SKRIFTER UTGIVNA AV SVENSKA INSTITUTET I ATHEN, 8°,X
ACTA INSTITUTI ATHENIENSIS REGNI SUECIAE, SERIES IN 8°, XX

Encounters with Mycenaean
figures and figurines

Papers presented at a seminar at the
Swedish Institute at Athens, 27-29 April 2001

edited by

Ann-Louise Schallin
in collaboration with Petra Pakkanen

STOCKHOLM 2009



Editorial Committee:
rof. Charlotte Scheffer, Stockholm, Chairman;

rof. Eva Rystedt, Lund, Vice-chairman;
s, Lisbeth Andersson, Stockholm, Treasurer;
r Michael Lindblom, Uppsala, Secretary;
rof. Hans Aili, Stockholm; Prof. Barbro Santillo Frizell, Rome; Prof. Karin Hult, Goteborg; Prof. Lena
ohannesson, Goteborg; Prof. Lars Karlsson, Uppsala; Sandra Karlsson, Géteborg; Dr Ann-Louise Schallin,
! thens; Dr Ingela Wiman, Goteborg.

Secretary’s address: Department of Archaeology and Ancient History, Box 626, SE-751 26 Uppsala, Sweden.
Editor: Dr Jenni Hjohlman, Stockholm.
Website: www ecsl.se

.q,:n English text was revised by Dr Carole Gillis, Lund, Sweden.

Published with the aid of a grant from
Riksbankens Jubileumsfond

Abstract
__.Wn:.&:_r A.-L. (ed.) in collaboration with P. Pakkanen

ncounters with Mycenaean figures and figurines. Papers presented at a seminar at the Swedish Institute at Athens,
27-29 April 2001.
| Skrifter utgivna av Svenska Institutet i Athen, 8°, XX. Stockholm 2009. ISBN 978-91-7916-057-9.

' This volume presents fourteen articles which discuss Mycenacan figurines from various points of view. They focus
on different aspects of the figurines, elaborating on their function, contextual characteristics, production, use-life,
__oFm&mommo? topography, and history of scholarship. The articles are based on papers given at a workshop at the
" Swedish Institute at Athens in April 2001 entitled ‘Cultic Space and Mycenaean Figurines’. The idea of having a
workshop arose from the fact that several of the participants were involved at the time with the documentation of
' various figurine types from the so-called Potter’s ¢<9‘wmrov at Mastos in the Berbati Valley in the Argolid. The number
| and variety of the Mycenaean figurines from Mastos is impressive, particularly as the excavation had covered only a
| small area. The excavator, A. Akerstrom, proposed that the site had a cultic function in addition to its role as a
| production centre. In order to better understand the characteristics and identity of Mastos, scholars were invited to
| discuss the problems of the function and contextual characteristics of Mycenaean figurines more generally, presenting
figurines from different sites so as to provide comparative confexts. Figurines in primary context are naturally
considered as especially important since they may further our understanding of the roles of the figurines in religious
as well as secular contexts. Issues such as interpreting the social roles of the figurines and considering their relation
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Abstract

This paper arsues that all of the M yeenaean anthropo-
morphic terracotta figures should be interpreted as
representations of deities, It is further suggested that
they played a role in validating the legitimacy of the
ruling elite. The use of portable images of deities in
ritual activity had significant socio-political implica-
tions as well as a purely cultic purpose.”

Terracotta statues of human fi gures, measuring
from c. thirty to c. seventy-five centimetres in
height, constitute an important part of the
moveable finds from Mycenaean cult build-
ings. Although the Mycenaean terracotta statu-
es cannot be called naturalistic in any real sense
of the word, they are clearly anthropomorphic.
Within the cult buildings they are found asso-
ciated with platforms on which they presuma-
bly had been displayed. It is arguable that these
terracotta statues were expressly manufactured
for use in cult activity, and that they played a
well-defined role in communication with the
supernatural. They can therefore be distin-
guished, both functionally and typologically,
from the smaller standardised Phi and Psi figu-
rines which are widely found in various types
of contexts in the Mycenaean area,'

Several types of terracotta statues have been
distinguished. The most widespread is known
as Type A (Fig. 1). Type A figures are decorat-
ed and are clearly female. Examples have been
found in the Temple and in the House with the
Fresco at Mycenae, in the West Shrine at Phy-
lakopi, in the series of cult buildings at Tiryns,
and in several less well-defined confexts: for

