1. Discuss the range of types of illustration found in medieval bibles. What functions did such decorations serve? 3000 words
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Sundry illustrations are found in medieval bibles; these may be simple line drawings of hands (manicula) to indicate the start of a new line of text, or full-blown gilded illuminations. Many of the images found in biblical manuscripts served the purpose of illustrating the story being told within the text, however some images are harder to grasp. They could simply be insertions for the amusement of the artist, metaphors, symbolic, or text aids. Bibles may include images of Christ, crucifixion or the harrowing of hell, as well as grotesques, knights, animals and other images unrelated to the text. [footnoteRef:1] Within this essay the Lindisfarne Gospels, Holkham Bible Picture Book and The Great Bible (Royal MS 1 E IX)  along with the Codex Amaitinus, and one of the few surviving folios of the St Alban’s bible have been used as examples of the diverse illustrations found within medieval Bibles.[footnoteRef:2] [1:  Leland Ryyken, James, C, Wilhiot, Tremper Longman III, (eds). Dictionary of Biblical Imagery. (InterVarsity Press, Leicester. 1998). P6-48: Kathleen Doyle. British Library. 2019. Available from:https://www.bl.uk/sacred-texts/articles/biblical-illumination: http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Add_MS_47682 [Accessed: 15/4/20] 
]  [2:  Leland Ryyken, James, C, Wilhiot, Tremper Longman III, (eds). Dictionary of Biblical Imagery. (InterVarsity Press, Leicester. 1998). P30-31. See Also: Add MS 47682. British Library. N.d. Available from:http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_47682_fs001r. [Accessed: 4/5/20] Christopher De Hamel. Meetings with Remarkable Manuscripts. (Penguin Books, UK. 2018.) P61: Breaking Bad: The Incomplete History of the St Albans Bible. Eric Kwakkel. 2019. Available from:  https://medievalbooks.nl/2019/11/01/breaking-bad/. [3/6/20]] 



The Lindisfarne Gospels are the one of the most famous British biblical works. The gospels are known not only for the earliest use of English in the Gospels, but for the sheer complexity of the illuminations; particularly of the carpet pages found within the manuscript.[footnoteRef:3] One of the best-known pages in the Lindisfarne Gospel is the page featuring the Chi-Rho, the symbol of Christ. This page gives us an example of how the Lindisfarne illuminations worked, at least in part. They are highly visually complex and thus difficult to understand, as the illuminations are complex, but some of the images such as the Chi-Rho are still recognisable today as a symbolic representation of Jesus. It is part of one of the incipit pages placed before the start of each separate gospel. The Chi-Rho is part of the incipit page for Matthew, as his gospel contains the birth of Christ. [footnoteRef:4] The complexity of the knotwork designs within the gospels are thought to be both an example of craftsmanship, but also guidance from God. One of the few references available to evidence how Insular art was designed comes from Gerald of Wales, where he indicates that designs were shown to the scribe by angels. Thus, the complexity of a design such as the Chi Rho is not only a representation of Christ, and faith but was perhaps also seen as divine inspiration or action as well.[footnoteRef:5]  [3:   Lindisfarne Gospels. British Library. N.d. Available from: https://www.bl.uk/collection-items/lindisfarne-gospels [Accessed: 15/5/20]]  [4:  Gospels of Lindisfarne or The Book of Lindisfarne. Digitalmedievalist.com. 2020. Available from:https://www.digitalmedievalist.com/things/manuscripts/the-book-of-lindisfarne/ [Accessed: 2/6/20]]  [5:  Benjamin, C, Tilghman.Pattern, Process, and the Creation of Meaning in the Lindisfarne Gospels. In: West 86th, Vol,24, N0. 1. (spring-Summer 2017) Available from: https://www.journals.uchicago.edu/doi/full/10.1086/693796?mobileUi=0 [Accessed: 1/6/20]] 


Another form of illustration that appears throughout the Lindisfarne gospels, are words, phrases and patterns that are drawn in outline only, as can be seen on the Chi Rho folio. Tilghman suggests that this has been done deliberately in order to enhance design. The sections drawn without infilled cover contrast to the design and therefore draw more attention to the complexity of the design through their simplicity. It is also perhaps a representation of the flaws of humanity, if the design was believed to have been divinely created as suggested as Gerald of Wales, perhaps the absence of colour is used to represent the humanity of the manuscript creators? Humanity is not perfect due to original sin, therefore neither is the manuscript.[footnoteRef:6] [6: Ibid. ] 


