[bookmark: OLE_LINK11][bookmark: OLE_LINK12]Translation:
The World
By Tie Ning
Even in her dreams, the young mother knew it was time to celebrate the Chinese New Year.
Even in her dreams, the young mother knew what to pack in her bags – they were all things about the Chinese New Year celebration. She would be travelling with her baby to her parent’s home in the countryside for a family reunion. 
In this way, the mother carried the baby in her arms and boarded a coach. Their bulging bags were put on the luggage rack above the seat. The coach left the city behind, rushing towards the vast plains with a full load of passengers. The mother never remembered a coach could drive so fast that made her feel she was flying over the ground with the baby in her arms. She ignored such unusual speed and the leaden sky outside the window but only kept looking up at the luggage rack, trying to look after it with her eyes. The bulging bags were full of her heartfelt gifts: the hand-knitted sweater for her mother, an electric hand warmer for her father, a carefully selected red coat for the younger sister, A pair of ‘Cruiser’ leather boots which she thought her younger brother might like. There were also her clothes and nappies for her baby.
In this way, the coach raced tirelessly, carrying the mother and the baby as if it had no intention of pausing.
After a long time, the city was far behind, but the countryside still remained absent in the distance. The leaden sky was like a stifling lid, pressing down upon the earth and coach. The prolonged gloom and stuffiness finally triggered a surge of dread within the mother’s heart. She wanted to scream, shouting as if a great disaster were imminent. She looked around, and the passengers on the bus were also looking at each other with heavy doubts. She cried out but couldn’t hear her own voice. She pinched the back of her hand hard, and it hurt. So, where had the voice gone? She lowered her head to look at the baby in her arms and the baby was smiling at her.
The baby’s smile brought a momentary calm to the mother but soon after, she felt a seismic tremor as if mountains were falling and the earth was splitting apart. Her vision turned pitch black, and her head collided abruptly with the window. The glass shattered silently. The mother and her baby were thrown out of the bus.
In the boundless darkness, the mother screamed. She couldn’t hear her own voice, neither could she move her feet. She knew she was shouting ‘My baby’, even though the infant was right in her arms, held tightly to her chest. She wanted to know what had happened to the world and where the world had driven them. It wasn’t until lightning streaked across the sky that the mother saw the earth beneath her feet splitting apart silently. It was a despairing split, and in an instant, the earth had swallowed the coach and the passengers not far from the mother. Was this the end of the world? The mother lowered her head, speaking to her baby numbly. With the lightning, she saw the baby smiling at her.
Only the baby could smile at such a moment, right? Only the smile of such a baby could instil the mother with extraordinary courage. She began exerting her strength to move her feet and no longer shouting. The baby’s smile restored her sanity. She knew she must use silence to save every ounce of her remaining strength. Miraculously, she climbed out of the earth’s crevice and onto the ground again. The sky gradually brightened while the mother’s feet were now bloody. She didn’t feel the pain because the baby in her arms was smiling at her.
[bookmark: OLE_LINK21][bookmark: OLE_LINK22]The young mother ran with the baby in her arms across the shattered ground. There were no signs of human habitation and the earth continued to tremble slightly. The sky was suddenly cloudy, suddenly clear; suddenly bright, suddenly dim. The mother didn’t know how much time had passed in her sprint. It seemed that the world no longer possessed time. The mother’s wristwatch now only had a blank dial. The empty dial made her cry in despair. The blank dial made her feel that she had no more strength to save her baby and herself. She could no longer rely on this world that was about to disappear in a slow and enduring tremor. The mother looked around and she had nothing left under the vast sky. Burying her head against the baby, she began to wail silently.
The baby was still smiling at the mother in her arms.
The lasting smile of the baby left the wailing mother doubly surprised. At that time, she felt that the baby’s little hand was gripping her clothes with boundless trust as if he was grasping the entire world.
The baby had indeed grasped the entire world, and that world was his mother. The baby could indeed smile at his mother. In his eyes, his world was always warm and intact.
The baby’s tiny hand as well as baby’s the smile once again conquered the wailing mother. The fragments of her shattered spirit were once again gathered up. For the first time, she understood how the world could not perish with her presence. She was the world. For the first time, she understood she was not without anything. She had a living breath; she had immensely strong arms; she also had warm tears and sweet milk. She must ensure the world survives in its entirety; she must give all the beauty and vitality of the world to her baby.
The mother carried her baby and travelled through this crazy world. Just let the freezing cold wind pierce to the bone; just let sand swirl. The mother calmly unbuttoned her clothes, allowing the baby to suckle
The mother carried her baby and travelled through this unpredictable world. Just let herself become haggard; just let the heavy snow cover her black hair. Wearing tattered clothes, she advanced towards the village with a buoyant spirit. That was her parents’ home, and they were on their way to celebrate the Chinese New Year.
