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A short commentary on the tomb of John Fitzalan 14th Earl of Arundel
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[bookmark: _GoBack]The tomb of John Fitzalan, 14th Earl of Arundel which is found in Arundel collegiate church, is a fine example of a late medieval double-decker cadaver tomb. It could be argued that these cadaver tombs are some of the finest surviving examples of medieval architecture in Britain. Cadaver tombs gained popularity albeit with a minority in England for a period of roughly 150 years from c1425 (Saul 2009:314). Within certain factions of ecclesiastical and courtly elite’s cadaver ‘transi’ (as known in France) tombs, became very fashionable in fifteenth century England and France (Barker 2016:115). Although there are no records of royalty making use of cadaver tombs there are three examples of nobility including the Earl of Arundel (d.1435), John Golafre (d.1442) and Alice, Duchess of Suffolk (d.1475) (Cohen 1973:42). Cadaver tombs are extremely rare in Scotland with few found in Wales (Oosterwijk 2005:44), but in England records survive of 175 cadaver monuments. These monuments vary in size from small shroud brasses to large monuments like the one being discussed (Saul 2009:14).
The tomb itself shows John Fitzalan lying above the recumbent figure of his naked emaciated corpse below. The effigy of Fitzalan is shown lying with his head rested upon two angels dressed in full plate armour with his feet resting upon his horse. He has a chain around his neck (presumably the Order of the Garter), his eyes appear to be open, with his hands raised as if in prayer. It I said that raised hands as if in prayer are a feature on most English cadaver tombs (Cohen 1973:46). The monument features an open arcade below, which houses the emaciated cadaver effigy, which can be seen clearly within its tomb. The fine sculpture work on the limestone effigy shows the skin stretched over bones with ribs protruding from the chest. Its partially opened mouth and eyes give the impression that it is more alive than the effigy above. The ‘emaciated corpse’ dominated cadaver effigies in Britain unlike in Germany or Austria where even more gruesome verminous cadaver effigies prevailed. These verminous cadaver effigies were shown to be covered with snakes and frogs. Elsewhere in Europe such as northern France and Burgundy enshrouded corpses were commonplace with many French cadavers featuring worms and maggots (Cohen 1973:2).
It Is said that one of the purposes of these cadaver tombs was to be a ‘momento mori’ to the living witness. The message it conveys, is one of humility, it wants to show the admirer that no matter who you are, however how much wealth you have in the eyes of God you will always be equal. To be able to attempt to truly interpret their individual significance (Saul 2009:312) Saul says that you should look at the variety of factors that may have influenced the patrons taste. 
John Fitzalan, Earl of Arundel was one of the country’s most decorated military leaders, he specialised in taking back lost fortresses in France and was very successful. He was knighted in 1426, he received the Order of the Garter and while taking castles in France gained several regional commands (Barker 2016:126). Fitzalan died on the 12th of June 1435 aged just twenty-seven, after sustaining an injury to his foot when leading an attack on a fortress in Gerberoy. It was said that he was so ashamed of this defeat that he refused any treatment and then after having his leg amputated he succumbed to his injuries (Barker 2016;126).
Taking this into account it could be believed that he had thought himself worthy of such a tomb, after all he had fought an exemplary campaign for England. His will had requested that his body be returned to England for burying in Arundel (Saul 2009:312). It would seem quit fitting to have his tomb showing his corpse being reunited with the land he had served so well. What was happening in the surrounding world would have had much influence on the design of cadaver tombs. 
The cadaver monuments were predominately a feature of Northern Europe (Saul 2009:312), it was in the final years of the 14th century when this new design of sepulchral monument the ‘transi’ tomb appeared (Cohen 1973:1). These transi tombs as they are referred to in Europe were different from the earlier burial effigies which normally consisted of a recumbent effigy laying upon a slab. This new design featured a juxtaposition of the traditional life-sized figure of the deceased with a rather macabre depiction of the consequences of death below (Cohen 1973:2). The earliest cadaver tomb recognised in Britain is that of Archbishop Henry Chichele, dating from c1425 (Cohen 1973:11 & Oosterwijk 2006:43). This monument was commissioned and finished long before Henry had died in 1443, and it is said that he kept this tomb it in his vestry as a reminder to himself upon what he will be (Saul 2009:314).
In the period these tombs become fashionable, death was very prevalent in people’s minds. The public will have witnessed rotting corpses abandoned outside during the plague and the image of death was becoming very fashionable within literature (cohen 1973:28). The imagery of ‘The three living and three dead’ had been around for over a hundred years by now so these concerns were fresh in people’s minds. The cadaver monument echoes the message which is conveyed in the tale of the three living and three dead, your time will come, as I am now, so shall you be,(Saul 2009:312) with the popular theme of the body as food for worms (Cohen 1973:84, Oosterwijk 2006:48&71). These monuments were not directly asking for prayers for the soul, they are rather reminding you of what is inevitable so, make most use of the time you have now. 
Many of the cadaver monuments had inscriptions on them, some asking for prayers and some with messages directly attributed to the tale of the three living and three dead. Although there are no writings on Fitzalan’s tomb it may be just because they have not survived. This tomb was almost certainly painted to make it as life like as possible (Oosterwijk 2005:), so it would be no surprise if some detail is now missing.  At the time of the Reformation many monuments which were asking for prayers were destroyed by iconoclasts (Cohen 1973:94 & Oosterwijk 2005:60) so its survival supports that there may never have been script directly asking for prayers. The tomb may not ask for prayers directly but the image of him lying there with his hands in prayer could not help the viewer to stop and remember him. 
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