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The theory of beauty has been one of the most ongoing and controversially debated themes in Western philosophy. It is particularly popular among the ancient Greek and medieval philosophers, and between the eighteenth and nineteenth century, represented by thinkers such as Hutcheson, Hume, Burke, Kant, Schiller and Santayana. As a subject of philosophical inquiry, beauty was in decline by the beginning of the twentieth century but was shortly revived by the early 2000s.
One of the most commonly debated issues in the topic of beauty is whether it is subjective or objective. Subjective beauty is more widely known as ‘in the eye of the beholder,’ based on the individual’s personal perspectives, feelings or opinions. Thinkers such as Hume and Kant are supporters of this concept; by the eighteenth century, they write:

“Beauty is no quality in things themselves; it exists merely in the mind which contemplates them; and each mind perceives a different beauty.” – Hume 1757, 136

“The judgement of taste is therefore not a judgement of cognition and is consequently not logical but aesthetical.” – Kant in the Critique of Judgement (Third Critique 1790, section 1)

Subjective means that beauty only exists within the beholder; it’s a perception. But no two perceptions are the same. What may be ‘beautiful’ to one person, may be ‘hideous’ to another, but then this could suggest that the notion of beauty has no meaning at all. A world without perceivers would mean that there would be no one to decide whether something is beautiful or ugly.  

However, many also argue that beauty cannot be entirely subjective; if someone said they believe that a toilet brush is beautiful, not many would agree. Despite one’s opinion is purely subjective, it is also obvious that our definition of beauty can be similar to a vast number of other people; it would be uncommon to hear that a double rainbow, a fluffy kitten or a vast golden sunset is ugly. Although Plato and Aristotle disagree on what beauty is, they both regard it as objective in the sense that there will always be outside influences on the beholder’s views of what is beautiful. 

The Classical Conception of beauty is one which exhibits “perfect proportion.” Aristotle supports this concept, defining beauty as having order, proportion and harmony within the discipline of mathematics. In the Poetics, he says that, “to be beautiful, a living creature, and every whole made up of parts, must… present a certain order in its arrangement of parts.”
It treats beauty as matter that is able to manifest itself to significant proportions or ‘relations amongst parts,’ usually backed up by distinctive mathematical ratios which are, for example, found in the rule of thirds, symmetry and the golden ratio. 
 
According to canva.com, the golden ratio only exists when, “a line is divided into two parts and the longer part (a) divided by the smaller part (b) is equal to the sum of (a) + (b) divided by (a), which both equal 1.618.” It is believed that the golden ratio has been used in human art and design for at least 4000 years. It has been identified in examples such as the Great Pyramids of Giza, Da Vinci’s Mona Lisa and the Pepsi logo. Presently (2019), due to the rapid growth in technological access and opportunity, the golden ratio is found in fine art, photography, webpage design, business and social media logos, architecture and engineering. However, this ratio was first found in the patterns in nature, something as simple as the spiral arrangement in leaves or inside the structure of a sea shell. Psychologist Adolf Zeising argued that these patterns in nature and the golden ratio are universal law; it was reported that the golden ratio is present at the atomic scale, “in the magnetic resonance of spins in cobalt niobite crystals,” reported by the journal Science in 2010.  
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[image: golden ratio in plants]Diagram of the golden ratio.

Examples of plants with the golden ratio.
[image: golden ratio in art]
Examples of famous artworks by Leonardo da Vinci with the golden ratio.