The cultic function of Mycenaean
anthropomorphic terracotta figures

By
Heléne Whittaker

example, a terracotta figure was found assoc
ated with a Mycenaean house near tl
Menelaion, while a large fragment of a figu
was found at Tsoungiza in the Nemea Valley
what may have been a sacred deposit
Anthropomorphic pots which have been four
at Phylakopi and Mycenae have been related
the Type A figures and are probably but not ce
tainly female (Fig. 2). Other types of femal
terracotta figures which are not readily class
fied also occur. Type B figures are monc
chrome and are not clearly gendered (Fig. 3
This type has been found only in the Temple
Mycenae. Definitely male figures have bee
found only in the West Shrine at Phylakor
(Fig.4).*

Archaeological and ethnographic evidenc
demonstrates that anthropomorphic statue:
used in cult can represent either human votarie:
or divine beings and the major problem in the
interpretation of the Mycenaean terracotta fi gu
res is related to the question of whether they

I am grateful to the Mycenae Archives, to Dr.
Elizabeth French, and to Professor Colin Renfrew
for permission to reproduce illustrations of the terra-
cotta figures found at Mycenae and Phylakopi.

' French 1981, 173; Catling 1995,

? Catling 1995; Wright 1994, 69; Wright er al. 1990,
633-637.

3 Moore & Taylour 1999, 46,

4 Branah 1008 212 An. 1660
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Fig. 1. Type A figure from Phylakopi (SF 2660).

should be identified as deities or as humans?
Cult images in the strict sense of the term are
representations of deities that functioned as the
main focus of ritual activity. Often their signifi-
.ance is reinforced by setting, attributes, and

associated symbols. However sanctuaries may
also contain representations of deities which
are not cult images strietly speaking or which
are votives. The dedication of representations

of deities within a cultic context as an act of de-

votion was. for instance, a practice that was

e mee e Intar Mreak _._J:-._m:___s_ ‘: <S:¢_ﬁ

dedications can also represent human votaries
and distinctions between representations of hu-
mans and gods may not always be clear. The
practice of the worshipper dedicating an image
of him- or herself within a sanctuary as 4 wiy
of reminding the deity of his or her existence is
also widely attested.

It is possible that the Mycenacan terracotta

figures could have been used to represent both
deities and humans, and that they were used to
create scenes showing deities interacting with
human worshippers. Renfrew has suggested
that the largest of the male and female figures
found associated with the platforms in the West
Shrine at Phylakopi may bave functioned as the
cult image and that the accompanying figures
are votaries.” The largest female figure, known
as the Lady of Phylakopi, is further distin-
guished by the quality of manufacture. Relative
size is a common way of distinguishing be-
tween human and divine. The gold ring from
Tomb 66 at Mycenae which shows a large seat-
ed female, presumably a goddess being ap-
proached by a much smaller, probably human,
male indicates that this convention was at times
used and understood by the Mycenacans.

As a general characteristic, the Mycenaean
terracotta figures demonstrate little interest in
human anatomy. The Type B figures are sche-
matic, minimal Howﬁowoamao:m of the human
form. The male figures at Phylakopi are desig-
nated as such by clearly marked genitals, but
are otherwise fairly schematic and ill-propot-
tioned. On the Type A figures, femnale physical
attributes are not particularly emphasised and
none of the figures explicitly depicts female
physical states such as pregnancy. However.
one of the figures found in the Temple at My-
cenae is holding her breasts in a manner which
could suggest a connection with lactation and

5 CF. Renfrew 1985, 22f.

6 Cf. Anth.Pal. 16.164: Zot popnc  CveBnKa
teng mepLkehhic cupeehpo, Kompt, Tefic Hopgne
pEpTEpoV OUDEY EZOV.

7 Renfrew 1985, 372f.
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Fig. 2. Anth i
G,wé. ropomorphic pot from Mycenae (68-

nurture.® At Phylakopi, one of the smaller fe-
male mm.cmnm found with the Lady of Phylakopi
:m.m an inverted U applied to the front of her
mwﬁ, probably representing the genitalia
which may indicate an association sm% Eaa.ﬁ
nancy and birth.’ It could therefore be hy M-
thesised that some of the female terracotta m?
ures .Hommoﬂ beliefs associated with ?\Bmﬂo
Ed\mﬂwm_ concerns, or that female fertility was
associated with fertility and prosperity in gen-
eral. The anthropomorphic pots might m_ww be
related to concerns of fertility and prosperity
The Lady of Phylakopi is a Type A mm:a.o
and there would seem to be general agreement
that the Type A figures represent aouaom and
may have functioned as cult images.'® At-
Q.&Eam of divinity have been seen in @mmmﬂwa fa
cial decoration, such as the rosettes on 9@.
cheeks of the figure found in the Temple at
Mycenae, as well as in the painted jewellery on
some of the figures.!! There are, however, few
clues to the particular identity of the maE.oW and
the beliefs associated with them. )