Following on from this, Tilghman suggests the importance of sacred geometry in making works such as the Lindisfarne Gospels appear divinely inspired. The geometric processes needed to create works of art such as those discussed were relatively simple but allowed the creation of highly intricate art. Mathematics aided the construction of the carpet pages, with number symbolism connecting with colour and motifs. St Augustine in particular is connected to number symbolism thus the use of these elaborate folios function as a display, both of divine inspiration but also as a tradition descended from a Saint Augustine. Here we see the intensifying of the connection between art, religion, geometry and numbers. Numbers represented God (1), the Testaments (2) and the Trinity (3). The use of elaborate designs via geometry is a way of displaying skill, divine power, order and scripture too: Wis 11:21 refers to Gods order in terms of numbers weights and measures. Elaborate carpet pages functions as a reminder of the complexity of God’s  order and creation. [footnoteRef:7] [7:  Benjamin, C, Tilghman.Pattern, Process, and the Creation of Meaning in the Lindisfarne Gospels. In: West 86th, Vol,24, N0. 1. (spring-Summer 2017) Available from: https://www.journals.uchicago.edu/doi/full/10.1086/693796?mobileUi=0 [Accessed: 1/6/20]] 


Tilghman likewise suggests that the heavy use of interlacing designs as seen of the Lindisfarne Gospel carpet pages and Chi Rho is reminiscent of knotwork, which was often associated with charms. Daisy chains for example, with the flowers knotted into a garland were thought to protect babies or young children from harm and dark forces. Charms were practiced as part of Anglo-Saxon medicine and were believed to aid physical cures. Knotted or interlaced patterns are also suggested to be connected with the swirling designs found in pattern-welded swords Therefore, along with religious symbolism, the use of highly intricate work was also seen as a protective design against evil or harm. [footnoteRef:8] [8:  Toni Mount. Dragon’s Blood and Willow Bark. (Amberley Publishing, Stroud. 2015) P112-3: And: Benjamin, C, Tilghman. Pattern, Process, and the Creation of Meaning in the Lindisfarne Gospels. In: West 86th, Vol,24, N0. 1. (spring-Summer 2017) Available from: https://www.journals.uchicago.edu/doi/full/10.1086/693796?mobileUi=0 [Accessed: 1/6/20] ] 


The Book of Kells is another important piece of insular British art, with some similarities in style to the Lindisfarne Gospels. The carpet pages of the Book of Kells, like those of the Lindisfarne Gospels, use highly intricate intertwining paterns which De Hamel indicates is akin to North African Coptic fabric patterns. [footnoteRef:9] As already mentioned, makes them difficult to understand, especially to a modern reader. Similarly, to the Lindisfarne Gospels the Book of Kells also features a chi rho page. However, in this case it appears as a full carpet page. Another diff Another difference visible between the Lindisfarne and Kells versions of the Chi Rho, is that the artist of Kells has chosen to include a human face. Whereas the Lindisfarne version is purely decorative knotwork. Both attest to the huge skill needed to create such complex, fine, dense artwork. [footnoteRef:10] [9:  Christopher De Hamel. Meetings with Remarkable Manuscripts. (Penguin Books, UK. 2018.) P118.]  [10:  Christopher De Hamel. Meetings with Remarkable Manuscripts. (Penguin Books, UK. 2018.) Pp:96-13 And:  Martha Kearney. BBC. 2016. Available from: https://www.bbc.com/culture/article/20160425-the-book-of-kells-medieval-europes-greatest-treasure. [Accessed: 2/6/20] ] 


The images in the Holkham Bible Picture Book are unusual in that they are believed to have been drawn first, and the text then added later. In this case then, it could suggest that the images are of far more importance, and consequently indicates production for a less literate audience than other manuscripts that are more text-based. The images depict varying scenes of the Old and New Testament. The first image however shows a Dominican Friar instructing the artist to ensure his job is done well, for the book will be shown to an important audience. It is unusual to have such a large piece dedicated both to the commissioner and the artist. And with the audience indicated being wealthy, it would suggest that this manuscript and its marvellous images were as much as for display, as for use and the initial page is used to set up the pedigree of the illumination to follow (f1.r.).[footnoteRef:11] [11: Biblical Illuminations. Kathleen Doyle. British Library. 2019. Available from:https://www.bl.uk/sacred-texts/articles/biblical-illumination. [Accessed: 15/4/20] Add MS 47682. British Library. N.d. Available from:http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_47682_fs001r. [Accessed: 4/5/20]
] 


