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Translation

1. While hunting on Lesbos, I saw in a Nymphs’ grove the most beautiful sight I have ever seen: a painted image, a story of love. Beautiful too was the grove, full of trees, flowery, well-watered: a single spring nourished everything, both flowers and trees. But more delightful was the picture, possessing both outstanding technique and romantic action: so that many – including people from abroad – came by reason of its renown, both as supplicants of the Nymphs, and as viewers of the picture.

2. In it were women giving birth, and others dressing babies in swaddling clothes, children being abandoned, flock-animals suckling them, shepherds taking them up, young people exchanging vows, a pirate raid, an enemy invasion, and much besides, all of it to do with love.

3. I looked and I marvelled, and a longing possessed me to emulate the picture in writing.  I sought out an interpreter of the painting, and I have laboured to produce four books, an offering to Eros, to the Nymphs, and to Pan – a delightful possession for all mankind, that will heal the sick and comfort the distressed, to bring back memories to those who have loved, and to teach in advance those who have not.

4. For at all events, no one has escaped love nor will escape it, so long as beauty exists and eyes can see.  To us, may the god grant discretion in writing of the affairs of others.[footnoteRef:1] [1: * Footnotes: these are in short form, and full references are to be found in the bibliography.
 Translation by William Condé. Selected issues of interest in the task of translation are addressed in the commentary.] 




Commentary

The focus of this Commentary is to set the work briefly in its literary and historical context, and to identify certain features by which the Prologue sets out the provenance and purpose of the novel, and sketches its contents in miniature.[footnoteRef:2] [2:  J. R. Morgan, p.  146.] 


Daphnis and Chloe has historically been received as a bucolic romance, set in the traditional locus amoenus. Longus, as an author in the Second Sophistic, does indeed draw heavily on traditional topics and motifs with, in particular, imitations of the pastoral poet Theocritus (c.310 – c.350 BCE);[footnoteRef:3]   however, the work is now more widely regarded as a novel,[footnoteRef:4] in recognition of Longus’ artistry in reworking of the classical and Hellenistic types.[footnoteRef:5]  [3:  Lia Cresci examines Longus’ handling of the stereotypes of the pastoral genre, his direct borrowings from Theocritus, and his working of romantic themes into the bucolic frame to create a novel.]  [4:  Joseph Kestner, p. 168.  E. L. Bowie (in Swain) addresses Daphnis and Chloe in the context of the Greek Novel.]  [5:  Froma Zeitlin, p. 437] 
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ἐν Λεσβῳ θηρῶν   The activity of hunting suggests that the Narrator is a visitor from the leisured urban classes, rather than a countryman, pointing to the ‘incursion’ of city-dwellers later in the narrative.[footnoteRef:6]   [6:  J. R. Morgan, p.  148. Jeffrey Henderson, p.7. Ewen Bowie (Cambridge), p. 94. Bernd Effe views the bucolic element as expressing the contemporary longing of the urban classes for rural simplicity, involving a quasi-religious worship of Nature, p. 195.] 


Νυμφῶν  With these nature spirits is established not only an association with water, marriage and the countryside,[footnoteRef:7] but also with the ever-present benevolent deities Pan and Dionysus.[footnoteRef:8] [7:  Ewen Bowie (Cambridge), p. 95.]  [8:  Jeffrey Henderson, p. 5.] 


θέαμα εἶδον κάλλιστον  The Narrator here tells of a most beautiful painting in which are many features foretelling the action of the novel.  In so doing, he draws attention to the power beauty has through the eyes.[footnoteRef:9]  The importance of beauty in provoking love [footnoteRef:10] appears also in the final paragraph of the Prologue, and predicts of the awakening of Chloe’s love for Daphnis. [9:  J. R. Morgan, p. 150.]  [10:  Ewen Bowie (Cambridge), p. 99.] 


μία πηγὴ πάντα ἔτρεφε ἄνθη δένδρα This image, in its pastoral setting, extends the theme of love: namely the natural world as the source of all reproduction.  This foreshadows the words of Philetas in Book Two: ‘The flowers are all Love’s handiwork, These trees are his creations. He is the reason why rivers run and winds blow.’[footnoteRef:11] [11:  Paul Turner (Greece and Rome), pp. 118-19.] 


τέχνην, τύχην a word-play offers a contrast between the technical artistry of the painting and the ‘chance of love’ which is the theme of the work.[footnoteRef:12]  [12:  J. R. Morgan, p.  149.  Also R. L. Hunter (p. 45) and Froma Zeitlin (p. 436), on the tension between nature (φύσις) and art (τέχνη).] 
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Γυναῖκες ... έρωτικά  This paragraph is devoted to a description of the painting seen by the Narrator.  Such an extended description of a work of art, or ekphrasis, is an established feature of ancient literature.[footnoteRef:13]  However, here it is not simply a literary device, isolated from the narrative whole, as it prefigures many of the events of the novel, all relevant to the lives of Daphnis and Chloe: birth, exposure of infants, their nourishment by sheep and goats, rescue by shepherds, young people plighting their troth, a pirate raid and an enemy invasion.   [13:  J. R. Morgan, p. 146. On ekphrasis: Joseph Kestner.] 


