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In this essay I shall be reflecting my work from my final production ‘Amazing Grace’. I’d like to focus on a few elements that I endured in this rehearsal and that is looking at my role as a Miner, and the role of Lavinia as a ‘Singer of Dawn’ and how I came to understand and overcome the obstacles in my experience of this project. 
When looking at some of the research on how coal mines worked in Wales I found a few interesting points. During the first half of the nineteenth century mining was often at the centre of working-class discontent in Wales, and a number of uprisings such as the Merthyr Rising in 1831. This statement looks at the rapid transformation in the society and how mining became a main source of income especially in south Wales. Not only that but it also reflects on how it affected the miner’s lives and how it took up a lot of their time. This can then reflect on how they are as people. Such as, their change in mood, how did they deal with the heat and the long hours, how did it effect relationships and families? Clearly there would’ve been times where they would be bored or even seem lonely in the long hours of work they endured. So how did they entertain one another? Well looking at other parts of research, there’s proof that they would sing. And example of this is “I am a little collier and gweithio underground. The raff will never torri when I go up and down, it's bara when I'm hungry, and cwrw when I'm dry, it’s gwely when i'm tired, and nefoedd when I die” (Evans,1989). So how was this effected In the Welsh revival? It brought strong views in Christian values such as honesty, sobriety and hard work. Many miners would engage in bad habits like gambling, drinking and cursing. The behaviour underground changed drastically and there were fewer fights and arguments made. In some places of work, the intensity of the revival took over, and people would distribute production in the mines. “Prayer meetings and church services sometimes took precedence over work shifts” (Williams,2004). It got to the point where reports of miners would spend hours in religious gatherings rather than work. What made this piece of information more interesting, was that I found a quote which tells us “I have scanned newspapers of Wales which came out in 1904-05 and found no paid advertisements there announcing the meetings. Not one dollar was spent promoting the revival.” (Jeter,2004). Other habits changed in this time where foul language and crude jokes decreased which had a curious effect. It was known that pit ponies that were used to being driven with harsh commands stopped responding when miners stopped swearing at them. Not only did the revival help people in religious aspects but it was seen that chapels were seen as a chance for gatherings and for socialising. It was often seen as a place for support especially when there were economic struggles. So how do I put this information into my rehearsal process? Since I saw that the demeanours of these men changed drastically once the revival had begun, the scene I’m in, I want to show the more boisterous side as well as the banter that was known underground. These men would work together every day, and I want to show their relationships with one another since later on in the piece we will see the softer side of these miners and I want the audience to see the difference while watching the show.
The next thing I wanted to work on was how Lavinia is as not only a Singer of Dawn but how she was as an individual. I wanted to look at her relationship with Evan and the other girls, and her faith. When trying to find resources on the singers of dawn I realised that they are more of a symbol than real people. Yes, they were based on women who followed Evan, but at the time they weren’t named the singers of dawn. When looking for information the names, Annie Florence Evans and Maud Davies, came up majority of the time. Looking forward with this, there was a day in rehearsal where we met someone on our way to find food who recommended his blog that he had made, and that he talked about how he tours the ‘Mariah Chapel’. So, I decided to give it a look, and though there was thorough information, when it came to the singers of dawn, there was still limited information on them and that it still focused on the two previous ladies I have mentioned. That they both had roles of not only singing but speaking to the people at the services too. The only quote that I found that mentioned more than one name was, “This week, services are being conducted at the Camberwell New Road Baptist Chapel by Miss Maggie Davies, Maesteg, Miss Mary Davies, Gorseinion Miss S. A. Jones, Nantymoel, and Miss Priscilla Watkins, Trecastell, who during the previous week were at Charing Cross Chapel.” (Blogsplot, 2015). So, what do they symbolise? In interviews with Mal Pope, they reflect on the anonymity and when Evan toured the country and that he was accompanied by a band of young female followers. Their presence adds emotional resonance and feel to the dramatic conflict without being tied to real people. They also look at the character and composite approach. “Rather than naming them individually, the group would function in a way that represents the dedication, intensity and the controversy surrounding Evan’s ministry.” (Smith, 2001). The characters also help dramatize and exaggerate the scandal he faced. Mal also intentionally kept them unnamed to maintain the symbolic power. In the actual production, they simply enter as ensemble roles, young women, and evangelise with Evan. Mal also revealed that the real group was less structured than what he had written them. I decided to look more into the women who followed Evan instead and looked at it with a broader approach. Many of these girls were often members of local chapel youth groups and the revival gave them a voice in the public worship. This was something that wasn’t as common previously in the conservative Welsh Chapels. The women also testified, prayed and sang in full chapels which were seen as spontaneous and emotionally charged the services that would end up lasting all night. An example of this was, just after 11pm on a Wednesday evening, the words of the hymn Here is love vast as the ocean reached an estimate of 1,000 people in the Ebenezer Baptist Church, Abertillery. The chapel was filled to it’s capacity for a prayer meeting that lasted until 3.00am. For many, it was seen as a life changing affirmation of personal faith. Their singing was believed to stir emotion and move entire congregations to tears and repentance. The publicity of these women were unusual and would at times be seen as unorthodox or inappropriate. Through this revival it was quoted that “People were saved! Approximately 70,000 came to faith in Christ in the first two months and over 100,000 during the revival.” (Roberts, 1991). So, through my research process here, I’ve seen a lot on the impact the women did for these services in chapels. They spoke and supported Evans work throughout the course of the Revival. I want to add their charisma, support and inspiration they had for the revival movement. 
