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For the Acting for Musical Theatre module, I studied practitioners such as Stanislavsky, Uta Hagen, and Meisner, and applied the skills I learnt to two pieces. The first piece was a duet of a scene and a song from a musical, and the second piece was the musical revue, I Love You, You’re Perfect, Now Change. I will be evaluating the positives and negatives of both performances, alongside the processes involved in bringing them to life.
For the first part of this module, we were asked to choose a scene partner, then choose a song and a scene from a musical. We chose You Love Who You Love from the musical Bonnie and Clyde. Due to having no prior knowledge about the musical, I had to carry out some thorough research to help me understand the storyline, characters, and setting. I really struggled to understand my character Blanche, and researching the musical wasn’t enough to help me fully portray or understand my character to the maximum potential. Therefore, I carried out Uta Hagen’s nine questions, “Who am I? What time is it? Where am I? What surrounds me? What are the given circumstances? What are my relationships? What do I want? What is in my way? What do I do to get what I want?”  (Theatrefolk, 2016, p.1). Answering these questions in detail helped me to create informed choices when acting and allowed me to make believable choices. 
I faced many obstacles during the rehearsal process. For example, we originally decided to have the scene set in the original context, with both characters in separate rooms singing about different men. This was challenging as, after much discussion, we realised that this wouldn’t allow character connection, and we had previously decided that we wanted to portray a strong connection between characters as it was something that we both felt we needed to work on. Therefore, we took the scene out of the original context and decided to set it in a hair salon and told the story of a hairdresser and her client bonding over people judging them for loving their partners despite all of the crimes they have committed. This helped us immensely with improving storytelling through acting and song, character connection, and creating a more interesting story for the audience. “Theatre is beautiful in the way that it helps us escape the reality of the real world. If you’re an audience member, you become intrigued about the lives and storylines of the characters on stage. It is the same if you’re an actor. You leave your own life behind for a brief moment of time to become somebody else and tell their story.” (Maidment, C. 2019. The Escapism Theatre Provides. Paraphrased.)
[bookmark: _Int_MqbuTRJg]Our final part of the module was to rehearse and perform the musical revue I Love You, You’re Perfect, Now Change. I began by watching the full show and carrying out research on it. I learned that the intention of the writer, Joe DiPietro, was for actors to play the characters truthfully. This was the main challenge for me as I tend rely on playing to the comedy in a show. When cast as the character of Susan in the scene ‘Scared Straight,’ I had to really find the naturalism in my character as the scene as a whole was comedic, however my character wasn’t the comedy character. Therefore, I used The Meisner Technique. “The Meisner Technique is an approach to acting that focuses on emotional connection and instinctual behaviour. It is an approach to acting that theatre actor and acting teacher Sanford Meisner developed. The Meisner approach to acting emphasizes three elements: emotional preparation, repetition exercises, and improvisation.” (Masterclass. 2020. Meisner Technique: Sanford Meisner’s Approach to Acting. Paraphrased.) By applying this technique and reacting off my partner’s reactions rather than planning or pretending to feel a certian way, I achieved a more naturalistic and believable performance. To achieve this, we also staged minimal movement and kept mantras simple. For example, the mantra I decided to focus on for my character was ‘I am scared.’ This allowed me to keep in mind what I was trying to achieve for my character, but it also didn’t limit me in my acting choices. 
One of the main challenges I discovered when acting the character of The Bride in the scene ‘Wedding Vows,’ I had to take a different approach due to there being no speaking lines, only song. It was also a big scene in the performance as it involved four main characters and the entire ensemble, therefore there was no choice but to plan movement and reactions, as well as keeping it as naturalistic as possible. I decided to use a different practitioner, Stanislavsky. I focused on his technique, ‘The Magical If.’ For example, due to never being in the situation of a bride at a wedding getting cold feet, I decided to immerse myself into the universe of the show and acted exactly how I would imagine I would feel in that situation. I believe that playing a character who has had more life experience than me was difficult, as I had nothing to compare it to, however I chose the closest situation where I have felt nervous, and a sense of questioning and regret, and applied it to this scene. “In the process of embodying a role, you draw upon your observation of the real world.” (Merlin, B. 2007. The Complete Stanislavsky toolkit, p, 93.)
In conclusion, this module has allowed me to improve my skillset by implementing methods I learnt from certain practitioners and showcasing them through performances. The biggest challenge that I needed to overcome was learning how to play naturalism instead of using comedy as a safety net. I feel as though this was achieved by delving deeper into Meisner’s techniques, as he focuses on real reactions to what is going on in a scene. I have found this module extremely useful to me as an actor, as I have learnt how to adapt to directions and have developed the versatility to change my acting style when necessary.
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