre, 
Le col enfler, Ia chair mollir, 
J oinctes et nerfs croistre et estendre. . . . 11 1 

And again the sensual thought mingles with it : 

" Corps femenin, qui tant es tendro, 
Poly, souef, si precieux, 
Te fauldra ii cos maulx attendre ? 
Oy, ou tout vif aller es cieuJx. 11 a 
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Nowhere else were all the images tending to evoke the 
horror of death assembled so strikingly as in the churchyard 
of the Innocents a t Paris. There the medieval soul, fond of 
a religious shudder, could take its fi ll of the horrible. Above 
all other saints, the remembrance of the saints of that spot, 
and of their bloody and pitiful martyrdom, was fitted to 
awake the crude compassion which was dear to the epoch. 
The fifteenth century honoured the Holy Innocents with 
special veneration. Louis XI presented to the church " a. 
whole Innocent," encased in a crystal shrine. The cemetery 
was preferred to every other place of burial. A bishop of 
Paris had a little of the earth of the churchyard of the Inno­
cents put into his grave, as he could not be laid there. The 
poor and the rich were interred without distinction. They 
did not rest there long, for the cemetery was used so much, 
twenty parishes having a right of burial there, that it was 
necessary, in order to make room, to dig up the bones and 
sell the tombstones after a very short t ime. It was believed 
that in this earth a human body was decomposed to the bone 
in nine days. Skulls and bones were heaped up in charnel­
houses along the cloisters enclosing the ground on three sides, 
and lay there open to the eye by thousands, preaching to all 
the lesson of equality. The noble Boucicaut, among others, 
had contributed to the construction of these " fine charnel­
houses." Under the cloisters the death-dance exhibited its 

1 Death makes him shudder and tum pale, The nose to curve, the vein• 
to swell, The neck to inflate, the flesh to soften, Joints and tendons to grow 
&nd swell. 

1 ? female body, which is 80 soft, Smooth, suave, precious, Do these evils 
e.w,ut you ? Yes, or you must go t-0 heaven quite ah~e. 
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images and its stanzas. No place was b 
simian figure of grinning deEt th dra . etter suited t 
emperor, monk and fool. The duke ~,, along poPeo the 
to be buried there, had the history of th therry, Who 'Wis ahnd 

th I. · d e ree d d ed ree mng men carve at the portal of th h ea and th 
later, this exhibition of funeral symbols e c urch. .A centu e 
large statue of Death, now in the Louvre w:s ~ompleted by ry 
of it all. ' an t e 0n1y renuian: 

Such was the place which the Parisians of 
century frequented as a sort of lugubrious the fifteenth 
Palais Royal o! 1789. Day after day, crowd:o~nterpart of the 
under the cloISters looking at the c. people Walked 
. ' "gures and d' 

sunpl~ verses, which reminded them of the a r rea. lllg the 
In spite of the incessant burials and exh Pt~ oachlllg end, 
th · uma ions g · ere, it was a public lounge and a rend Olllg on 

t bl · h ezvous Sh 
es a is ed before the charnel-houses a d : ops were 
under the cloisters. A female recluse n pr_ostitutes strolled 
~f the sides of the church. Friars came ::s immured on one 
s10ns were drawn up there A . preach and proces-

. procession of hildr 
(12,500 strong, thinks the Burgher of p . ) c en only 
with tapers in their hands t ans assembled there, 
Dame and back to the chu~cho c:rry an Innocent to Notre 
there. To such an extent h /:~ .h E~en feasts were given 

if 
. ( a e orrible become familiar. 
' The desire to · • • . 
, to _death entail:lt!:! ·:~vi:;!~fn

1
mafe of all that appert~!':~ 

i which were not suited t! dir g O all those aspects of 1t 
' cruder conceptions of de th ect representation. Thus the 
selves continually on tha ' ~~d these only, impressed them­
not represent the em t· e mmf s. The macabre vision does 
Th o ions o tend · . e elegiac note • . erness or of consolation. 

· is wantmg alt th · 
macabre sentiment i lf k' oge er. At bottom lhe 
the absence of th ~ se -see mg and •earthly. It is hardly 
is the fear of one'se epdarted dear ones that is deplored· it 
f own eath d th' ' o evils. Neither th . ' an Is only seen as the worst 

that of rest Jong wis~e~~~;ption of death the consoler, 'iior 
task_ performed or interru ' of the end of suffering, of the 
sentiment of that e oc pted, have a share in the funeral 
~ot know the "div' p h. The soul of the Middle Ages did 
1t on] · - me depth of sorr " 

Y lD connection with th n °.w. Or, rathef, it knell' 
e caas10n of Christ. J 

------
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~e sombre lamentations about death the accents ,.. 
In a tenderness are extremely rare. They could, how­

of t~ardly-be wanting ~ relati_on ~o the deat~~ children. 
ev-ed, indeed, MartiaTd'Auvergne, m his death-dance of women, 
An ' the little girl, when led away by death, say to her 
Illakhes . " Take good care of my doll, my knuckle-bones and 
wot er · h' t h · t · I h fine dress." But t IS ouc mg no e IS on y eard excep-
~y Ily The literature of the epoch knew child-life so little ! 
t10na · . L R When Antoine de la Salle, rn e econfort de Madame du 
F ne wishes to console a mother for the death of her twelve-
:::S-~ld son, he can think of nothing better than citing a ;till more cruel loss : the heart-rending case of ~ boy given 

as a hostage and put to death. To overcome gnef, the only 
dvice he can offer is to abstain from aU earthly attachments. 
~ doctrinaire and dry consolation ! La Salle, however, adds a 
second short story. It is a version of the popular tale of the 
dead child, who came back to beg its mother to weep no more, 
that its shroud might dry. And here suddenly from this 
simple story-not of his own invention-there arises a poetical 
tenderness and beneficent wisdom, which we look for in vain 
in the thousands of voices repeating in various tones the 
awful m1:,mento mori. Folk-tale and folk-song, no doub~, jn 
these ages preserved J!lany sentiments which higher literature 
hardly knew.-- - - · -

The dominant thought, as expressed in the literature, both 
ecclesiastical and lay, of that period, hardly knew anything 
with regard to death but these ~ o extre~~: lamentation 
about the briefness of all earthly glory, and jub~ over 
the salvation of the soul. All that ~ between ~ pity, resig­
nation, longing, consolation:--remained unexpressed and was, 
so to say, absorbed by the too much accentuated and 
too vivid representation of Death hideous and threatening. 
Living emotion stiffens amid the abused imagery of skeletons 
and worms. 