For a long time, the mother had no water to drink, so she gulped down the white snow. For a long time, the mother had no food to eat, so she used her hands as a shovel, digging up carrots and mooli radish left by farmers in the wild. The snow and the radish then become the breast milk which remained sweet. The baby was smiling in her arms.
The sky darkened and brightened again and again. When the mother finally saw her parents’ village, it was already a ruin. Amidst the desolate and eerily silent debris, only an old hand was visible, and it was reaching towards the sky. Such an old hand had been stiff for a long time, but the mother immediately recognized it as her mother’s hand. The mother’s mother hadn’t grasped the world but the baby in the arms had always held onto his mother’s torn clothes from which the cotton stuffing was spilling out. At the same time, the baby was smiling at his mother.
Slumping in the ruins, the mother stood up again. The faith of hope rose from despair again. She was determined to lead her baby away from this ruin. Even if it was thousands of miles away, she had to return to her city, where her home and husband awaited. The mother remembered her husband at that moment.
Cradling her baby, the mother resumed the journey. The snow and ice melted into the earth in an instant. There was no water and no food either. The mother’s breasts gradually deflated. She began to tear apart her tattered cotton jacket. She began to chew on the cotton inside. Drops of milk welled up again, and the baby smiled at the mother in her arms.
The young mother woke up from the dream and her beloved husband brought her a steaming cup of milk. The mother missed the milk, leaping out of the bed to greet her baby. The baby was lying in a pale blue cradle, smiling at her. On the floor, their bulging suitcase lay waiting.
Turning to her husband, the mother said, ‘Do you know where the world is ’
The husband looked at her with confusion
Here is the world. The mother pointed to the smiling baby in the cradle.
Then the mother asked her husband again, ‘Do you know who the world is?’
The husband was even more confused.
The mother walked to the sunlit window. Facing the sparkling fresh snow, she declared, ‘I am the world’.
The husband laughed, asking why she still had the sleep-talking after waking up.
The young mother didn’t say anything. Her heart was filled with profound gratitude as she suddenly realized that dreams were a form of reality. Without this nightmare, how could she and her baby have such a tragic, heroic, and resilient journey? Without this nightmare, how could she and her baby have the strength to hold the world tightly in each other’s arms?
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Commentary on the translation of Tie Ning’s short story The World
Introduction
On March 10th, 2023, the prominent Chinese writer Tie Ning was elected as the vice chairperson of the Standing Committee of the 14th National People’s Congress (NPC) [footnoteRef:1]of the People’s Republic of China (PRC). Being the only female as well as the only writer among the fourteen vice chairpersons, Tie Ning soon received wider public attention and her works were again discussed by scholars and literary critics. As the winner of major literary prizes (e.g., the Lu Xun Literary Prize and Lao She Literary Award), Tie Ning’s works were known for their critique of cultural norms and the patriarchal society in China. By focusing mainly on young women’s life experiences, her works stress the significance of choosing one’s life path in accordance with one’s own requirements, goals, and capacities (Chen, 2002). Undoubtedly, Tie Ning has made noteworthy contributions to the representation of women in Chinese literature and advanced conversations about gender issues in China. Just like Julia Lovell (2013) said, Tie Ning is a perceptive and compassionate observer of Chinese society who is adept at ‘capturing the discomforts, hypocrisies and uncouthness of everyday life’. Despite Tie’s contribution and recognition in Chinese society, her works have been paid less attention in anglophone countries compared with her male counterparts like Mo Yan and Yu Hua (ibid). This is the reason why I chose Tie Ning’s work to translate in the first place: to call for the English world’s attention to the voice of Chinese female writers. This voice is an essential contribution to the worldwide conversation about culture, gender, and social norms. By translating her works, translators cannot only bridge the linguistics gaps, but also add a unique perspective to the English-speaking literary world. [1:  According to PRC’s constitution, NPC is the highest ‘state organ of power’ which ‘exercises the legislative power’ and the Standing Committee serves as its ‘permanent organ’. The detailed information about NPC and Tie Ning can be found on NPC’s English website: http://en.npc.gov.cn.cdurl.cn/statestructure.html [Accessed 23 December 2023]
] 

Furthermore, among Tie Ning’s works, the short story The World (Shijie, 世界) is selected to be translated in this portfolio due to its brevity and unique explorations of the mother’s inner world. Published in 1995, The World is a surreal story that traces a young mother’s journey during a catastrophic event. In her dream, the mother is taking her baby to celebrate the Chinese New Year at her parent’s home in the countryside. However, the journey takes a surreal turn as the world around them begins to break apart. The story is consistent with the style of Tie Ning’s previous works that explore the emotional journey of the protagonists. Therefore, the translation of The World can give anglophone readers opportunities to have a quick glimpse of Tie Ning’s writing style.
