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Using one of the establishments visited how easy is it to gain a sense of what constitutes Welsh culture?
The site that is going to be detailed in this report is that of the Carew Cheriton Control Tower museum. The main time period that this museum educates its visitors is that of the two World Wars that Britain experienced in the early and mid-twentieth century. When looking at this period of history and the location of this museum, the aim is to pinpoint the ways in which one can make sense of its importance when recognizing Welsh and local culture of these time periods, based around the tower. 
When sites are preserved, so is the cultural heritage of a location.[footnoteRef:1] Yet, this interpretation is often shaped by many factors,[footnoteRef:2] so often, an open mind is essential. Also, the technology at hand to recover and interpret any evidence can depend from place to place, as well as the available financial support having an effect on the interpretations of the location.[footnoteRef:3] When attempting to pinpoint the relationship to a local culture, sometimes nationalism (Which can sometimes be an issue concerning the history of the two World Wars)[footnoteRef:4] can either be a help or a hindrance. The ability to look at a specific place and group of people can be useful when trying to develop and enhance the knowledge of the history of an area with a unique history,[footnoteRef:5] but one needs to be careful to not fall into the trap of believing prejudices presented (particularly if they come from a rather long time ago).[footnoteRef:6] Yet, on the other hand, nationalistic archaeology has had the ability to stimulate the research into local cultural configurations,[footnoteRef:7] and when trying to link a museum to a culture, can be incredibly useful. So, a very open and unbiased mind is essential when looking at museum collections such as the ones at Carew Cheriton in order to understand what they represent, the reasons as to why opinions and representations are shown in the way that they are, and how the visitors are educated.
Luckily, the case of the issue of prejudices from interpretations did not seem to be a huge issue when visiting the Carew Cheriton Control Tower. When visiting the site, it became apparent that of the volunteers,[footnoteRef:8] a number of them, if not all, were either veterans themselves, or were related to men and women that offered their services in the two World Wars. And thus, when being concerned about second-hand interpretations by archaeologists as one may be with a heritage site, the issue was massively decreased, knowing that first-hand accounts were available (as is often the case, seeing as many sites like these were closed less than a century ago), these interpretations being a valuable insight when attempting to understand the importance of such a site to the population of the local area and to Welsh culture.  [1:  Kaplan, 1994, 1]  [2:  Trigger, 1995, 265]  [3:  Trigger, 1995, 265]  [4:  Trigger, 1995, 272]  [5:  Trigger, 1995, 272]  [6:  Trigger, 1995, 269]  [7:  Trigger, 1995, 272]  [8:  Carew Cheriton Control Tower Group, 2016] 

The importance of a museum to a local identity is massive. When a museum is on a specific site – which is the case for the Carew Cheriton Control Tower – it enables the site and the surrounding area to develop something of a legacy.[footnoteRef:9] If there is no monopoly of access,[footnoteRef:10] the existence of the museum enables the local population’s access to education increase, enriching the collective identity of the visitors.[footnoteRef:11] Museums become social institutions, standing to define an area and the [image: No automatic alt text available.]people within it.[footnoteRef:12] Where access is encouraged, knowledge becomes available.[footnoteRef:13] In turn, this knowledge helps create and enhance the national identity with more than just the people who own the collections on show, allowing these thoughts and ideas to spread into the wider local society.[footnoteRef:14] 
[image: No automatic alt text available.]Though, in the modern day, as more and more museums become social attractions for younger generations, museums have a need to evolve.[footnoteRef:15] Children soon become bored by countless exhibitions in glass cases. Yet, in the visit to the Control Tower Museum, though there were many exhibitions and objects in glass cases, there is more than just this to be offered. In the secondary rooms, mock-ups of post offices (See Fig. 1), soldier’s uniforms, and a restored plane engine (See Fig.2) are on display, encouraging a deeper and more exciting understanding of the time period at hand and its relationship to the local context, using a hands-on approach.[footnoteRef:16] (This being rather rare in other museums concerning the reality of the World Wars.) Whilst in the museum, each step of the tour of the small area is accompanied by in-depth explanations about each object, any visitor free to ask any questions which pique their interest – the collective knowledge of the volunteers being incredibly comprehensive, with little to no gaps, both on the wartime setting, or the local population of the time. 
[image: Image may contain: 1 person][image: https://i1.wp.com/www.carewcheritoncontroltower.co.uk/wp-content/uploads/2015/04/IMG_1383-1024x682.jpg?ssl=1]The group at Carew Cheriton Control Tower are sure to make sure that the importance of the restoration of the site is for the education of future generations, to study and remember this period in modern history,[footnoteRef:17] and to act as a memorial to those who served, both at the site, and in the wars overall.[footnoteRef:18] [9:  Kaplan, 1994, 1]  [10:  Kaplan, 1994, 2]  [11:  Kaplan, 1994, 1]  [12:  Kaplan, 1994, 1]  [13:  Kaplan, 1994, 2]  [14:  Kaplan, 1994, 2]  [15:  Caulton, 1998, 1]  [16:  Caulton, 1998, 1]  [17:  Carew Cheriton Control Tower Group, 2016]  [18:  Carew Cheriton Control Tower Group, 2016] 
Fig 1: A Snapshot of the Control Tower Museum, © Carew Cheriton Control Tower Group, 2012
Fig 2: A Snapshot of the Control Tower Museum, © Carew Cheriton Control Tower Group, 2012
Fig 3: A Snapshot of the Control Tower Museum, © Carew Cheriton Control Tower Group, 2012
Fig 4: Information on flight boards from the 23rd of October 1941, © Carew Cheriton Control Tower Group, 2016