The second image we come across is not biblical one but moral one. The image is a rendering of the wheel of fortune. In the middle is the Lady of Fortune, perhaps also representing the Virgin Mary, and around her wheel is a king, rising and falling as the wheel spins. (f1.v). It is utilized to symbolise not only rulership rises and falls, but the cycle life and therefore death too. The figure on the left of Lady fortune is not yet wearing a crown but holding it up to the figure at the top. We see that he is a prince, because as yet he is uncrowned. He is also pictured clean-shaven suggesting his youth, he is not yet an adult. The king at the top, wears a crown and holds a sceptre (the iconography of power and coronation), also having darker hair an older age is implied. The third figure to the right of Lady fortune is falling, grey-haired and bearded, suggesting not only decline in rule but age as well. And finally, the figure at the bottom partially erased or damaged has collapsed, or been crushed, under the weight of the wheel. He is also only partially covered in clothing or cloth, suggesting a burial shroud and thusly death. This could arguably relate to Christ as well: his birth, Jesus getting older and consequently rising to his purpose of spreading the word of God, dying for humanities sins and then ascending to heaven. [footnoteRef:12] Wheels of fortune such as this are suggested to be as much a metaphor for life of a king for example, as they are perhaps a representation of the medieval society’s transitory perspective of life. You are born, you grow, you age and finally die, before life starts again. In many churches Daisy wheels are found as graffiti. Daisy Wheels are believed to have been a form of prayer, or protection mark, but could they perhaps also be a representation of fortune’s wheel that is a little easier to create? [footnoteRef:13] [12:  Biblical Illuminations. Kathleen Doyle. British Library. 2019. Available from:https://www.bl.uk/sacred-texts/articles/biblical-illumination. [Accessed: 15/4/20] Add MS 47682. British Library. N.d. Available from:http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_47682_fs001r. [Accessed: 4/5/20] See Also: Add MS 47682. British Library. N.d. Available from:http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_47682_fs001r. [Accessed: 4/5/20]]  [13:  Matthew Champion. Medieval Graffiti: The Lost Voices of England’s Churches. (Ebury Press, London, 2015.) Pp.23, 29, 33, 36-37, 42-44, 47, 58.] 


Folio 34r is indeed a biblical image; the Harrowing of Hell from the apocryphal gospel of Nicodemus. It portrays Christ descending to hell and rescuing St Joseph and Nicodemus. The harrowing of hell is a common theme in many medieval bibles, and generally involves the figures of Jesus, Joseph and Nicodemus along with other figures or souls and a grotesque mouth of hell. This image in the Holkham bible book also features what appears to be a cooking pot or cauldron, boiling the souls within it in a chimneyed fireplace. The fireplace here being a representation of the fires of hell. This within the cauldron upon it representing the suffering of those that find themselves in hell. It is also worth noting that the aforementioned grotesques appear quite owl-like. In medieval iconography, it is suggested that owls were used as symbolism for Jews. In the eyes of Christianity Jews had rejected god, thus living in darkness like owls.  The imagery here suggests that not only would Jews be owl-like in their blindness to God but grotesque demons collecting souls and torturing of Christians because of their life in darkness and sin, away from God’s light. [footnoteRef:14] [14:  Owls: Always a Hoot? Medieval Studies Research Blog. 2016. Available from: https://sites.nd.edu/manuscript-studies/tag/owl/ [Accessed: 1/6/20] And: The Bad Side of the Medieval Bestiary. Debra Higgs Strickland. 2019. Available from: https://blogs.getty.edu/iris/the-bad-side-of-the-medieval-bestiary/ [Accessed: 2/6/20] And: Kia Korpiola, Anu Lahtinen (eds). Dying in Medieval and Early Modern Europe. 2015. Collegium: Studies Across the Disciplines in the Humanities and Social Sciences, Vol 18. Available from: http://www.helsinki.fi/collegium/journal/volumes/volume_18/Death%20and%20Dying%20in%20Medieval%20and%20Early%20Modern%20Europe.pdf [Accessed: 3/6/20]Pp7&13. ] 