Fig. 3. Type B figure from Mycenae (68-1611)

. There would seem to be greater diffict
H,=<o_.<oa in interpreting the identity and «
function of the Type B figures. In the most
roughgoing analysis of the figures, Moor
argued that while the Type A mm:mom fous
Mycenae represent deities, the Type B fig
should rather be interpreted as representa
o.m cult celebrants.!? He suggests that the f
tion .opn the Type B figures was to represe
continuous performance of cult acti

8 Zooﬁ & Taylour 1999, 91; a similar gestu
m_m.o evident in a figure found near the <<me G
W\_Enu (Demakopoulou 1999). o
French 1985, 211; Renfrew 1985, 415. This w
Mmmﬂd .8 make it more likely that this figure r¢
o vw a goddess rather than a votary (Renfrew 1
”ﬁ_v O%.Wo:?.oé 1985, 415; Albers 1994, 35.
Kilian-Dirlmeier 1978-1979, mcLB.q Kilian 1
\_u.mr Moore & Taylour 1999, 92. , ,
~ Moore & Taylour 1999, 93-101.
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Fig. 4. Male figure from Phylakopi, front and back
view (SF 2340).

Moore’s interpretation of the Type B wgwcam
from the Temple at Mycenac as ﬁovanmo.:gso:m
of cult celebrants is based on a J\Uo_wmﬂom_ m.:u-
lysis of the figures. He divides the _.Hmﬁnm :.:M
three groups on the basis of arm v,.om:_o:, an
emphasises that the poses of the :mm_ﬁm m.,.mcw:
to be of greater importance than individual
identity. The arm positions of 2<.c groups show
that they were carrying moB@EEM. As one of
the figures is preserved holding aloft a shaft
which terminates in an axe-hammer and a m.o@mT
rately modelled axe-hammer was mocwa.;:%_:
the Temple, Moore concludes that this is what
they all carried. He further argues that %w mx.m-
hammers refer to sacrifice and that the m_.mE.om
should accordingly be interpreted as sacrificial
attendants. The third group of figures has up-
raised arms and give the impression of present-
ing offerings.
Smmﬂm:o_u( for this interpretation can be mocz.a
at Tell Asmar and other sites in zmmomoﬁuBE
where votive statues of worshippers .m%o con-
crete form to prayer and ensure that 1t is cont-
inuously repeated.” The same custom 18 also
attested in Cypriote sanctuaries 1n the Iron
Age M4 Furthermore, the much earlier terracotta
i m_:.Z fram the Temple at Kea have also been

ners, indi O anding
Mycenaean or Aegean tradition of dedicating

be considered as possible functional forerun-

cating the existence of a long-standing

epresentations of cult celebrants within sanc-
uaries.!3 Within the Temple at Mycenae, sac-

rifice and the presentation of offerings could
have been symbolically represented through
the dedication of the Type B figures.

Although Moore’s interpretation is persua-

sive, it cannot be considered conclusive. The
,

axc-hammer is not necessarily to be Eﬁmgﬂ.ﬂoa
as a sacrificial implement. It can be cEme,oa
as 2 weapon and as such it may denote warrior
qualities. The possibility that some of the dﬁ.m.
B figures could be holding something else 1s ac-
cepted by Moore even if he does not ﬂ”n_.mma .:
as very likely in the absence of mmoo:mo.oé-
dence. However, a fragment of a roughly circu-
lar terracotta object with an outer convex sur-
face is possibly to be identified as part of an m.ﬁ-
tribute of one of the figures.' The fragment is
very similar to the Type B figures in fabric and
paint and was found mmmonw&o.a with them. >
possible interpretation is that it was part of a
shield which had been attached to one of the
figures. The object is perforated, and it can dm
suggested that it may have Uoo:. decorated wit
metal studs. French has emphasised that several
of the figures have clear marks on the hands and
arms from objects which had orl mw:m:.u\ Uoo.: at-
tached to them."” A reconstruction with shields
and weapons would seem womm%_n. for %o.mo
figures which have the right arm raised, s&mo
the left is bent in front of the body (e.g., Myce-
nae 68-1572).18 A comparison with the posture
of a metal figurine found at Enkomi on Cyprus

13 Connelly Emouwww.ﬂ 03100

14 Connelly 1989; 1991, 93-100. ,
15 Caskey 1981, 133; 1986, 35425 ¢f. Moore 1999,
99f, ,

16 Moore & Taylour 1999, 70-71, 102.

\7 French 1981, 173.