The context of the war is something that was seen all over Great Britain, Wales of course being no exception. Men and women were withdrawn from their regular work, and thrust into roles (some being what we see in the mock-ups at the Control Tower – see Figs. 3 and 4). In terms of the kind of culture that is preserved here, it is hard to liken it to something nationally Welsh, as one may imagine it. Seeing as the wars were a thing that impacted the whole of Britain, the culture that we see is something very widespread. To narrow it down more so, the village impact that this site and area saw is common throughout Wales and the rest of Britain.[footnoteRef:19] Countryside towns saw the most of the loss of men during the wars, and it could be argued that these places had one of the more intense impacts on communities.[footnoteRef:20] The type of specifically “Welsh” culture that can be seen here, is more of a local pride of what the Welsh who worked here were able to do for the war effort, and even the integration that was seen as different nationalities (As can be seen in Fig.4, the board detailing actual names of different people and nationalities who were helped and noted down by the crew working at the control tower) of people working towards the same goal were able to come together.[footnoteRef:21] The resilience of the local people, their humour, and common sense that helped them get through the difficult wartime[footnoteRef:22] can still be seen through the volunteers and their passion towards the museum and the time period, enabling a unique enhancement of the positive aspects and the communal values[footnoteRef:23] of the culture, an incredible way to aid in the education of the visitors to the museum.  [19:  Cherry, 1996, 77]  [20:  Cherry, 1996, 77]  [21:  Carew Cheriton Control Tower Group, 2016]  [22:  Cherry, 1996, 81]  [23:  Morgan, 2003, 128] 

It was in the Second World War that the current site has most of its history, re-construction of the site (a small portion of which) that we’re able to see today was started in 1938,[footnoteRef:24] after the land was re-acquired after its sale in 1920 at the end of World War One.[footnoteRef:25] The airfield and control tower didn’t just act as a place for people to work, but also as a training centre for wireless operators.[footnoteRef:26] As well as this, the site has seen much destruction in the wartime. October 1st 1940 was a day in which many buildings and an aeroplane hangar on the site were destroyed.[footnoteRef:27] The next year saw a much more serious attack, the sick bay on the airfield being directly hit on the 15th of April 1941, where 12 airmen lost their lives.[footnoteRef:28] This loss of life is something that is not only acknowledged on the site, but it is honoured, making it known that the people that served here had their lives valued. But, the memorial in place at the museum (See Fig. 5) is dedicated not just to the people who worked and died who were connected to the Control Tower, but to all people who came to the end of their lives because of the world wars. This memorial – a front aeroplane rotor, found in the nearby ocean – is something that presents the unique nature[footnoteRef:29] of [image: Image may contain: one or more people, sky, tree and outdoor]the place, and the pride that many of the volunteers find from working in such an institution, allowing Carew to tell their own story of the loss and dedication of life to the two world wars that the airfield saw,[footnoteRef:30] a minute’s silence often being observed here.  [24:  Carew Cheriton Control Tower Group, 2016]  [25:  Carew Cheriton Control Tower Group, 2016]  [26:  Carew Cheriton Control Tower Group, 2016]  [27:  Carew Cheriton Control Tower Group, 2016]  [28:  Carew Cheriton Control Tower Group, 2016]  [29:  Cherry, 1996, 40]  [30:  Carew Cheriton Control Tower Group, 2016] 
Fig 5: Wings Over Carew, © Carew Cheriton Control Tower Group, 2016

Another aspect of the unique culture and pride that this location is able to show is how distinctive this location is compared to other RAF bases that served in the war. It is said to have been built using a “local design”, instead of a set pattern like most, and is made from clay bricks sourced from the local area.[footnoteRef:31] But the bay window on the southern elevation is what makes this building incredibly distinctive.[footnoteRef:32] The painstaking work that has been put in to re-developing this building in the modern day to allow it to act as a museum has been incredibly dedicated,[footnoteRef:33] making it a popular attraction in the local area that cannot easily be matched.  [31:  Carew Cheriton Control Tower Group, 2016]  [32:  Carew Cheriton Control Tower Group, 2016]  [33:  Carew Cheriton Control Tower Group, 2016] 

So, though this museum may not be the simplest one when trying to assess the ways in which specifically Welsh culture is presented on heritage sites, it cannot be denied that a much more specific wartime local culture (yet, still Welsh) of the population, is able to shine through. The passion and dedication that has been seen by the volunteers that work here is of huge importance when educating the people that visit, as are the variety of methods used to deliver the knowledge. Without people with this depth of knowledge and dedication, the museum would not be as successful in its aim as it is seen to be.  The sense of renewal that was felt by the people of Wales after the war[footnoteRef:34] is almost still able to be felt through the education of the visitors that come to the Control Tower. Even through the objects in the museum, ideas and concepts of the people who experienced the active life of the air base are able to be seen.[footnoteRef:35] It is the changes in the ways in which museums that present themselves that can be quietly revolutionary when educating a population, Carew Cheriton being no exception. A sense of self is ever so easily defined, alongside the sense of nationality,[footnoteRef:36] and what it would have meant to have been one of the people who served at this air base. [34:  Morgan, 2003, 126]  [35:  Kaplan, 1994, 2]  [36:  Kaplan, 1994, 2] 
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