Some illustrations found with medieval bibles, such as the Great Bible (Royal MS 1 E IX) which is dated to the first quarter of the fifteenth century), do not seem to be biblical at all. [footnoteRef:15] Some appear to be a product of boredom or entertainment from the scribe or illuminator. Others such as the manicula found on f.150 of the Great Bible (Royal MS 1 E IX) serve a different purpose again. They are a convention used in order to point out a line or change in text, for example. Throughout the manuscript there is evidence of the scribe(s) creating their own entertainment as they worked through the manuscript. Faces have been drawn on extended descenders at the bottom of many of the pages, some almost caricature faces. They also attest to the skill of the scribes done in incredibly thin penwork. Are these just doodles, or perhaps representations of the monks around the scribe? Or even the scribe themselves? [footnoteRef:16] [15:  Royal MS 1 E IX. British Library. N.d. Available from: http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Royal_MS_1_E_IX. [Accessed: 22/5/20]]  [16:  Detailed Record for Royal 1 E IX. British Library. N.d. Available from: https://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?MSID=18457&CollID=16&NStart=10509 [Accessed: 22/5/20] And: Doodles in Medieval Manuscripts. Eric Kwakkel. 2018. Available from:  https://medievalbooks.nl/2018/10/05/doodles-in-medieval-manuscripts/ [Accessed: 1/6/20] Also: Medieval doodles prove that it’s goode to scribble in ye margins. Simon Usborne. 2014. Available from: https://www.independent.co.uk/arts-entertainment/books/news/medieval-doodles-prove-that-its-goode-to-scribble-in-ye-margins-9774982.html [Accessed: 1/6/20]] 



The aforementioned features, drawn on descenders at bottoms of pages are found throughout much of Royal MS 1 E IX.  Kwakkel suggests some doodles could be down to scribes testing the nibs of the quills or pens being used as they work. As all these face appear to be at the bottom of the page, this could be a way of testing their tools before the scribe moves to the next page.[footnoteRef:17] The coming and going of these faces could also indicate different hands, pages featuring them being one hand and those without, another. If this is the case, perhaps these faces are away of a scribe including themselves and others working on the manuscript in their work, for posterity. In Matthew Paris’s Historia Anglorum of St Albans (Royal MS 14 C VIII f. 6r, a full self-portrait of Matthew of Paris is included at the foot of the page. [footnoteRef:18]The unhappier looking faces could perhaps be a comment on those around the scribe and their attitudes towards them thus functioning as satire for the scribe as they work. Depending on how prolific a scribe was, these could be used to trace a scribe’s work if they appear in other manuscripts.[footnoteRef:19] [17:  Detailed Record for Royal 1 E IX. British Library. N.d. Available from: https://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?MSID=18457&CollID=16&NStart=10509 [Accessed: 22/5/20]. And: Royal MS 1 E IX. British Library. N.d. Available from: http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Royal_MS_1_E_IX. [Accessed: 22/5/20] (See; f15r, f26v, F29r F35r, F40v, f42v, f43r, f43v, 44r, 44v, 45r, f48v, f69v. F105v.)
 And: Doodles in Medieval Manuscripts. Eric Kwakkel. 2018. Available from:  https://medievalbooks.nl/2018/10/05/doodles-in-medieval-manuscripts/ [Accessed: 1/6/20] Also: Medieval doodles prove that it’s goode to scribble in ye margins. Simon Usborne. 2014. Available from: https://www.independent.co.uk/arts-entertainment/books/news/medieval-doodles-prove-that-its-goode-to-scribble-in-ye-margins-9774982.html [Accessed: 1/6/20]]  [18:  Medieval Selfies. British Library. 2016. Available from: https://blogs.bl.uk/digitisedmanuscripts/2016/08/medieval-selfies.html. [Accessed: 2/6/20] And: Doodles in Medieval Manuscripts. Eric Kwakkel. 2018. Available from:  https://medievalbooks.nl/2018/10/05/doodles-in-medieval-manuscripts/ [Accessed: 1/6/20] Also: Medieval doodles prove that it’s goode to scribble in ye margins. Simon Usborne. 2014. Available from: https://www.independent.co.uk/arts-entertainment/books/news/medieval-doodles-prove-that-its-goode-to-scribble-in-ye-margins-9774982.html [Accessed: 1/6/20]]  [19:  Ibid. ] 