18 Moore & Taylour 1999, 55, pl. 15.
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could accordingly be suggested.!'” This figu-
rine, which is wearing a horned helmet, holds a
round shield in its left hand and carries a weap-
oninits right hand, which is upraised as if about
to strike. Some of the Type B figures could also
have been holding objects such as metal weap-
ons which have not been preserved. At Phyla-
kopi the smaller male figures were definitely
carrying something and the possibility that they
were holding weapons of some kind in their
hands has been suggested.” This seems partic-
ularly likely in view of the fact that one of the
figures appears to be wearing a conical helmet.
The arm positions of the figures are also very
similar to those of Near Eastern figurines carry-
ing weapons in both hands.?! Consequently, it
can be suggested that the axe-hammers indicate
that an emphasis on warrior qualitics was of im-
portance in the representation of some of the
Type B figures. It is also possible that the axe-
hammer could be the attribute of a particular
deity or a general symbol of divine power. In
Hittite cult a weapon, possibly a mace, was the

symbol of a mountain god, and the weather god
could be represented by an axe.>> Near Eastern

figurines which carry weapons of various sorts

are identified as gods, and examples of armed

tigurines from the Near East have also been

found in the Aegean.” Although it is difficult

to say whether these were associated with

specific Mycenaean gods or beliefs, the fact that

weapons are associated with deities in Myce-

naean iconography could suggest that military

attributes were used to express significant

aspects of divinity.

Some of the Type B figures have a distinctive
hairstyle, consisting of three plaits down the
back. Although the figures with long hair were
originally identified as female by Taylour, this
would seem a doubtful criterion for sex identi-
fication as pointed out by Moore.** In the ar-
rangement of the hair, these figures can be com-
pared to the Type A figure from the Menelaion
which is female, but also to one of the male figu-
res from Phylakopi.>> In many cultures hair-
style can have strong symbolic connotations.?
For instance, in the Irish, Greek and Indian epic

traditions, long hair functions as a sign of
heroic warrior.”” The male figure from Pt
kopi is wearing a helmet which could sug
that long hair on male figures was associ
with warrior qualities. Among various
symbolic connotations, long hair as a he
marker is commonly associated with force
beauty, qualities which would also seem p:
ularly relevant to the portrayal of divinity.
hair associated with a male god occurs in H
iconography where it has been interpreted
symbol of divinity.”® Long hair may also
marker of high social status in general, per
symbolising the qualities of strength and be
as prerogatives of the upper class.*® In con
to Crete,however, there does not seem to be
evidence which could suggest that long hair
associated with upper class male expressic
the Mycenaeans. Although women are
monly portrayed with long flowing hair, 1
men seem to be short-haired. The Lyre-pl
on the fresco from the megaron of the pala
Pylos has long hair, but he may represent a
It can therefore be suggested that long ha

19 Sceden 1980, pl. 112,

0 Renfrew 1985, 422t

e E.g., Seeden 1980, pls. 2-9. These are, how:
much carlier in date and a direct association i
necessarily implied; Renfrew 1985, 422; ¢f, Al
1994, 142.

e Gurney 1977, 25f; Giinterbock 1970, 89.

>3 Cf. Renfrew 1985, 304-306.

4 Moore & Taylour 1999, 96.

* The figure from the Menelaion has two tai
plastically rendered hair down the back; the A
from Phylakopi has three tails of painted hair.,
6 For a general discussion of hair symbolism
Firth 1973, 262-298.

2 Miller 1998; cf. lliad 2.11,2.242, 3.43. Sce
Trcherne 1995, 126f.

2% Seeden 1980, 141f.

29 For example, in the fliad the Achacan warrior
described as longhaired and the ugliness of the
born Thersites” hair is commented on (¢oZ0g
Kepohnv, edviy §' Emevijvode Adyym 11
219). Thucydides (1.6) mentions long hair as a 1
of the Athenian aristocratic male.
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Fig. 5. Head of Type B figure from
Mycenae (68-1588).

the male figures specifically denotes divine
power.