Looking at the rehearsal process as a miner was enjoyable, looking at the community and friendships we gave the characters in ‘Wheels go round’ made the process fun too. I struggled slightly with the choreography and doubted myself a lot, but I was lucky to have an amazing group that helped me in the space. I was lucky to have the opportunity to help with scene work and choreography when Angharad wasn’t in the space with us. I worked with Liv with the movement in ‘Sane’ and worked with Meg and Emma with little things to keep the scenes alive and running smoothly. I enjoyed being a part of the crew for a couple days and seeing the other side of working on a production. When looking at Lavinia’s process, me Menna, Catrin and Lucy worked together on being charismatic and inspired over Evans work. The chapel Amen scene took a while for us to work out the fluidity of the piece. We had a conversation as a cast with our director Angharad on how we want to feel in that scene. I found that a lot of us struggled with it, and we would call it ‘Alien’. A lot of the cast including myself struggled to see the faith that people had then and that’s growing more popular today in age. I found that looking at my own experience helped a lot with carrying the scene. For example, there was a time when I went to a church with some friends of mine earlier this year. I was in a difficult place at the time, and they told me if I wanted to come I could. So, I did. Once I was there I felt that their time for worship overcame my emotions on another level. I cried with a sense of relief. I used that feeling in the scene and in others too such as the other chapel scenes as well as ‘Warm Wind’ I still don’t understand Christianity and faith to this day, but being surrounded by it, especially by people I love, made me see how beautiful the community can be. That no one is judged, especially in the healthy side of religion that I’ve seen. I’ve struggled before with it when I was young. But being baptised and having an orthodox family in my young childhood was confusing and since I wasn’t around it enough to learn that side of my community, it was hard for me to understand. So, seeing the faith in another light in my recent age made a massive difference on my perspective on it and it helped a lot when it came to finding the emotions my character would hold. 
Once we were in the space, I felt that the puzzle pieces were coming together. The tech went smoothly. Seeing the piece come together was an amazing thing to experience and seeing all the work we’ve done come together was exciting. Unfortunately, I wish I was able to be in more of the choreography in the musical since there was a lot of time in the rehearsal process and tech where I felt like I didn’t have anything to do. I used my time wisely and stepped in when other cast members needed me, or I would work on my own scenes and songs in my own time, but being my last ever performance with WAVDA, I wish I could’ve been in more of the production.
That being said, I loved working in the Sherman again and trying on the costumes for the first time in tech and our open run. I’d say the hardest part of working in that space was the heat. Especially when it came to doing a full out dance piece, run backstage and change into a dress that felt like a winter blanket, to then be under the lights, was humbling to say the least. It was a funny experience and has helped me see a snippet of what it would be like to work in a big production in the summertime in the future. Working with a cast of over 40 was difficult when it came to us being impatient or tired. But after this whole production it has been the most rewarding feeling I’ve had in a long time. Though we had issues with tech and props here and there, altogether the shows went really well. Seeing the audience’s faces light up when they heard the Welsh hymns was such a beautiful experience and working with such an amazing cast was so much fun. I felt that our final performance was the best we had done since we all felt every emotion possible. Holding back tears at the end of the piece was so hard but I’m so lucky to have had the best cast and year group to finish my journey here at WAVDA. 
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