It would be more accurate to regard the rule of thirds as guidelines, rather than a ratio. Like the golden ratio, it focuses on composition and has aided artists to produce creative paintings, drawings, photographs, graphic design and so on. When you look through a camera, using these guidelines allows you to see the picture in nine separate squares; the idea is to place subjects of interest along these lines or in their intersection. This has been proven to make creative compositions that are naturally and aesthetically pleasing to the eye. Painters have used this since John Thomas Smith first wrote it in 1797 but it shortly became a very important aspect when photography first emerged in 1826. Photography and Fine Art both use other compositional techniques that work alongside the rule of thirds; examples include leading lines, shape, curves, framing or technical sub-framing, symmetrical balance and even simplicity, all in aid of creating an excellent composition.
[image: rule of thirds photography composition]
[image: rule of thirds overlay]
Image of The Rule of Thirds grid (above) and example (right).
In this image, they have used the compositional technique to place the subject’s eye over one of the four intersections of the grid – which we now call the dominant eye – and allowing the rest of the subject’s body to fall directly onto the right-hand vertical line. However, ensuring that the subject is facing the centre of the image and the use of space around her gives the subject a sense of movement and therefore makes it easier for the viewer to read the photograph.

Another known and valued measure that mathematically represents beauty is symmetry. Symmetry represents itself as, not as a ratio, but a sense of harmony of the beautiful proportions focused more on the idea of ‘balance’. Looking closer at the human body, facial symmetry has shown to carry traits such as youthfulness; this ‘beauty trait’ therefore has influenced – and probably will continue to influence – the rate of aesthetic standards of physical beauty. It has been shown that, in the case of searching for a potential partner, symmetry suggests good health and genetic fitness, which also suggests a good immune system. The Ancient Greeks were also fond of this concept; the Greek term symmetria translates to ‘common measure’ and believed that it indicated harmony of the different parts of the whole and good proportions between the existing parts. 
Plato mentions this concept in the Sophist (228c-e), describing virtuous souls as symmetrical; and if one is not symmetrical – or out of proportion – one would be then classed as ugly. 
Polykleitos was an ancient Greek sculptor who specialised in bronze during the 5th century BCE. Although none of his works have survived, Ancient Roman copies have allowed us to see examples that support his aesthetic theories based on mathematics of ‘artistic perfection.’ His works include the gold and ivory statue of Hera, Goddess of women, marriage, family and childbirth, that stood in her temple called the Heraion of Argos; another famous example of his work is Doryphoros or “spear bearer”: a bronze male nude that has been copied by many Ancient Roman sculptors and now can be seen at the National Museum in Athens. Polykleitos, alongside Phidias, created a new approach to the art of sculpture called the Classical Greek style. He designed a male nude named Kanon to represent this new approach, supported by the idea that a statue must be composed from various separate parts which work in harmony with each other to create a whole with a system of perfect mathematical proportion and balance. In this case, he regards balance with Greek words such as isonomia, rhythmos and, of course, symmetria. Although his theoretical treatise is lost, he is quoted speaking:

“Perfection… come about little by little through many numbers.” – Polykleitos.

As a result, Polykleitos and Phidias were two among the first generation of Greek sculptors to attract followers and build schools. Polykleitos’ school endured for at least three generations and had twenty sculptors, only selected for their enthusiasm for his principles of proportion and balance; his best-known pupils were called Skopas (5th century BCE)
and Lysippus (4th century BCE). Despite ancient critics often scorned him for his lack of variety - he made very few sculptures of deities - he was always considered incomparable of his time. 
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Image of the Doryphoros Of Polykleitos.

Ancient Rome was however more commonly known for using symmetry in their impressive architecture, but still refer back to this concept of harmony working between perfectly proportioned parts, in order to make up one beautiful whole. An ancient Roman architect known as Vitruvious once wrote:

“Proportion implies a graceful semblance: the suitable display of details in their context … attained when the details of the work are of a height suitable to their breadth, of a breadth suitable to their length; in a word, when everything has a symmetrical correspondence.
Symmetry also is the appropriate harmony arising out of the details of the work itself… As in the human body, from cubit, foot, palm, inch and other small parts come in the symmetric quality of eurhythmy.”   – Vitruvious, 26-27 

