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[bookmark: _GoBack]I’m going to be analysing a scene from Moonrise kingdom, mainly because I find the cinematic
techniques and visual symbols used interesting. I want to try and explore what I think they mean, look into how the mise en scene, dialogue and music are employed and why I think it creates a certain impact on the audience. So first off Wes Anderson throughout uses this visual dissonance to keep the audience at an arm’s length. He utilises beautiful and complementing colour palettes with masterful use of filming to fit the rhythms of the world which would usually allow the audience to watch the narrative roll forward whilst feeling apart of it, but Anderson then contrasts this with the blunt and generally harsh dialogue that the characters take on. This invites the audience to view the world as one that is set slightly away from reality and is therefore not bound by normal conventions. 
25:36 – The scene opens with a tracking shot that follows our two protagonists Sam and Suzy leading into a two-person shot using a wider-angle lens. In the foreground on this shot is the old chick chaw sign. It represents a haven for Suzy and Sam, an escape away from adult opinion. And the fact that its placed in the foreground, shows us that it’s in the forefront of their minds and almost stands as a marker for the beginning of their relationship. We then cut to a point of view shot from Suzy’s perspective of her possessions (25.44). All of these items stand for Suzy’s want to hide in a different reality. We have the tartan bag, cassette player and suitcase, each representing one of the primary colours. I think this is very intentional as the primary colours are the building blocks of the rest of the colour wheel. It stands for the basic, the simple or the beginnings and I think it represents in that way, Suzy’s view on the world.  The tartan bag can be used to express the idea of adventure away from home or, because of its contents (the scissors) represent that visual manifestation of violence or emotional confusion in Suzy. The blue cassette player can represent the opportunity for learning about world, like the way her brothers use it but Suzy uses it to listen to music and escape from the world around her. 
25.48 – The shot here can also represent Suzy’s almost fear of reality in that all her items surround her as if it were a protective wall from the world and Sam in comparison has his feet off the blanket and could represent that he is more rooted in reality and hint at his stronger mindset. 
(26.02) This overhead shot is used to introduce us to Suzy’s books. She opens the case, to three books, the disappearance of the 6th grade, the girl from Jupiter and the Francine odyssey. All of which are connected to having super powers. This leads us to understand her yearn for escape. It leans the audience into the idea that her home life is something she feels she can never truly escape from unless she hones some sort of magical power. The dialogue also represents this, ‘Usually, I prefer girl heroes … ‘Wes Anderson explains in an interview with Film 4 that Suzy’s books mirror the story as a twelve year old would view their own love story. The reason this film is such a surrealist one is because the audience is asked to look at the story as if they were a twelve-year-old immersed in a book.
The close up shot of Suzy following this, helps to show her blue eyeshadow. This connects to her book, ‘a girl from Jupiter’ and therefore pulls Suzy into the idea that her books are central to her life. She forgets her comb but remembers less essential things, showing how day to day running’s don’t come into her head. She constantly has her head in this other life or storybooks that the idea of keeping her hair tidy isn’t a priority and this also shows how she’s still a child in some ways (26.09) Anderson uses a wide angle lens her, increasing the depth of field allowing us to see the tent in the background. The tent symbolises the connection of Sam and Suzy and a short motif followed throughout the movie. It shows how the two want to be together. The food cooking shows a makeshift home, creating their own sense of independence. The idea of their want to make that home together. We then see a point of view shot from Sam.  
(26.10) The notebook he’s using is taking charge but he contrasts with his writing which is rather childlike. It’s in pencil and it therefore juxtaposes with what we see as quite a well put together home space, referring to his still childlike ways and may be also show how to him nothing is set in stone. 
26.43 - Sam picks up the girl from Jupiter which further reinforces the connection between this book and Suzy as well as Sam’s acceptance of who Suzy truly is or the person that Suzy perceives herself as. As we can see from the opening, Suzy’s home life is mundane and she has no power over what happens during the day, she prefers to stare out of the window at what could be which is why I believe the reason she takes the books from the library is because it’s one of the only things she relates to. She has control over those worlds as she says herself, ‘I think I just took them to have something to keep.’

Anderson explained that he wanted the love between Suzy and Sam to be something significant and beyond their years. As explained by P.Kunze, ‘Anderson’s film chronicles preteen romance without perpetuating a condescending attitude to the young protagonists.’ He uses a lot of cuts crossing between them to show their closeness and natural connection. He also uses the music here to prove this connection. The non-diegetic music matches the cuts, giving it a rhythm as if it’s only natural for the two to understand each other and converse in the way that they do. It also shows us that it is a story set a little away from reality.
The branches covering Suzy in her background when explaining the book, show how she’s trapped in the misconception that she is troubled instead of just different (27.25)
As Suzy is upset she closes the case with her books. This symbolises how she’s has chosen to close Sam off from her ideas of the world and how she thinks. It’s a visualisation of her shutting of her true feelings from him. As Sam laughs at Suzy’s ‘troubled child’ situation, Anderson uses a low angle shot of Suzy as she stands to show an increase in her frustration. Juxtaposing this with Sam’s high angle representing how Sam’s view of the situation is very different to the reality. What he thought was an innocent joke has upset Suzy and he doesn’t yet understand this.  Here her binoculars are in shot and we see the blue tie around her waist referring her, once again to the girl from Jupiter. The medium two shot that follows (27.48) shows Suzy walking out of frame this breaking the two characters up from one another and adding to the emotional tension that’s been created by Sam’s unintentional insensitivity. She leaves Sam sitting in bewilderment to the left of the frame, while her things take up the rest of it, as if they are almost pushing him into a corner. What I find interesting here is that, even though to Suzy her things are pivotal to her in how she goes about her life, taking her stories with her as she goes. To Sam, the only important thing is Suzy herself as his eyes only follow her as she leaves the frame. 
Here the tent, which generally symbolises a place for the two of them to be together, is used to represent how Suzy is cutting Sam off. She sits in the tent alone, zipping it up and leaving Sam on the outside. She’s closing him off from her and consciously creates a space between them. 
(28:02) Sam however opens it, breaking the isolation both character feel by doing so, it shows how Sam is the more active of the two characters in creating a lasting social bond even though, both of them feel lonely. The close-up shot of Suzy here represents that. It’s clear she’s been crying, giving us the idea that she been wallowing in her sorrows on her own in a space she’s created. To me, it’s clear she’s used to being alone, as the family scene in the opening shows us. She’s more comfortable with follow the family’s way of hiding away from their problems (like her mother’s affair) instead of facing them where as Sam is more inclined to run head first towards what he wants, as exemplified from him running from scouts and from his foster home. 
In the next two-person medium shot Sam gives his scout scarf to Suzy to wipe her eyes, showing his want to protect Suzy. The yellow tent now shifting its meaning from one that isolates to one that brings them closer together. 
As lessons from the screenplay noted, Suzy’s character directs the story in that each part of the film is announced through her. Suzy reading the book to Sam shows that she’s opening up her world to him and leads us into the scene.
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