πάντα έρωτικά  The power of ἔρως is pervasive: in the Prologue alone appear ἔρωτος, ἐρωτικήν, ἐρωτικά, Ἔρωτι, ἔρωτα, and ἔρασθέντα, each occurrence presenting the translator with the choice of Eros, Love, love, desire, amorous, romantic, and so on.[footnoteRef:14]  Yet Longus conceives love as the source of all life, to be described by Philetas in Book Two as having power over the elements and his fellow gods.[footnoteRef:15]  The painting’s emphasis on babies, and the care that is given them by both humans and animals, thus extends the pastoral and erotic themes to a vision of the procreative and nourishing function of the locus amoenus, in which the pastoral setting ‘gives birth’ to Daphnis and Chloe.[footnoteRef:16] [14:  See also Tim Whitmarsh, pp. 146-7.]  [15:  Paul Turner (Greece and Rome), p. 118.  H. H. O. Chalk, p. 33.]  [16:  Arum Park 255. H. H. O. Chalk, p. 36: ‘All natural things are embodiments of a nature god … a commonplace of Orphic belief.’] 
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ἰδόντα με καὶ θαυμάσαντα   Again the Narrator emphasises the importance of eyesight εἶδον, ἰδόντα, ὀφθαλμοὶ βλέπωσιν, and of the image εἰκών and γραφὴ.  

πόθος ἀντιγράψαι τῇ γραφῇ   The play of ἀντιγράψαι/γραφῇ connects the visual (the painting) and the written (Longus’ text).[footnoteRef:17] The Narrator’s endeavour is not merely to produce a copy of the painting, but to rival and outdo the image.[footnoteRef:18]  He expresses this as πόθος - a yearning, comparable to ἔρως[footnoteRef:19] - and his purpose is revealed (paragraph 4) as not simply mimetic, but didactic, in making a moral or aesthetic point.[footnoteRef:20]  [17:  J. R. Morgan, p. 146.]  [18:  J. R. Morgan, p. 146. Calum A. McIver, 829-30.]  [19:  Πόθος: Ewen (Cambridge) notes that the yearning or urge to compose has been given by other writers as ‘ἔρως’, p. 97.]  [20:  Froma Zeitlin, p. 432.] 


ἐξηγητὴν an interpreter’s skills might be needed not simply to explain the εἰκών as a work of art, but to reveal deeper matters such as dreams, oracles, or religious mysteries.[footnoteRef:21] [21:  Oracles and dreams: Paul Turner (Greece and Rome), p. 118. Religious mysteries: H. H. O. Chalk, pp. 35-36.] 


ἀνάθημα μὲν Ἔρωτι καὶ Νύμφαις καὶ Πανί  It is evident that here Love is personified, and worthy of an offering.  The Narrator foreshadows the veneration of Daphnis and Chloe the deities of nature.  In exchange for his offering, he will (paragraph 4) entreat the god for σωφροσύνη.[footnoteRef:22]  The reader is alerted to the presence of Pan - associated with flocks, music, and sex - who later in the work is to trouble Chloe with his untrustworthiness in love.[footnoteRef:23] [22:  R. L. Hunter, p. 41.]  [23:  Book Three, 39.] 


κτῆμα δὲ τερπνὸν πᾶσιν ἀνθρώποις  This allusion to Thucydides’ κτῆμα ἐς αἰεί is variously interpreted as a playful glance at, or a borrowing of, the gravity of the historian.[footnoteRef:24] At all events, purpose is that the work (ἱστορίαν ἔρωτος) will have practical benefits to humankind, including: ὃ καὶ νοσοῦντα … παραμυθήσεται, a comfort to the (love)sick and distressed, and also τὸν ούκ ἐρασθέντα προπαιδεύσαι, an education for the inexperienced in love. This last hints towards the education in τὰ ἔρωτος ἔργα offered to Daphnis by the city woman Lykainion, and the advice of Philetas in the connection between eros and nature.[footnoteRef:25] [24:  Thucydides, Archaeology, 1.22.4. Edmund P. Cueva reviews a number of opinions in ‘Longus and Thucydides: A New Interpretation’, Greek, Roman and Byzantine Studies, 39.4 (1998), 429–40. Robert D. Luginbill comes down on the side of Longus’ presenting his work as a serious enquiry.]  [25:  Froma Zeitlin, p. 436. ] 
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κάλλος ῇ καὶ ὀφθαλμοὶ βλέπωσιν  Eternally, eyesight beholds beauty, and beauty provokes love.

ἡμῖν δ’ ὁ θεὸς παράσχοι σωφρονούσι τὰ τῶν ἄλλων γράφειν   The word σωφρονούσι attracts varied translation, including ‘proper detachment’,[footnoteRef:26] ‘to remain chaste’,[footnoteRef:27] and ‘my own sanity’[footnoteRef:28], and ‘my senses and sobriety’.[footnoteRef:29] This may be read as a corrective balance to the Narrator’s personal πόθος,[footnoteRef:30]  but ἡμῖν draws the readers also into the concluding prayer.[footnoteRef:31] [26:  Jeffrey Henderson, p. 15.]  [27:  J. R. Morgan, p. 23.]  [28:  Paul Turner (Penguin), p. 18, (also quoted in Joseph Kestner, p. 167).]  [29:  Froma Zeitlin, p. 431 (presumably from M. Reeve’s Teubner edition).]  [30:  Calum A. McIver, p. 832.]  [31:  Ewen Bowie (Cambridge), p. 99.] 
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