Ideas of ‘perfect proportion’ have also been found in paintings, writings and sculptures dating back as early as Ancient Egypt. Queen Nefertiti is known for her high power and status as The Great Royal Wife of the Pharaoh Akhenaten. The wall carvings/paintings within tombs and temples suggest that she was a powerful, well-respected and admired figure; she is often depicted as an equal to her male Pharaoh husband, which was not common at the time, even for Pharaoh queens. They paint her in scenes of authority and power by painting her defeating enemies, riding a chariot and using symbols of power and protection such as the Tjet, Hekat and Ankh. Another famous sandstone sculpture represents the queen with a graceful elongated neck, arched eyebrows, a well-proportioned face and lovely almond shaped eyes. It is also important to note that their country went through a major religion revolution, by worshipping one god – the Sun God Aten - rather than many deities; it is interesting that their style of art was also very different to all other art throughout Ancient Egypt’s history. 
Although not a true representation of their true form, Pharaoh Akhenaten, Queen Nefertiti and their children are often portrayed with high oval-shaped heads, rounded hips and potted belly - an overall quite feminine, strangely alien physique. Nefertiti’s beauty has influenced fashion in various ways and idolised by other celebrities throughout history; a more recent example in pop culture is star and singer Beyoncé. Through her elaborate outfits on stage or in her music videos, she carries symbols dating back to Ancient Egypt, referring to gods like Aten, Set and Osiris. The most iconic and realistic representation of Queen Nefertiti would have to be the famous bust (displayed below) which is now at Neues Museums in Berlin. This piece of art has experts understanding that the Ancient Egyptian sculptures were already admirers of both proportion and symmetry. It could be argued that this ancient bust, as a result, is a representation which supports the concept of objective beauty, and therefore, the classical conception.
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Ancient Egyptian bust of Queen Nefertiti.


However, there are many who continue to firmly disagree with the idea of the classical conception and the idea of objective beauty. Thinker Edmund Burke wrote in A Philosophical Enquiry into the Origin of our Ideas of the Beautiful and the Sublime: 

“… we find nothing so beautiful as flowers; but flowers are of every sort of shape, and every sort of disposition; they are turned and fashioned into an infinite variety of forms… 
… The swan, confessedly a beautiful bird, has a neck longer than the rest of the body, but a very short tail; is this a beautiful proportion? We must allow that it is…
… There are some parts of the human body that are observed to hold certain proportions to each other; but before it can be proved, that … beauty lies in these, it must be shewn, that… the person to whom they belong is beautiful…”   

Burke reminds us that significant ratios and measurements such as the golden ratio, symmetry or rule of thirds were originally found in nature; we must respect nature in its ability to manifest itself and achieve these particular proportions. However, he also reminds us that nature comes in many forms; all flowers are beautiful yet no two are the same. Burke argues that despite these mathematical ratios, we, as human beings, are different inside and out and should regard but most importantly respect these differences and appreciate that nature can manifest itself into all of these glorious physical forms, whether it be people or plant. He uses the Swan as an example of an unusual proportion, when regarding the long neck and short tail, yet we usually know this as a very graceful and radiant bird. Why? Because we were told so. We have to accept this. The Swan comes in this particular proportion and form and there is nothing we can do about it, except perhaps admire how this unusual proportion can create such a large, intimidating, potentially ferocious bird but have feathers as white as snow and be so graceful and peaceful whilst out on the water. He also writes:

“You may assign any proportions you please to every part of the human body; and I undertake, that a painter shall observe them all, and notwithstanding produce, if he pleases, a very ugly figure.” – Burke 1757, 84-89

This could suggest that we, as artists, should appreciate every glorious proportion that the human form appears in. Whatever and whoever your subject is will appear beautiful to at least one person on this earth. Referring back to the judgement of taste, not one person is the same and therefore we must also appreciate the fact that without difference, variety and originality, surely the world would be a boring one.
The long ongoing debate of the controversial theory of beauty and whether it is subjective or objective remains inconclusive. It is hard to deny that, in a way, objective beauty exists under the circumstances that these mathematical ratios, measurements and guidelines have been scientifically proven to be aesthetically pleasing to the eye. Man discovered these mathematical measurements centuries ago, but even today, we still use and value them in fine art, photography, graphic design, textiles, engineering and so on. 

