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Crazy For You is over! I am so proud of myself and the cast for producing a show so amazing and am pleased with everything I learnt through the process.
One thing I’ll take with me through my career and something I have learned about myself is how focused I have to be when there’s an audience in the room. I’m extremely accurate in rehearsals but in past productions I’ve found myself playing up to the audience and letting their reactions change how I played my role. Through growing up I used to look for validation in what I was doing a lot and through this process I’ve learned to trust myself in what I bring to the table whilst obviously combining notes and advice on top of that.
My character Lank Hawkins is originally written as a man and he is generally quite a funny character, but I’ve witnessed first hand how different the character is when being played by a woman. As previously mentioned in my other journals I wanted to portray Lank as a strong, independent woman as women in the 30s didn’t have much independence at all. Certain lines that Lank was scripted to say just didn’t resonate with me and I put myself under a bit of pressure to deliver these ‘comedy’ lines as comedy, but quickly I learnt that it’s okay to change the context of the line in order to fit my characters personality, and this is something valuable that I will always use, not only playing a gender-bend role but with all roles I continue to play as there’s no need to copy someone else’s ‘funny’ when I bring something great and unique myself.
I carried on with some research about womens roles in the 1930s. Did they work? “More women entered the work force during the economically tough era, but the jobs they took were relegated as women’s work’ and poorly paid”. If this was the case, Lank owning her own business (The Tea Rooms) would have been very unlikely. Was it  even possible for Lank to be a women business owner in that decade? “Women have come a long way since President Reagan signed the Women’s Business Ownership Act into law in 1988, creating government support for women business owners and eliminating the requirement of male co-signers on loans for female entrepreneurs”. So women were only allowed to own businesses in 1988 which means Lank wouldn’t have been able to own the tea rooms. Therefore I had to create my own backstory to make it real for me. I imagine Lank’s parents died when she was young and left the tea rooms to her. Everett has always been that father figure and Polly a sister which is why they have such a love-hate relationship in the show. I struggled with how to get my perspective through without there actually being any mention of it in the script so I referred back to my trusty Stanislavsky Toolkit and had a look at how to embody the role and conveying your truth. “Truth is a tricky word and an even trickier concept. In the twenty-first century, there’s no such thing as ‘objective truth’ any more: your perspective is as legitimate as anyone else’s perspective”.
For me, I found the Crazy For You rehearsal process propelled me into a different mind space as it really showed me what being in the industry would be like. Our creative team were so professional and always on it and it was so fast pace. Having intimacy workshops and having fight calls before every run of the show to ensure our safety made me feel in a safe environment and coming in half an hour before our call to run the dances ready for the run made me feel so involved in the process and it was really special to be apart of.
The main thing I was excited for when I found out we were doing Crazy For You was the dancing. I was also nervous because I knew I’d have to work on my stamina as there are a lot of dance numbers in the show and some 7 minutes long! A group of us started going to the gym before rehearsals to work on our cardio to improve our stamina, as this is something you absolutely cannot get by without in the industry and we all learnt that very quickly when we started learning the routines. The progress I have made in terms of my stamina is great and I’m really happy with how far I’ve come. I’ve finished Crazy For You with not only a diary of skills from the show and rehearsal process but also being able to incorporate all of my training from the past 2 years into the show, which for me, is an incredible achievement. 
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