Although they can be considered typologi-
cally quite distinct, it seems problematic to dis-
tinguish between Types A and B as to function
and meaning. The find contexts of both Type A
and B figures as well as the male figures at Phy-
lakopi show that all types of terracotta figures
had been displayed on platforms. Furthermore,
the Type B figures were made using the same
technique as the Type A figures and they can
be said to share the same basic ¢ylindrical body
shape 3 The same gestures are also found in
both Type A and Type B figures. Several of the
Type B figures have upraised arms. Many of the
Type A figures such as the figure from Room
32, as well as the figure from the Menelaion,
and most likely the Lady of Phylakopi, seem to
have had upraised arms.’! Moreover, it is un-
certain whether the Type A and B figures in the
Temple at Mycenae were displayed together.
The Type A figures from the Temple are small-
er than the Type B figures, They are probably
also earlier in date and it is possible that they
had been taken out of use and had been replaced
by the Type B figures.””

e e ienivmmentlar Ao vad

and the precise designation of sexual identity in
the construction of the figures was clearly not
considered necessary. As most other types of
figures are clearly male or female, the gender-
lessness of Type B figures would seem intention-
al and will have had a definite purpose as stated
by French.3® This may have been because the
figures represented deities which were not
thought of in terms of male or female. Itis, how-
ever, also possible that when the figures were de-
ployed in cult, they were designated as male or
female in other ways, so that it was not consid-
ered necessary to differentiate between male and
female in the construction of the figures them-
selves. The painted decoration on the Type A fe-
male figures is suggestive of elaborate clothing
and jewellery > The male figures from Phylako-
pi also have painted decoration which suggests
items of clothing and attributes such as daggers.
The Type B figures, on the other hand, are mon-
ochrome. French has suggested that the Type B
figures may have been clothed, while Renfrew
has suggested that through the addition of vari-
ous attributes a whole series of deities could be
represented on successive 0ccasions P The Type
B figures have an unfinished appearance and the
most reasonable explanation of why they are
sexually indeterminate and were left undecorat-
ed is that they were intended to be covered with
garments and adorned with jewellery, by meuans
of which the identity and cultic purpose of the in-
dividual figures will have been precisely signi-

30 Cf. Moore & Taylour 1999, 48.

3 Moore & Taylour 1999,91.

32 Renfrew 1985, 414, The type A figure from Room
19 has been dated to LH TIA2/B, the fragments of
the two other figures may date to LH IITA/B and LH
[IB. The dating of the type B figures is uncertain,
but a date after the construction of the Temple in LH
[[IB seems most reasonable. For a discussion of the
date, see Moore 1999, 47-50.

33 French 1981, 173.

3 Cf, Catling 1995, 187; Demakopoulou 1999, 198,
200.

35 French 1981, 173; Renfrew 1985, 408, 432. See
alen Chadwick 1976. 101: Albers 1994, 35.

Fig. 6. Reconstruction of Type B
m..nca with clothing and at-
tributes (based on 68-1572).
Drawing by Sven von Hofsten.

fied* A Type B figure could accordingly be
used to represent either a male or a mmBm_M deity
according to requirements. As an analogy, one
.no:E cite Mesopotamian cult images éﬁom@ the
ﬁn&:« o.w the deity was established mainly by
Bsnm attire and other removable paraphernalia
even if the physical details of the figures them-
selves were not without significance.3” That the
Type B figures were not intended to be seen as
they have been preserved would seem to be par-

Helene Whittaker

zo:._E.J\ evident from the treatment of the heads.
While some of the figures have applied hair, oth-
ers are bald and the head of one figure terminates
in a knob clearly suggesting that some form of

36 ;
The sizeable number of beads found in the Tem-

le could i i
mmcn ooM.H derive from jewellery used to adorn the

37 Onnenheim 1064 124€ 1070 T4

108
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headgear was added separately (Fig. 5). Empha-
sising the rather careless execution of :ﬁ. Type
B figures in comparison with the Type A ligures
and consequently considering themas n:.a,n_. and
less claborate may be to miss the point.”* With
the addition of richly woven or embroidered
clothing, wigs, jewellery, various attributes, and
perhaps metal helmets, they may have represent-
ed a far more imposing sight (Fig. 6). Conse-
quently. it can be suggested that the Type B figu-
res represent a development at Mycenae towards
more elaborate images of deities than the terra-
cotta figures which have painted decoration and
which are earlier in date.