A third feature of the manuscript are the quire markers designed as scrolls, likely a reference to individual leaves potential to curl before binding. Seen for example on f.121v and f.125v these were used to guide the monks in the assembly of the manuscript when it was bound to its binding, guiding the order in which it was folded, and grouped into quires. This meant that everything was in order once the manuscript was finished and can enable modern scholars to assess whether or not the book is still in its originally bound order. It also allows us to assess if the manuscript has been added to or had pages removed. [footnoteRef:20] [20:  Detailed Record for Royal 1 E IX. British Library. N.d. Available from: https://www.bl.uk/catalogues/illuminatedmanuscripts/record.asp?MSID=18457&CollID=16&NStart=10509 [Accessed: 22/5/20]. And: Royal MS 1 E IX. British Library. N.d. Available from: http://www.bl.uk/manuscripts/FullDisplay.aspx?ref=Royal_MS_1_E_IX. [Accessed: 22/5/20]
Also: The Making of a Medieval Book. Getty. 2003. Available from: https://www.getty.edu/art/exhibitions/making/. [Accessed: 2/6/20]] 


The Codex Amiatinus is the earliest example extant of the Latin Vulgate bible, dated to before 716 AD. De Hamel states that it is also the first manuscript we have that is documented leaving Britain.[footnoteRef:21] The codex frontispiece, is often referred to as the Ezra Portrait. The Prophet Ezra is depicted as saint, haloed, and wearing Jewish apparel. He is sitting on a stool turned away from the reader, holding a book and surrounded by the tools he needed as a scribe. Behind him the artist has included bookshelves, with books (some are sections of the bible) upon them and De Hamel draws our attention to similarities with bookcases seen in images of the four Gospels in a mosaic at the Mausoleum of Galla Placida, Ravenna. It is suggested by the text above the image that this text represents Ezra reconstructing documents after their destruction. De Hamel also supports the argument that this image has been misunderstood and is not in fact an image of Ezra, but actually Cassiodorus due to the labeling of the books in the background of the picture. Many of these were produce after the period of Ezra, but Cassiodorus would have been familiar with the material that Ezra had saved. It is believed that the manuscript had also belonged to Cassiodorus forming part of his library, so the insertion of a portrait of the aforementioned is more than plausible. However, could this image simply be a nod to the tradition of individuals recording materials rather than a specific individual? [footnoteRef:22] [21:  Christopher De Hamel. Meetings with Remarkable Manuscripts. (Penguin Books, UK. 2018.) P61. ]  [22:  Ibid.Pp 54-96.] 


Another image within Codex Amiatinus functions as a representation of Christ and the four evangelists. It features Christ and two angels within a decorated circle. In each corner we see one of the four evangelists holding a book, presumably their respective sections of biblical scripture. Next to each evangelist is their signature symbol, in order to indicate who is who. The image is placed before the New Testament and thus act as a marker for the beginning of the segment.[footnoteRef:23] De Hamel describes this scene as “Christ in his Majesty” and it is motif found not only in a manuscript format but also an architectural one, as it is found on both Chartres and Le Mans Cathedral, with Christ enclosed and surrounded by the identifiers of the evangelists.[footnoteRef:24] [23: Christopher De Hamel. Meetings with Remarkable Manuscripts. (Penguin Books, UK. 2018.) MS P73]  [24:  Vibeke Olsen. The Significance of Sameness: An Overview of Standardization and Imitation of Medieval Art. In: Visual Resources: AN International Journal of Documentation. Vol. XX, No.2-3 (March 2004) Pp. 161-178. Available from:https://www.researchgate.net/publication/233462703_The_Significance_of_Sameness_An_Overview_of_Standardization_and_Imitation_in_Medieval. [Accessed: 3/6/20]. Fig.3-4, P165-6.] 


