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OH DEAR 



Research Question: how have we 
become so indifferent, and 

psychologically distant as a culture? 
Furthermore, in these times of 

pervasive mediocrity how do we 
reconnect with our internal and 

external worlds?



1.















Fredric Jameson once noted that superficiality was the “supreme 
formal feature” of late twentieth century culture.

Jameson’s suspicions of this “new depthlessness,” as he called the 
development, were confirmed everywhere: Derrida discussed the 
withdrawal of the referent, Baudrillard lamented the waning of 
the real, while Deleuze celebrated the simulacrum. In art, too, 

superficiality and evidence of the “new depthlessness” abounded. 



Art critic BeralM
adraeven called this depthless abundance an 

“obsession”: the W
achowski brothers’ The M

atrix and W
eir’s The 

Truman Show
plotted simulations, the photos of Thomas 

Demand and Jeff W
all portrayed hyperreal scenarios where 

representation and reality were indistinguishable,whilenovelists 
Brett Easton Ellis and M

ichel Houellebecqdescribed the 
shallowness of the human subject



‘Images detached from every aspect of life merge 
into a common stream, and the former unity of 

life is lost forever. Reality unfolds in a new 
generality as a pseudo-world apart, solely as an 

object of contemplation. 

The spectacle in its generality is a concrete 
inversion of life, and, as such, the autonomous 

movement of non-life.’ (Debord, 1967)



Beyond ‘the Postmodern Condition’



Diver vs Surfer



M
odernism / Postmodernism



M
etamodernism

/ Snorkler





#TAKEM
EANYW

HERE

https://vimeo.com/257008225

Everything is going to be alright

Guido Van Der W
erve



This is America
Childish Gambino



https://www.youtube.com/watch?v=VYOjW
nS4cM

Y
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Non-Encounters –Cartesian Perspective



Van Eyck, Adoration of the M
ystic Lamb, 1432



Piero dellaFrancesca, The Ideal City, 1480



The abstract coldness of the perspectival gaze meant the withdrawal 
of the painter’s emotional entanglement with the objects depictedin 

geometricalizedspace. The participatory involvement of more 
absorptivevisual modes was diminished, if not entirely suppressed, as 

the gap between spectator and spectacle widened. 

M
artin Jay, ScopicRegimes of M

odernity, 1999.



The eye entangled with the object, the object entangled with the eye.

ExtromissionTheory



The Audience as an Active Participant 



Alfredo Jaar, The Eyes of GuteteEmerita, 1996
(1000,000 slides, light table, magnifiers and 

illuminated text wall)



Alfredo Jaar, The Eyes of GuteteEmerita, 1996
(1000,000 slides, light table, magnifiers and 

illuminated text wall)



OlafurEliasson, The Weather Project, 2004.
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OlafurEliasson, The Weather Project, 2004.



OlafurEliasson, The Weather Project, 2004.



OlafurEliasson, Ice Watch, 2018.

https://www.designboom.com/art/olafur-eliasson-ice-watch-paris-
agreement-climate-change-video-11-04-2016/
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”W
hat is it that will be done away with, along with this 

photograph which yellows, fades, and will some day be thrown out, 
if not by me,…

 when I die? Not only “life” (this was alive, this 
posed infrontof the lens), but also, sometimes –how to put it? –
love. I front of the only photograph in which I find my mother and 
father together, this couple who I know loved each other, I realise: 
it is love-as-treasure which is going to disappear forever, for once I 
am gone, no will any longer be able to testify to this: nothing will 
remain but an indifferent Nature.”

Roland Barthes, Camera Lucida, p.94.



W
hat happens at the death of the last person who can identify, and 

through that identification care about, the human subject of a 
photograph? If there is something of a resurrection in photography 
it is both precarious and ultimately doomed. Even the referential 
constant, the stillness of a photograph, is fated to pass away, but 
not before the subject suffers the indignity of loosing their identity, 
being consigned to the nameless crowd, destined to become ever 
more alien while slowly disintegrating. 

This inevitable end is the final stillness of the photographic image. 
W

hile the photograph holds on, remains with us still, pointing 
unceasingly to its origin at the temporal limit of its existence, it 
displays its stillness becoming. It displays, that is, its paradox and 
its pleasure,  its astonishment and its horror.  













Of Depth & Tide, 2013 



Of Depth & Tide, 2013 



“An Account of a M
ethod of Copying Paintings upon Glass, 

and of M
aking Profiles, by the Agency of Light upon Nitrate of 

Silver, with observations by Humphrey Davy. Invented by T. 
W

edgwood” 

1802



W
edgwood

was
unable

to
"fix"

his
pictures

to
make

them
immune

to
the

further
effects

of
light.Unless

kept
in

completedarkness,theywouldslowlybut
surely

darken
all

over,
eventually

destroying
theimage.AsDavyputitin

his
paper

of
1802,

the
picture,

immediately
afterbeing

taken,mustbe
keptinsomeobscureplace.Itmayindeed
beexaminedintheshade,butinthiscase
the

exposure
should

be
only

for
a
few

minutes;
by

the
light

of
candles

and
lamps,ascommonly

employed,itisnot
sensiblyaffected.



 
 

Latent Frequencies 
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Ten 'chemically unfixed' silver gelatine handprints 

Essay by Richard Page 
Designed | Produced by Book W

orks, London 
Supported by Ffotogallery 

2014 
 









Chauvet Cave, France
37,000 year ago Upper Paleolithic Painting

























Ingrid is a Hybrid







Cadence





The Thinker















Objects to Place in a Tomb





Billet & Bloom



Billet & Bloom, Filet Filet, 2016



Billet & Bloom, Filet Filet, 2016



Alice as the Holocene,Vessels& Vestiges, JerwoodSpace 2017





Split Negative,Vessels& Vestiges, JerwoodSpace 2017



2814, Vessels & Vestiges, JerwoodSpace 2017



Blind Window, Vessels & Vestiges, Jerwood Space 2017



Concrete Cabin, Vessels & Vestiges, JerwoodSpace 2017



Lucifer Falling, Vessels & Vestiges, Jerwood Space 2017







Vessels & Vestiges (Artist Book, 2020)



Vessels & Vestiges (Artist Book, 2020)



Vessels & Vestiges (Artist Book, 2020)



Vessels & Vestiges (Artist Book, 2020)