The ritual role of Mycenaean
anthropomorphic terracotta figures

Despite variations in size, the Mycenaean ter-
racotta figures are all relatively small and :8.8-
fore portable and it is likely that this was an 1m-
portant element of their function. Ithas been ar-
gued by Mylonas, Kilian, and Albers :.._E :.“m
terracotta statues were carried in processions.
Processions in which the cult image or repre-
sentations of the deity were carried are known
from many traditions. It is, for instance, repre-
sented in later Greek cult practice at Samos and
at Athens as well as other places from the Ar-
chaic to the Hellenistic period. Although the
use of wagons as vehicles for the cult statues is
ancama .r: seemns that those images which
were paraded in processions were of relatively
small size. The cultimage of Hera at Samos was
a plank, and the statues of Athena which were
paraded in processions at Athens and E.mﬂ.“m
seem also to have been relatively small.*! Reli-
gious processions also played an important part
m.r: Hittite cult activity in the Late Bronze Age.
Although scenes of worship generally mwwé
life-sized cult images, statues of deities which
are mentioned in texts describing religious
ceremonies involving processions were clearly
small in size and portable. They ranged in
height from twenty-two to forty-four centime-
tres. which makes them comparable in size to
4?7

Processions of women carrying votive offer-
ings are a popular theme in zwcm:unm‘: ,ﬁ_”:
painting, and the importance of processions in
Mycenaean cult activity can therefore hardly be
doubted., Although it is not unambiguous, there
exists some evidence to support the hypothesis
that small statues representing deities were car-
ried in religious processions. At Tiryns a frag-
ment from a fresco of a procession of life-sized
women has plausibly been identified as depict-
ing a terracotta figure held by one of the wom-
9._,‘.#w However, as only a small part of the object
held by the woman is preserved, the _.n.ﬁa,,”maos
cannot be considered completely certain. A
fresco fragment from Mycenae shows a 20:&5
carrying a female figure in a similar manner in
her band * As the figure in the Mycenae frag-

ment is not depicted as a terracotta figure but
more as a miniature human being, the Interpre-
tation of the figure as a terracotta statue of a
soddess carried in procession has been ques-
monca. Some further remarks in support of the
interpretation of the figure as a terracotta statue
can be made®® The use of representations of
deities in ritual contexts derives from the belief
that there exists some form of identity between
the deity and its image. The god is believed to

3 Moore & Taylour 1999, 98, Moore sees the lack

of care in production as an additional argument for
interpreting them as human rather than divine.

9 gome of the figures’ cyes were apparently inlaid
with glass or some similar material (Moore & Tay-

- 1999, 49).

%cw\_ww_mszw moquq 29; Kilian 1981, 56; 1992, 15;
Albers 1994, 136.

1 Cf. Burkert 1985, 134, 140; 1997, 24-25.

42 Wasilewska 1993, 477; Gurney 1977, 26.

43 Immerwahr 1990, fig. 33.

4 [merwahr 1990, fig. 33; Kontorli-Papadopoulou
1996, pl. 93.

45 [mmerwahr teritatively suggests that E_.r”: may be
depicted is rather the dedication of a n:___a. How-
ever. the small figure appears to be wearing @ hel-
miet, and there is some evidence that :n.__.znz on
female figures are o be n_c_._mEc_,nL attributes of
divinity. For example, a fragment ::E Eu_nnq,_ur.
shows o helmeted female figure holding a sphinx
(Kaontorli-Papadopoulou 1996, pl. 95).
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be present in its image, either permanently or
as a result of particular ritual acts. The icono-
graphic evidence which has been interpreted to
show deities or humans interacting with deities
strongly suggests that the Mycenaeans in gene-
ral conceived of their deities as anthropomor-
phic.* It can therefore be suggested that in rep-
resentations of cult activity, statues of deities
could be depicted as completely human be-
cause that is how the Mycenaeans normally
thought of their gods. A parallel can be seen in
later Greek vase painting, in which the distinc-
tion between the portrayal of a god and of its
cult statue is not always easy, and representa-
tions which clearly refer to cult images do not
always show the god as a statue.*” In this case,
the manner in which the human figure is held
with the thumb inside the skirt is consonant
with the way in which a terracotta statue might
have been held. Furthermore, it is likely that the

word te-0-po-ri-ja (Bgogopia) which occurs

on a Linear B tablet from Knossos also attests

to the carrying of statues of gods in ritual pro-

cessions*® Although the fresco fragments from

Mycenae and Tiryns suggest that statues of dei-

ties were carried in the hands of worshippers, it

might also be possible that at times they were

transported on wheeled vehicles. Terracotta

chariot groups were found in the sanctuary at

Phylakopi and it could be hypothesised that

they are dedications which reflect the use of
chariots in religious processions.*’

