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Tasks in the order I received them: 
Task One: Semiotic Analysis (Ryan task) =  528 words
Task Two: Manifesto (Julia Task) = 519 words
Task Three. (Jon Task) = 448 words 

Task One: Semiotic Analysis (Ryan Task)

In the early 19th century Swiss academic Ferdinand de Saussure developed a theory that revolutionised the way we understand the fundamentals of language and language systems, this theory was dubbed semiotics. We are all unconsciously semioticians, as we constantly unconsciously decoding signs, despite this our ability to decipher whether our media wants to reveal information or deceive us often fails us. In this first task I will attempt present the concept of semiotics and see how the media feeds their dominant reading (Hall, 1973) and how they applied semiotic theories to achieve such an affect. 

Furthering this theory, Roland Barthes in his publication Image, Music, Text (1977) sought break down the process of reading signs and focus on their interpretation by different societies and cultures. To quote Barthes, “The audience look for signs to help them interpret the narrative…. these deeply rooted signs are based on expectations the audience has due to their prior knowledge of old tales or myths.” He proposed the concept that signs must feature 2 aspects, the signifier, which is the literal and physical representation of the sign; but also, the signified, the meaning behind the sign. An example of this we see on a daily basis is the religious symbol of a cross, the signifier is a brown cross which has no immediate physical correlation to religion. The signified is a symbol of religion, specifically Christianity. Most people will make this connection due to their cultural and societal circumstances (Barthes 1977) and examples such as these are prevalent in the world we know.  Following this basis, he puts forward another relationship in relation to semiotics. This is the relationship between ‘connoted’ and ‘denoted’ readings of a sign. The ‘connoted’ is the implied meaning of the sign, while the ‘denoted’ is the literal meaning.  These relationships come under ‘signifying chains’ and to explore this concept more I will introduce this advert for ‘Heat’ by Beyoncé.    

[image: Image result for beyonce heat ad]In December 2009, Givaudan's Claude Dir & Olivier Gillotin released a fragrance called ‘Heat’ endorsed by Beyoncé; with the tagline ‘Catch the fever’. The advertisement heavily focused the sexualisation of world-wide star Beyoncé to endorse their product. Feminine perfumes often aim to attract the male audience and make the female audience envy. Glamour cannot exist without personal, social envy being a common and widespread emotion (Berger 1972) to plant the idea this a luxurious product they use a model that often is tied to the ideal of perfection. Laura Mulvey’s male gaze theory (1975) can be seen working alongside Barthes’ theory of semiotics within this production too. ‘Men look at women. Women watch themselves being looked at.’ Proposed John Berger in Ways of Seeing (1972), and this publication forwards that statement as Beyoncé is aware her sexuality is being used to sell the product. Through associative connection with the concept of Beyoncé, we get to; beauty, glamour, influence. The societal codes behind this campaign is the sell the idea of ‘perfection’. Throughout all media                                            publications you will see the use semiotics to create a narrative they believe will best sell their product. A better understanding of semiotics can help an audience better decipher the false narratives often surrounding us. 
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Task Two: Manifesto (Julia Task)

1. In education systems, art should have as much significance as maths. 

2. Sometimes the best art is meaningless. 

3. A person’s aesthetic should be allowed to be an outward expression of their character without judgement from those who may not choose to do the same.

4. It is now easier than ever for artists to showcase their artwork to the entire world through social media platforms. As a result, it is almost effortless for thieves to now defraud unsuspecting artists. Art thieves should receive harsher repercussions.

5.  Media productions should feature ethnically diverse casts without that being their main character trope.
 
6.   Free speech should be universal; including in art. 

7.  

8. 
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1. In educational systems, art should have as much significance as maths. 

Youth across the UK are being deprived from the resources and opportunities that the arts can provide, as often other more academic subjects take priority. In December 2017, ASCL’s survey with the BBC showed that 90% of school leaders had reduced arts provision in their schools over the past two years (Geoff Barton, Cultural Learning 2018). Despite figures showing the creative industries are a key strength of UK plc, growing at twice the rate of the rest of the economy (Philip Pullman, 2016). In a world that is expeditiously moving towards universal standardised testing becoming the main method of schooling, it is easy to overlook the importance of the creative arts. There has been much research put into proving the benefits of art in schools; ‘students from low-income families who take part in arts activities at school are three times more likely to get a degree, twice as likely to volunteer and 20% more likely to vote as young adults; children who take part in arts activities in the home during their early years are ahead in reading and maths at age nine; and people who take part in the arts are 38% more likely to report good health.’ (Amy Sherlock, 2019). This deterioration is a threat to today’s youth and their future, and there is enough evidence to evoke action to ensure equality throughout academic subjects. 
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4. It is now easier than ever for artists to showcase their artwork to the entire world through social media platforms. As a result, it is almost effortless for thieves to now defraud unsuspecting artists. Art thieves should receive harsher repercussions.