[bookmark: OLE_LINK15][bookmark: OLE_LINK16]This commentary will identify the issues as well as the strategies when translating The World. It will first explain the strategies employed at the macro-text level, illustrating the translating problems from the discoursal aspect. After that, the essay will look at the difficulties at the micro-text level, highlighting specific linguistic issues such as the differences in lexical choice and syntactic structures between two languages. At the same time, as ‘the translation theory is designed to illuminate and improve the practice of translation’ (Venuti, 2000, p. 13), the relevant translation theories will be applied when approaching the translation problems. 
Translation issues on a macro-text level
[bookmark: OLE_LINK17][bookmark: OLE_LINK18]Since no two languages are exactly alike, ‘either in the meanings given to corresponding symbols or in the ways in which symbols are arranged in phrases and sentences’, translators should not expect an ‘absolute correspondence between languages’ (Nida, 1964/2000, p. 126). What translators should consider is to what extent and in which aspects can the equivalence of different languages be achieved (Hu, 1992, p. 291; Munday, 2016, p. 75). One possible approach may be Nida’s (1964/2000) theory of ‘dynamic equivalence’, which emphasizes the ‘receptor-based’ equivalence (i.e., the equivalent effect between the original text readers and translated text readers). In order to achieve such an effect, Nida (1964/2000) then identifies three principles: a) ‘the nature of message’, b) the purposes of the author and translators, c) ‘the type of audience’, which would be used as the guiding theory when translating The World. The first one is the most critical as it requires a detailed analysis of the source text. Translators are expected to identify the relationship between content and form in the source text. In other words, while the content and form are always intertwined, translators should decide which one is in the dominant position. In most poems, the form should be paid more attention to while in the technical texts, the content should be prioritized to achieve the informative function. As for the translation of The World, although it is not a poem in which forms play a vital role in poetics, translators should also consider keeping the original forms. One of the most obvious forms in The World is the repetition which occurred both on a sentence and lexical level. When tackling those repetitions, it would be better for translators to keep them in the target text as repetition is often seen as ‘an element of the objective structures of the work of art’ (Casey, 1975, p. 250). Meanwhile, considering the second and third principles in Nida’s theory (i.e., the authors’ and translators’ aim; the type of readers), the translator obviously wants the general audience from the anglophone countries to have a basic understanding of Tie Ning’s writing style. Such a goal would be better achieved by keeping the original tone (e.g., repetition) of the story.
In terms of sentence-level repetition, it is clear that the parallel sentence structure has been used frequently in the story. For instance, the story starts with the repetition ‘即使在梦里，年轻的母亲也知道…..’ (Even in her dreams, the young mother knew). Such a structure emphasizes the mother’s awareness of the approaching Chinese New Year and should be maintained in the translation. In addition to this simple and straightforward example, there are some difficult parallel structures that need careful considerations. In line 40 when the mother was carrying her baby through the shattered world, Tie Ning describes the sky with parallelism and contrasts: ‘天空忽阴忽晴，忽明忽暗’. In this sentence, the character ‘忽’ is the short form of the phrase ‘忽然’, which has the meaning of ‘suddenly’. The characters ‘阴’ and ‘晴’ indicate the weather is ‘cloudy’ and ‘clear’ while ‘明’ and ‘暗’ means the weather is bright and dim. This expression draws on classical Chinese linguistic features, where repetitive structures and parallelism are often employed for poetic effect. Under such circumstances, the translator should also keep the original form and translate it in the following way:
Source Text (ST): 天空忽阴忽晴，忽明忽暗
Target Text (TT): The sky was suddenly cloudy, suddenly clear; suddenly bright, suddenly dim.
Such a translation maintains a parallel structure with the repetition of ‘suddenly’ and the semicolon is used to separate contrasting elements. While it may be somewhat formal and not idiomatic in everyday English, the translation preserves the literary tone and reflects the cultural nuances in Chinese literature. Furthermore, in terms of the equivalent effect between different readers, Chinese readers can easily identify the repetition and will interpret it as a vivid description of rapidly changing weather. Therefore, by keeping the original form, it is expected that English readers will feel the same way.