The purpose of religious processions in
which statues of gods are carried around is often
the sanctification of an area at recurrent times.
This practice is known, for instance, from
Mesopotamia, where the cultic relationship be-
tween the city and its tutelary god regularly
manifested itself when the image of the god was
carried in procession through certain streets of
the city.”® That the Mycenaean citadels were
regularly sanctified by ritual processions is per-
haps suggested at Mycenae by the processional
way which leads from the megaron to the Cult
Centre. In Mesopotamia, as well as in Hittite
and later Greek religion, processions were also
often associated with important public festi-

vals.>! In Hittite cult the statue of the deity
carried in procession from its temple so that
deity could be present at sacrificial ceremor
which took place outside the temple area, of
outin the countryside in places which were ¢
sidered sacred to a particular deity. A sim
practice can be suggested for Mycenaean ¢
Mycenaean cult buildings are built in suc
way as to exclude large numbers of people f
participating in the ritual activity which
place in them. Textual evidence, however,
tifies to the existence of public festivals cent
on sacrifice and feasting on a large scale 3* I
thermore, the tablets from Pylos record
names of places which were evidently of cu
importance, but are otherwise unknown.
would therefore seem not unreasonable to ¢
clude that some forms of public worship t
place in open-air areas in the countryside >*’
presence of the deity in some form at impor
public festivals must also be assumed, an
can accordingly be suggested that the terraci
statues were carried in religious processi
from the cult buildings to the open-air san
aries on ritual occasions.>® Open-air sanctua
have been identified archaeologically
Kynortion, above Epidauros, and at the san

rings found on the mainland, or the fresco in
Room with the Fresco Complex at Mycenae.

47 Cf. Allroth 1992, 10.

S Hiller 1984,

49 Cf. Stone 1993, 105, on the mecaning and func|
of chariot models in Mesopotamia.

30 Oppenheim 1964, 187.

5! Oppenheim 1964, 187; 1970, 74; Collins 1
86; Gurney 1977, 26; Burkert 1985, 99-101.

52 Piteros et al. 1990, 103-84; Killen 1994, 67-
Hiigg 1995, 388. PY Un 138, PY Un 2 and the
scalings from Thebes record animals intended
consumption at a ceremonial banquet of some ki
33 Killen 1994, 78; Hiller in discussion to H
1995, 391.

3 Cf. Hiigg 1995, 390.

3 It is possible that Tablet Tn 316 from P
records such a procession (Sacconi 1987).

46 As shown for instance by cult scenes on g
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ary of Aphaia on Aigina. > The fact thata head
from a large terracotta figure was found at
Kynortion while at the sanctuary of Aphaia
there is evidence for several large figures per-
haps provides some confirmation for the exist-
ence of processions between cult buildings and
outlying open-air sanctuaries 31
The Mycenaean terracotta figures can be
considered elaborate versions of the smaller
figurines,even if the functional relationship be-
tween them is not clear 3% Their size and re-
stricted distribution, however, suggest restrict-
ed use, The earliest examples of Mycenaean
{erfacotta statues are from the Late Helladic
[IIA period, and it is plausible that the oceur-
rence at this time of portable statucs of deities
represents 4 new development within Myce-
naean cult.”” It can be argued that in stratified
societies important religious innovations are
dependent on elite acceptance, and that new
forms of worship therefore reflect elite inter-
ests & The elaboration of religious beliefs and
rituals seems to have played a not insignificant
role in the development of Mycenacan ruler
ideology.and the end of the Late Helladic Tand
the beginning of the Late Helladic ITl period can
be seen as a time in which there is an increased
interest of the elite in equating political author-
ity with supernatural power.! Since it is prob-
able that the Mycenaean cult buildings were a
part of official cult, the meaning and function
of the large anthropomorphic terracotta statues
should be interpreted as representing the reli-
gious expression of the elite and associated
with developments within Mycenaean ruler
ideology
DeMarrais, Castillo, and Earle have argued
that ideology as a source of social and political
power becomes particularly effective through
materialisation in the form of, for instance.
ceremonies and symbolic oc.wnn%.?_r Tt can be
suggested that a special relationship between
the divine sphere and the ruling elite was artic-
ulated and thereby reinforced through the ritual
use of anthropomorphic terracotta figures rep-
mcenting deities. Accordingly, the terracotta

and represent not only the materialisation of re-

ligious beliefs and cult activity, but also of the

soeial and political power of the ruling elite.

