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Fine Art 
Do you need a Fine Art degree in the modern Western world to be successful?
This dissertation will cover the main question; do you need a fine art degree in the modern Western World? Key words which will form the basis of this dissertation will be: success, Outsider Art, and education. Issues explored during the dissertation will include should artists seek success? How the education system teaches the arts, also looking into those who have not sought formal education in the arts and how they navigate the art world. Three key theorists included will be Otto Rank, Karl Marx and also John Ruskin who will support the points.  
Theorists and philosophers have been debating for hundreds of years, what defines an artist, what is art and what defines an artist? One definition is an artist is someone who makes art (Grant, 2010), as the field of art is so wide, it has one of the loosest definitions. An artist can also be defined by art as a job, exhibiting art, turns a profit or someone who requires an artist studio.  Despite this research there is no one consensus of what an artist is, but Marcel Duchamp put it simply as an artist is someone who calls them self an artist (Grant, 2010). Through the exploration of ‘success’, the dissertation will aim to define what success is, in general terms and how it specifically relates within the art world. The Oxford Dictionary (2018) defines success as “the attainment of fame, wealth, or social status and the accomplishment of an aim or purpose”. The question arises as to whether this definition is applicable within an art context, do artists have to have wealth and fame to be successful? Furthermore, should artists be seeking such success, or is it a secondary issue? 
While there are artists who may stumble upon success rather than actively seeking it, other artists such as Jean Basquiat, Andy Warhol and Damien Hirst, became infatuated with the idea of fame and fortune (Seed, 2012). For these artists, the success became their primary focus, almost leaving the art itself as a secondary consideration; Warhol called his studio The Factory, captitalising on industrialisation, he mass -produced paintings, resulting in more money and success (Seed, 2012). Basquiat found ‘success’ without needed a degree, while Warhol and Hirst both attended an higher education institution, bringing the controversial issue of whether a university degree is needed for artistic success to the forefront. Through seeking success, artists have the ability to change their social status, achieve wealth and also fame, which has infatuated many. 
Otto Rank looks at the idea of immortalisation through success, the psychologist believed that as humans its ingrained within to want to make ourselves immortal (Sheets-Johnstone 2003). Artists create art so that they will never be forgotten, and live forever through their artwork being spoken about and looked at. With examples like Pablo Picasso, Mark Rothko and Michelangelo di Lodovico Buonarroti Simon, their best artworks are still being discussed and shown in major galleries; decades later. Theorist Ernesrt Becker, who published a popular book, the birth and death of meaning (1962), was driven by the fundamental question, ‘what makes people act the way they do?’ Becker explored the idea that as humans we are aware that we are mortal and will one-day die, so the sooner we achieve success, the longer we can enjoy it (Leichty, 1996). Our idea of mortality also creates a ‘keeping up with the jones’ attitude (Taylor, 2017)  showing other mortals that we are in fact using our finite time better than others, through achieving success. Examples of this can be found in the animal kingdom and survival of the fittest which can be explained by Charles Darwin and this theory of Evolution. As humans because we can understand death and survival of the fittest only pushes forward our own understanding and desire to not only [image: ../Desktop/richard-dadd-wandering-musi_0.jpg]survive and thrive, but to do better than everybody else (Sheets-Johnstone 2003).Figure 1 Richard Dadd, Wandering Musicians (1878.)


There are those, however, who actively do not seek success and choose to stay outside of the world of art, these artists, self taught and self motivated are ‘Outsider artists’. The term outsider art was coined by British art historian Roger Cardinal in 1972 in his book Outsider Art. The term is mostly used to describe artists who have no formal training, often working outside of the art world but it is also used to describe disabled artists, artists working along the margins of art, folk artists, migrants, the homeless, people of the fringes of society (Cardinal, 1972). James Brett founder of Museum of everything said regarding using the term outsider art at Contemporary outsider Art: The global Context conference “Being called an outsider artist is a badge of pride if you’ve been labelled as marginal elsewhere” (Gruber, 2014). Richard Dadd, who found success in the Victorian era before his famous Bedlam collection of paintings (see fig.1), which was produced in Bedlam Prison, found himself regarded as an even bigger success due his now outsider artist status for working on the fringes of society. Outsider art is not a part of the mainstream, nor does it want to be; artists are moved by a passion and a calling for creating at. Often rejecting money and fame, they create art because they simply must, not because they can (Bickerton, 2018).  Many outsider artists who are self taught believe that an art education is not necessary and most of It can be self-taught, especially in the information age with technology; its no longer like years before when you had a master and a student (Mayle, 2016). Despite outsider artists not seeking success, can those who achieve it anyway be titled an outsider artist? As the outsider art has now gone inside the gallery. As the definition of outsider art can only be applied to artists which are unsuccessful leaving artists who fall upon success [image: ../Desktop/6740_xlarge.jpg]to change their defining words to unintentional or untrained.