However, could it be that these mathematical measurements have contributed to what we now know as social standards of beauty? Looking specifically at women’s beauty throughout history, it is hard to find a point in the timeline where they did not have pressures from outside influences to look a certain way. Also known as the feminine beauty ideal, it has convinced women, of all cultures and sexual orientations, to believe that one of a women’s most important assets is physical attractiveness. The feminine beauty ideal also includes the female body shape and there has always seemed to be a specific requirements women have been expected to pursue and maintain, regardless of their current form. 

The ideal Ancient Egyptian Woman (1292 BC – 1069 BC) was described as having a slender body with narrow shoulders, high waist, almond-shaped eyes and of course a symmetrical face. The Ancient Dynasty (206 BC – 220 AD) also favoured a slim figure, and large eyes but a wide forehead, round face, small feet and pale skin were also highly valued. Fair skin and light hair was also a favourite during Ancient Greece (500 BC – 300 BC) and the Italian Renaissance (1400-1700), however, they defined beauty as big, curvaceous bodies with a rounded stomach, large breasts and full hips. Victorian England (1837-1901) also liked a ‘desirably plump’ woman but this era invented the corset to achieve the iconic hourglass figure. 
Many believe that the 20th century was an era where women's perceptions of ideal beauty changed the most rapidly and frequently; slim came back into style during the 1920s. A flat chest, downplayed waist and overall boyish figure, complimented with a sassy short bob hairstyle was known as the ‘flapper look’. However it did not last for long when the golden age of Hollywood began in the 1930s and lasted until the 1950s. Curves and an ample bust returned but they still favoured a slim waist - the hourglass figure had returned. A willowy, adolescent physique with long slim legs was the ideal feminine look during the Swinging Sixties; it lasted for a couple of decades until the Supermodel Era in the 1980s. This decade celebrated a strong, tall, toned and athletic body with proportional curves, being thin but also fit. More commonly known as Heroin Chic, the 1990s saw our skinniest girls yet. It included an extremely thin, weak looking body with pale translucent skin; the aim was to look sickly, frail and neglected.   

It is obvious that the perception of feminine beauty has changed drastically throughout history. However, various historical definitions of beauty show a few similarities, for example, the desire to be skinny has been found in at least six different eras, some of the earliest being the Ancient Egyptians and Han Dynasty. While during the Ancient Greek, Italian Renaissance and Victorian era, feminine beauty was defined as a curvy and full-bodied woman. Both the Ancient Egyptians and Ancient Greeks were people who supported the concept of objective beauty, using mathematical ratios, guidelines and proportions such as symmetry to scientifically define beauty, yet their overall views of the ideal female shape could not be more different. This could be a product of differences in culture, religion and the overall role of women in their societies. Nevertheless, we see specific beauty trends return sooner or later, suggesting that the beauty industry still takes a lot of influence from past fashions and beauty values.   

For example, when archaeologist and Egyptologist Howard Carter and his sponsor, Lord Carnarvon, discovered King Tutankhamen's tomb on November 4th, 1922, no one had predicted just how influential this amazing discovery would be on 1920’s fashion and for years to come. The 1920s encountered a global economic ‘boom’ and was a decade marked as a time for significant change in feminine beauty; it became one of the most iconic historical styles known as ‘the flapper.’ Although it was considered a time of liberation, opportunity and ‘the new’ for women in many aspects of life including fashion, it seems a little ironic that fashion designers took inspiration from clothing literally made 3,000 - 5,000 years ago. The flapper style included short flared dresses, the skirt just above the knee, and a pair of high heels to accentuate the women's legs. Hair was cut short into a bob to represent and celebrate women’s new freedom, wore beaded hairbands, silk gloves, strings of pearls and other accessories. The discovery of Tutankhamen's tomb had major influences on art deco, clothing, make up, architecture and Hollywood, designers incorporating similar colours, patterns and styles of art into modern ideas. 
Ancient Egypt's influence is especially seen in the beading of the flapper dresses, their patterns usually resembling a piece of jewellery found in Tutankhamen's tomb. It is known that women of Ancient Egyptian high-class also wore dresses made from beads and pearls, the repeating patterns in the designs deliberately symmetrical. It would be worn over a naked body or a linen Sheath dress and was invented just to make a statement of wealth. Naturally, women of higher class during the 1920s also had access to a higher quality of clothing and were able to afford statement pieces advertised through posters, newspapers, radio and theatre to promote what we now know as the glamourized “jazz age”. 
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1. Example of the ‘flapper dress’ - Anita Page, Joan Crawford and Dorothy Sebastian in a publicity photo from “Our Dancing Daughters,” in 1928.
2. Image of 4500 year old Ancient Egyptian beaded sundress.