[bookmark: OLE_LINK19][bookmark: OLE_LINK20]Another similar example happens in line 58: ‘母亲怀抱着婴儿在疯狂的天地之间跋涉，任寒风刺骨，任风沙弥漫’. In this sentence, the character ‘任(rèn)’ means let, allow or ‘give free rein to’. The repetition of such a character emphasizes the mother’s determined actions when facing difficult challenges and should be translated as follows:
ST: 母亲怀抱着婴儿在疯狂的天地之间跋涉，任寒风刺骨，任风沙弥漫
TT: The mother carried her baby and travelled through this crazy world. Just let the freezing cold wind pierce to the bone; just let sand swirl.
This translation mirrors the repetition in the original Chinese text, reinforcing the contrast between the mother’s actions and the harsh environment. At the same time, the choices of ‘pierce to the bone’ and ‘sand swirl’ effectively convey the descriptive imagery in the original text, contributing to the overall atmosphere of the narrative.
In tandem with sentence-level repetition, lexical repetition also plays a vital role in shaping the narrative and it is the translator’s responsibility to ensure that the specific words and phrases are translated consistently. For instance, in the third and fourth paragraphs, the phrases ‘就这样’ should be consistently rendered as ‘In this way’ to emphasize the repetition. Additionally, in line 42, the phrase ‘空白的表盘’ (the blank dial) is repeated three times, drawing readers’ attention to this specific image. When translating this repetition, some translators might consider using pronouns like ‘it’ to achieve a smoother flow. Nevertheless, the use of pronouns may prevent the English readers from knowing the original style and thus, it is translated in the following way:
ST: 母亲腕上的手表只剩下一张空白的表盘。空白的表盘使母亲绝望地哭了起来，空白的表盘使母亲觉出她再也没有力量拯救婴儿和她自己。
TT: The mother’s wristwatch now only had a blank dial. The empty dial made her cry in despair. The blank dial made her feel that she had no more strength to save her baby and herself.
The above translation successfully captures the repetition while introducing nuanced variations to maintain the flow in English. It first translated the literal meaning of ‘空白的表盘’ (blank dial) after which the word ‘empty’ serves as a substitution to have the thematic consistency. Finally, it returned to the use of ‘blank dial’ to keep the repetition consistent. 
All in all, since the literary works would often use ‘poetic language that privileges language form’ (Jones, 2019, p. 294), translators should be cautious about any special language forms in the source text like rhyme and wordplay. In Tie Ning’s story The World, repetition serves as the most salient feature and should be kept in the translation to achieve the ‘equivalent effect’ among different readers.
Translation issues on a micro-text level
In addition to the issues on the macro-text level, some cultural-specific concepts in the story may also be challenging as translators have to identify the connotative meanings behind the literal meanings. For instance, at the very beginning of the story, the author mentioned that the mother knew it was time to‘ 过年 ’. The literal meaning of the phrase ‘过年’ is ‘to spend the New Year’. Nevertheless, such literal translation may not convey the full meanings of the phrase and can cause misunderstandings. First, the New Year in the story does not refer to the festival happening on 31st December as many English readers might think. Instead, it refers to the Chinese New Year or Spring Festival (春节; Chúnjíe) which is often observed between late January and early February. It is a tradition that family members in different parts of the country reunite during the Chinese New Year. Therefore, the mother in the story was not only to ‘spend’ the holiday but more importantly, to celebrate the holiday with her parents. Under such circumstances, the phrase ‘过年’ can be rendered into ‘to celebrate the Chinese New Year’. Such translation clearly conveys the cultural significance of the occasion, ensuring that the English readers understand what is actually happening in the original Chinese text.
Moreover, the phrase ‘人烟’ (literal meaning: human’s smoke) in line 40 is used as the metonymy to indicate the existence of human beings. As a common rhetorical device, metonymy is frequently used in literary works and everyday life. However, the understanding of the metonymy is culturally specific and requires shared knowledge among individuals. For instance, in the U.K., the vacuum brand Hoover is often used metonymically to indicate all the vacuum cleaners (Littlemore, 2017). Nevertheless, such a concept would be entirely foreign to Chinese readers and translators ought to provide further explanations on it. Likewise, the English readers would have no idea of what ‘human’s smoke’ refers to. Therefore, the phrase ‘人烟’ may be translated into ‘signs of human habitation’
Conclusion
To sum up, as ‘all translating, whether of poetry or prose, must be concerned also with the response of the receptor’(Nida, 1964/2000, p. 131), the possible responses of target readers are always taken into account in the translation of The World. On the macro-text level, the parallel structure serves as the main feature of Tie Ning’s writing style and is therefore preserved to the greatest extent. On the micro-text level, translators must be sensitive to the cultural difference between the source language and the target language so that the connotative meanings of the cultural-specific concepts can be presented clearly to target readers. Through the endeavors on the two aspects, Tie Ning’s narrative is faithfully presented to the English-speaking audiences.
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