The elaborate clothing, jewellery, and weapons

which are associated with representations of
deities are also very clearly Mycenacan status

symbols. Warrior ideology played an important
role in the legitimation of Mycenacan power,
and military objects and representations there-
of, in particular weapons, Were used by the
Mycenaeans as sy mbols of status and authori-
ty o+ Elaborate clothing and jewellery are gene-
ral symbols of wealth and power, and may also
have had a direct relationship with status and
materialised important non-w arrior dimensions
of elite ideology 65 The Mycenaean terracotta
statues of deities can therefore in themselves be
said to express the close association between
the Mycenaean elite and the divine sphere. The
Linear B tablets indicate, for the end of the
Mycenaean period at least, that public religious
festivals functioned to structure relations be-

56 Lambrinudakis 1981; Pilafidis-Williams 1998,

1271,

57 Lambrinudakis 1975, 173; Pilafidis-Williams

1998, 78-82; cf. Catling 1995, 191 . At the sanciuary

of Aphaia, it is not known whether the cult activity

included animal sacrifice (Pilafidis-Williams 1998,
127).

% French 1981, 173,

59 Burkert 1997, 25.

o0 Hulin 1989.

6! affineur 1992; Whittaker 2001.

62 The connection between the terracotta statues and
the clite is perhaps most evident at Phylakopi where
the Lady of Phylakopi is prestige import from the
Argolid (French 1985, 215).

63 DeMartais ef al. 1996, 15-32.

& Kilian-Dirlmeier 1991, 157-163. For the associd-
tion of axe-hammers with swords as attributes of
rulership (armi di rappresentanza), see Succoni
1999,

65 Perhaps related to descent. The elaboration of
alite burials in the Mycenaeian period suggests the
jmportance of family and descent for social and
political power. Cavanagh & Mee 1998, 77-79. Cf.
O nf. Detimfiol 1006, 48.
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tween the ruling elite and the rest of the popu-
lation.® The use of anthropomorphic statues to
represent gods on ritual occasions would have
served to naturalise and cement the social and
political position of the Mycenaean ruling elite.
As several of the Mycenaean terracotta statues
antedate the construction of cult buildings, it
can be proposed that the original function mm the
terracotta figures of deities was related to pub-
lic display in religious processions and at im-
portant festivals.

The find contexts of the Mycenacan terracot-
ta statues of deities show that they also played
a role in ritual activity which took place within
the cult buildings. Finds of lamps and braziers
suggest the use of light and incense to call upon
or signal the deity’s presence within his or her
sanctuary. The most abundant evidence for cult
activity can be connected with eating and drink-
ing. This is indicated by the bowls and kylikes
which are common in the pottery assemblages.
Cooking ware was also found in several &r&o
sanctuaries. The occurrence of hearths within
some of the sanctuaries indicates that food was
cooked or that offerings were burnt.

From the Middle Helladic period, drinking
vessels occur in high-status burials, and Wright
has discussed the ceremonial importance of
drinking among the elite.®” The abundance of
drinking vesscls in Mycenaean cultic contexts
would secem to demeonstrate that ceremonial
drinking also had clear ritual connotations. The
evidence for libations in the Mycenaean cult
buildings as well as the finds of offering tables
at Mycenae and possibly at Phylakopi suggest

6 Piteros ef al. 1990; Killen 1994,

s. Wright 1996,

® Drinking cups arc commonly found in Myce-
nacan cultic contexts and may have been used also
for libations. Rhyta were found at Phylakopi, Tiryns
and Methana. For a discussion of libations in Myce-
nacan cult buildings, sce Whittaker 1997

% Gurney 1977, 32-34. ,

0 Chadwick 1976, 97.

7T Cf. Moore & Taylour 1999, 821, 114f.; Renfrew
1ORS 200 Wilian 1007 20

that the Mycenaean deities were ritually fe
and that food was placed in front of images
deities.® The custom of dining with the mooam
known for instance from the later Greek pr:
tice of Bgo&évia and from the Roman [
tisternium. It is also known from official Hitt
cult, where the king and queen took part in ¢
tic meals in the inner room of the temple af
food and wine had been placed in front of
cult image.%” Chadwick has suggested that
spreading of the couches which is mentionec
connection with Poseidon on a Linear B tat
may refer to divine banquets at which food v
served to images of the gods.”® The small s
of the Mycenaean cult buildings indicates
some principle of exclusion was at work
that access to ritual activity was restricted.
can be suggested that the Mycenaean elite
gzcoa their status and power by participal
in ritual activity within closed sanctuarie:
which only they had access. By sharing f
and drink with the gods, whose presence
represented by the terracotta statues wi
were displayed on the platforms, their legiti
cy was repeatedly confirmed.
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