Cosmetics have been used by both genders for thousands of years, although its ability to enhance one's physical appearance hasn't been its only function. The concept of eyeliner, for example, is seen in one of its earliest forms during the reign of the Ancient Egyptians. However, their ‘eyeliner’ was usually made from kohl, a black pigment called galena and other grey metallic substances. Its purpose was to protect their eyes from the sun and infections caused by the River Nile water - although another green concoction made from ground malachite was worn for ceremonies and religious rituals. Eyeliner didn't reappear until less than 100 years ago during the 1920s; smoky eyes and heavy eyeliner was worn to create a sense of drama and make up brands such as Maybelline, Revlon and Max Factor made over $1 billion dollars a year just on kohl shadows. Make up styles generally became more natural during the 1930s and 40s, however, the infamous ‘cat eye’ returned in the 50s, recreating the almond shaped eyes that the Ancient Egyptians strived to achieve. 
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Image of fashion magazine cover, Vogue, May 1954 with model Jean Patchett – an example of ‘the cat eye’ makeup look that grew popular in the 1950s.



During the 1960s, the feminine beauty ideals was orientated around the idea of youth and, as a result, make up styles varied from both ends of the scale, such as the natural look of the hippie to a dramatic black and white eye during the ‘modernist style’ (or the ‘mod look’). 
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Image of supermodel Twiggy in 1966. 

One of the most iconic women of the 1960s was British fashion model, actress and singer, Leslie Hornby, (displayed above) who was known for her petite frame and large round eyes. When she was 15, she worked as an assistant in London at a hair salon, where she met Justin de Villeneuve, then known as Nigel Davies. He nicknamed her ‘Twigs’ because of her thin frame, although no one knew that her adolescent physique would be ideal for fashion designs and patterns that became popular during the 1960s. After a fashion journalist interviewed her and published an article, she was voted British Woman of the Year and crowned forevermore as Twiggy. She appeared on Vogue’s US edition front cover in April 1967 and was one of the many famous faces to represent the definition of beauty of the decade. Apart from her petite adolescent form, Twiggy also took the advantage of eyeliner to create the illusion of large and round eyes, by painting wing liner along the crease of the upper lid, complemented with long dramatic lashes. Sometimes eyeliner was used to paint lower lashes on the bottom to create what was desired as “dolly eyes;” this also came in hand-in-hand with the influence of youth during the 1960s. Colour was incorporated with the loud liquid liner during the 80s and since the 2000s, it has been used in various ways by today’s fashion designers and beauticians.
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Photographs of Twiggy’s process to achieving ‘dolly eyes’ with eyeliner and false lashes (above).