 
The St Alban’s bible was a highly decorated Parisian manuscript that it is now scattered between a variety of collectors. The dealer Philip Duschnes acquired it in 1964 began cutting individual folios out of the manuscript after damage and selling them in 196. The next owner Otto Ege (acquired 1942) added the remaining leaves sold to him by Duschnes to his own portfolio which he then sold on. This means that the leaves of this particular bible are few and far between, in both public and private collections. [footnoteRef:25] The leaf held by Stanford Library provides an exemplar of the borders often found within medieval manuscripts in this case of Ivy, used to delineate or highlight parts or a whole of text. It also features fillers to indicate where phrases or sentence and also contains a historiated intial T, decorated with foliage. Foliage is a common theme in medieval manuscript both as border and historiated initials for example. [footnoteRef:26] [25: Breaking Bad: The Incomplete History of the St Albans Bible. Eric Kwakkel. 2019. Available from:  https://medievalbooks.nl/2019/11/01/breaking-bad/. [Accessed: 3/6/20] And: The Horrific History of St Albans Bible. Nicholas, C, Rossis. Available from: https://nicholasrossis.me/2019/11/15/the-horrific-history-of-st-albans-bible/. [Accessed: 3/6/20] See also: Breaking Bad: The Incomplete History of the St Albans Bible. Eric Kwakkel. 2019. Available from:  https://medievalbooks.nl/2019/11/01/breaking-bad/. [Accessed: 3/6/20]]  [26:  Bible, In Latin, interpretation of Hebrew names, the end of letter ‘S’ and beginning of ;T’: manuscript fragment. Stanford Libraries. N.d. Available from: https://searchworks.stanford.edu/view/8658014. [Accessed: 3/6/2020]: See also: Manuscripts and Special Collections: Decoration and Illumination. University of Nottingham. N.d. Available from: https://www.nottingham.ac.uk/manuscriptsandspecialcollections/researchguidance/medievalbooks/decorationandillumination.aspx. [Accessed: 3/6/20]] 


Illustrations within biblical manuscripts have various functions, from forming images to help recreate the narrative text, to pointers and doodles created seemingly out of boredom. Illustrations can be used to help inform those looking at the text or, as in the case of the Holkham bible, examples can be used as a potential alternative. The Lindisfarne and Kells examples are so ornate it makes it difficult to see, for instance, the Chi Rho symbols. Thus, this suggests that at least some of the artwork was partially done to show the sheer skill of the illustrator or, if Gerald of Wales is to be believed, divine inspiration. Others such as borders and manicula act as pointers, way markers and dividers to make a text easier to follow Alongside this it makes the page far more aesthetically pleasing and bringing the text together.[footnoteRef:27] [27:  Leland Ryyken, James, C, Wilhiot, Tremper Longman III, (eds). Dictionary of Biblical Imagery. (InterVarsity Press, Leicester. 1998). P30-31. See Also: Add MS 47682. British Library. N.d. Available from:http://www.bl.uk/manuscripts/Viewer.aspx?ref=add_ms_47682_fs001r. [Accessed: 4/5/20] Christopher De Hamel. Meetings with Remarkable Manuscripts. (Penguin Books, UK. 2018.) P61: Breaking Bad: The Incomplete History of the St Albans Bible. Eric Kwakkel. 2019. Available from:  https://medievalbooks.nl/2019/11/01/breaking-bad/. [3/6/20]: Also: Benjamin, C, Tilghman.Pattern, Process, and the Creation of Meaning in the Lindisfarne Gospels. In: West 86th, Vol,24, N0. 1. (spring-Summer 2017) Available from: https://www.journals.uchicago.edu/doi/full/10.1086/693796?mobileUi=0 [Accessed: 1/6/20] Bible, In Latin, interpretation of Hebrew names, the end of letter ‘S’ and beginning of ;T’: manuscript fragment. Stanford Libraries. N.d. Available from: https://searchworks.stanford.edu/view/8658014. [Accessed: 3/6/2020]: See also: Manuscripts and Special Collections: Decoration and Illumination. University of Nottingham. N.d. Available from: https://www.nottingham.ac.uk/manuscriptsandspecialcollections/researchguidance/medievalbooks/decorationandillumination.aspx. [Accessed: 3/6/20] See also: And: Doodles in Medieval Manuscripts. Eric Kwakkel. 2018. Available from:  https://medievalbooks.nl/2018/10/05/doodles-in-medieval-manuscripts/ [Accessed: 1/6/20] Also: Medieval doodles prove that it’s goode to scribble in ye margins. Simon Usborne. 2014. Available from: https://www.independent.co.uk/arts-entertainment/books/news/medieval-doodles-prove-that-its-goode-to-scribble-in-ye-margins-9774982.html [Accessed: 1/6/20]] 
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