In age of ground-breaking technologies, it has allowed a new age of cybercrimes to arise that are almost impossible to prosecute the perpetrators for. This is particularly prevalent in the sphere of online and digital art. Crimes such as this have a devastating impact on artists monetarily and personally, yet it is still happening on almost every platform. 
The site Redbubble is a global online marketplace for print-on-demand products based on user-submitted artwork, founded in 2006. However, the marketplace has come under much controversy over its notorious reputation for allowing stolen art to be monetised. One particular case is Amanda Kirk who had her sloth design pirated, ‘At least 26 different Redbubble user accounts have uploaded this same exact artwork, claiming it as their own and making it available for sale well over 50 items’ and 0 of the 26 saw any repercussions (Samantha Cole, Vice 2017) Redbubble itself has only seen 2 lawsuits despite the vast amount of users with similar issues, highlighting the importance of this issue as this is only one platform in a sea of millions. 
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2. Sometimes the best art is meaningless. 

It is simple to appreciate a work of art that has profound meaning. There is something comforting and intriguing about the context behind a creator’s work.  However, where there is art without meaning, there is chaos; and this can be the key to a masterpiece. The most deadening influence on art in our time is the belief that content matters more than style (Jonathan Jones, The Guardian 2009) and as an artist in today’s age it is too easy to fall into this rhythm. For this reason, I believe some of the most influential pieces are no more than what you see; a flourish of passion shown through the medium of art
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Task Three. (Jon Task)


[image: ]Throughout Frida Kahlo’s work there is a consistent theme that is often very apparent, this theme is suffering. She chooses to present her lifetime of emotional and psychical trauma through the medium of art, shown clearly in the particular 1946 piece ‘The Wounded Deer’.
The painting itself shows a deer, however with Kahlo’s head replacing its own while still bearing strong set of antlers and ears. Arrows pierce the deer’s body and it is splayed out as though it is dying; surrounded by dead and broken forestry and in the distance, you see a vast open sea. 

Kahlo uses a neutral subdued colour pallet within this particular piece as to allow it to have an aspect of realism so to internalise the realness of her pain, yet still portray such an abstract centre focus without it feeling nonsensical.  There is a heavy use of yellow tones when focusing on the trees, pale yellows can be known to invoke feelings such as emotional fragility, anxiety and fear. Often when people envision forests, a vivid green scene comes to mind; thus, why I believe Kahlo’s choice to contrast that shows her trying to represent her own fear and anxiety over her declining health by being surrounded by a dying forest.  However Frida Kahlo enthusiast Angelia Muller offers a more positive explanation of the use of tree trunks as she speculates “The portrayal of only the trunks of the trees, and not the foliage, could symbolise that this situation in her life is not the end of it, the amputated branch of the tree shows a small glimpse at what is to come.” (Angelia Muller, 2017)

In order to understand this piece fully, you must first understand this chapter of Frida Kahlo’s life. She painted this shortly after receiving an operation that she hoped would cure her intense back pain. The representation of herself as a wounded deer shows her disappointment with the unsuccessful surgery; despite this “Kahlo does not portray herself as a delicate and gentle fawn; she is instead a full-bodied stag with large antlers and drooping testicles.” (Michael Zurakhinsky, 2013)[footnoteRef:1]Despite the initial sense of empathy this painting invokes towards Kahlo, she hints at a sense of hope. The fact she is ‘wounded’, not dead and with a strong facial expression is a good indicator of this. Along with the “sky with lightning which could symbolise hope” (Angelia Muller, 2017) to further push this narrative.  [1: ] 


To conclude, the strong symbolism in this piece is a massive aspect of why I consider Frida Kahlo one of my favourite artists. She tells her stories in such a unique and abstract way yet allows everyone to take away their own meaning. 
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