Another example of a beauty trait that has repeated itself throughout history, is the desire for smooth pale skin. During the Qing Dynasty (1644-1911 AD), there were traditionally seven steps of the female make up procedure. The first step has been practised since 1500 BC: powdering the face white with rice flour. This was desired because it suggested high social status and wealth, but soon enough, the strive for white skin took women to higher extremes. In addition to powders, women began using lotions and gels all made from organic ingredients, such as the Songyi mushroom which removes colour, pigment and permanently bleaches the skin. The Dynasty’s obsession with whiteness was also influenced by the English women during the Renaissance period who went to dangerous levels in achieving a lighter complexion. Queen Elizabeth I (1558-1603) is famously known for her chalk-white appearance but make up products could include poisonous substances such as lead and mercury. During the Pre-French Revolution (1775-1789), white skin was so valued, women drew on veins and beauty marks to emphasise facial paleness and the illusion of translucent skin. The desire to look frail and skinny went in and out of style during the second half of the twentieth century; unfortunately, it took a turn for the worst during the 1990s. More commonly known as the Heroin Chic, Kate Moss rose to fame in 1996. Her waifish figure appealed to so many: bony limbs, circles under the eyes, a sickly complexion and an overall underfed and gaunt appearance became the new definition of beauty. While beauty standards of Western culture have moved on with their trends, many countries like South Korea, China, Nigeria, Japan and the Philippines still use skin whitening cosmetics or procedures. The Philippines finally became independent in 1946 after 400 years of rule by various countries such as Britain, Spain and the US; the notion that white skin was superior has influenced beauty standards to a point that in 2018, it was surveyed that 1 in 2 citizens of the Philippines, in both genders, have tried skin-whitening soaps, lotions and pills despite potential health risks - just like the Elizabethan era, even today many skin-lightening products still contain dangerous levels of mercury. 
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(Left) Image of Empress Cixi of the Qing Dynasty, famously known for her rise to power in 1861 until her death in 1908. 
(Right) The “Darnley Portrait” of Elizabeth I, 1575 
 
Empress Cixi and Elizabeth I are just two of many female figures that represented beauty – and her status – with porcelain white skin. But it is clear that other various views of feminine beauty that have been repeated throughout history such the amount of makeup, the quality of jewellery, style of clothing – or whether women wore them at all – have all depended on social and financial class. Throughout all mentioned historical periods, it appears that women of higher class have always had more beauty privileges than women of lower class. However, it is suggested that women’s fashion also depended on how women were viewed and treated during that period. 
Ancient Egyptian women had more rights than many other historical and contemporary societies; they were equal to men legally and religiously, they could own a property, manage their own money and had the freedom of choice whether to marry or become completely independent. Sex was not a stigma during Ancient Egypt, therefore premarital sex was normalised, contraception existed and women were not shamed if they got an abortion or a divorce. Women of the wealthiest families were frequently employed as acrobats, dancers, singers and musicians in the Royal Courts and temples. It was normal for high-class women to own their own business like the lady Nenofer (of the New Kingdom) and the Lady Peseshet (of the Fourth Dynasty of Egypt) who was a doctor.
Ancient Egypt is one of the few mentioned eras where women are more equal to men, although never entirely. Just like Ancient Greece, they used the concept of ‘perfect proportion,’ balance and symmetry to define beauty, however, their view of women and their role within society is somewhat different. 
   
According to Aristotle in his work, Politics, Ancient Athenian women were inferior to men in the sense that they lacked authority; he believed that the men were the natural leaders because the female is too emotionally complicated, too compassionate, more deceptive and impulsive. A woman's place was in the home and her purpose in life was the rearing of her children, preferably boys.
Their classical conception worshipped the male body instead and even considered the female form as disfigured versions of men. Any man who was full-lipped with high cheekbones and a chiselled jawline, believed his beauty was a blessing from the gods; the closer a man’s body resembled the idea of ‘perfect proportion,’ was an indication of goodness within. However, if a woman was born beautiful, it was seen as sign of evil. For example, eighth century religious author called Hesiod described the first created woman –Pandora - as “kalon kakon,” or “the beautiful-evil thing.” Hellenist comic playwright, Menander (342-291 BCE), was an associate of Aristotle’s successor, Theophrastus, who also warned men that teaching women to write is like giving poison to an already dangerous snake and is quoted saying: 

“Of all the wild beasts of land and sea, the wildest is woman.” - Menander 

Nudity was a common part of Ancient Greek society, but women were still required to cover up and body shamed for not looking like men. Consequently, the ideal feminine body shape became a curvy form with ample bosom, large hips and a rounded stomach, all in order to show off that they were well-fed, well-off and ready to have children.

However, this was not the case for women in Ancient Sparta (431-404 BC); many high-class Athenian men like Aristotle had observed and thought the behaviour of Spartan women was bizarre; they describe them as confident, assertive and flirtatious – nothing like the Athenian women.       
From the age of 7, Spartan boys were taken away to be trained as soldiers in the military academy of the agoge and expected to live in gendered segregated barracks until the age of 30. Even then, men were always absent due to ongoing wars, so the women were usually left to run the estates alone; what were classically considered male tasks were now women’s full responsibility. Spartan women and young girls were taught to hunt, read and write, compete in sports such as wrestling, javelins and discus; they could drink and were encouraged to be just as brash and bold as the men. In fact, Spartan women were notoriously known for their beauty and razor-sharp wit, which naturally turned a few heads amongst the other Greek civilisations. When comparing their dress, nudity was definitely not a taboo in Spartan society for both genders; women dressed freely and sparsely during the summer months and exercised naked with the men. 
However, The Spartan society still viewed women’s sole purpose to be the producing of children. Plus, the population only consisted of 10,000 citizens and decreasing birth rates were a constant concern; therefore, Spartan women’s privileges were not seen as rights, but more necessities so to keep peace and order within the community. Women were allowed to exercise only in the sense of that a strong and healthy woman would make stronger and healthier offspring.    
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Young Spartans Exercising (early 1860s) by Hilaire-Germain-Edgar Degas (1834 – 1917).
       
These similarities show that the fashion trends and beauty values of today are still being heavily influenced by feminine beauty ideals going back as early as 30 BC. It wasn’t until the early 20th century when women and designers had more freedom to experiment with fashion. After a long period of uncomfortable corsets during the 1800s, women were putting makeup on again and cutting their skirts and hair short. This proves that what women wore also depended on other external factors such as their rights, roles and duties within society, religion and financial/social statuses.
Beauty values have adapted and evolved to suit these changes, but fashion designers, artists and photographers of the modern world still relate back to the Ancient Greek’s Classical Conception of ‘perfect proportion’ and the Ancient Egyptian’s exquisite use of symmetry and the golden ratio. Fashion has been influenced by these mathematical ratios and measurements for centuries; clothing, shoes, bags and jewellery are all deliberately crafted to be “aesthetically pleasing to the eye.” 
This may suggest why certain beauty traits have ‘come back into style’ throughout history; symmetrical patterns found in Ancient Egyptian sundresses will most probably be seen in fashion for years to come because they are “aesthetically pleasing;” symmetry is an objective beauty and will always work well in fashion and other types of art.

Examples of modern fashion design, all inspired by historical time periods:
[image: ][image: ][image: ] 1.                                                       2.                                                           3.

1. Paris Fashion Week Fall 2016: Givenchy's Collection Inspired by Ancient Egypt
2. Spring 2008 Ready-to-wear: Vera Wang, inspired by Ancient Rome
3. Paris Fall 2012 by Jason Wu, Peter Pilotto and Milan Marni in Eastern Inspiration

In Arthur C. Danto’s The Abuse of Beauty: Aesthetics and the Concept of Art, (2003), he considers the traditional concepts of beauty, including the hypothesis that it comes hand-in-hand with the ‘good and true,’ and then lists the challenges that modernist attitudes have imposed against them. Danto writes:

“…beauty had almost entirely disappeared from artistic reality in the twentieth century, as if attractiveness was a stigma, with its crass commercial implications.”

He suggests that the true meaning of beauty has been consumed by commercialism and materialism since the fashion industry boomed in the early 20th century; it suggests that we, as a society, are obsessed with objective beauty. It’s harmless when a fashion designer wishes to create a dress or piece of jewellery that’s aesthetically pleasing to the eye, but a piece of jewellery is an object and can be moulded into any objective standard that holds balance, symmetry and ‘perfect proportion.’ Danto suggests that we value perfectionism too much and attempt to apply objective beauty standards to non-objects, such as ourselves. 
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