Figure 2 Gavin Turk, Cave (1991.)


An interesting example of an artist is London artist Gavin Turk who failed his degree from the prestigious Royal College of art for creating and presenting his own Blue plaque titled Cave (1991) (see fig.3) that is traditionally given to noteworthy people. Turk who did seek a University education in the fine arts was then rejected from the university for seeking success (McCann, 1998).  
The third key word is education.  The theory of Marxism, from Karl Marx plays a significant role in the discussion around education. Sociologists following Marx’s philosophies adopted the framework to explain the mode of production which will be explored in the dissertation. When talking about education, research will be based around formal education taught through public schools, the definition of formal education being ‘the hierarchically structured, chronologically graded ‘education system’, running from primary school through the university and including, in addition to general academic studies, a variety of specialised programs and institutions for full-time technical and professional training’ (Combs, Prosser, and Ahmed, 1973). Success is measured during primary and secondary school through testing and as a by-product through class ability ‘setting’. This way of measuring success, however, does not work for creative classes such as music and the arts. Testing and exams are still being used, despite their outdated methods (TedX Talks, 2017)
, to measure success and growth of learning. How are art schools changing to match their social and economical circumstances and are they still as relevant and or valuable as they once were? 
Building on this, the dissertation will investigate why success is desired? Considering social, political, and economic influences upon the human psyche. Is success ingrained within us from birth? Or is the western style of schooling, one focused on grades and testing leading people to be focused on success as a primary goal? Is the initiative that is currently being discussed by the current government of lowering or raising cost of university courses dependent on average job salary of the field of study devaluing or encouraging art courses? These questions form the initial foundation of research in which this dissertation will be built, providing background knowledge and contextualisation for further analysis and discussion.
Marx’s Correspondence Principle hypothesised that the educational system was developed to meet the needs of the industrial revolution, incorporating intellectual culture and economic structure in the period of enlightenment (Robinson, 2010). Despite this system being outdated and no longer fit for purpose, it remains prevalent in our schools, and continues to disadvantage the creative.  The National Office for Statistics cites that in March to May 1992, there were 984,000 people aged 18 to 24 in full-time education. In May to July 2016, there were 1.87 million full-time education (Ons.gov.uk, 2018). The statistics show that more people are entering higher education than there ever has been with a lot of students entering into passion based courses, should this be a sign that while the education system there currently has is okay, it might need updating? Past generations believed that hard work provided the opportunity for further or higher education to be achievable, putting them in a good position for better future employment (Robinson, 2010). This is seemingly not the opinion of today’s students (Ryan, 2016), while you are still often better off with a degree it is not a guarantee, especially in creative based fields. The government sites that in a 2016 report based around graduates who left university in 2009 that 78.6% of students who graduated that year was either in further study, stained employment of both one year after graduating. (Gov.uk, 2016). Hierarchical systems, which form a significant foundation of Marx’s theories, can be seen built into the genes of the educational system.  There is the question that needs to be asked: have art schools moved far enough from this industrial, out dated and toxic way of education? 
New plans to reduce university fees have been proposed by the Education Secretary, Damien Hinds, as part of a ‘value for money deal’ which was announced 18th of February 2018.  University fees were increased from £3,000 to £9,000 in 2010 (Coughlan, 2010), but now are being reconsidered in line with Hinds proposed cuts. Brown (2015) argues that the creative arts as a whole are being systematically removed from the education system. In the 2016 End OF Cycle Data Report published by UCAS, data shows that in 2009 there was 286,810 applicants to creative art and design degrees while in 2010 after the raise in tuition fees there was 301,950 applicants (UCAS, 2016). Despite what may have been predicted, the £6,000 raise in tuition fees actually increased course admissions; were the art courses perceived as more valuable because they cost more? The proposed cuts to fees brings this argument under scrutiny again, will it effect the number of students applying for Art and Design courses? Will the reduction in costs be perceived as a reduction in value? The standard of teaching as well as value of the course is vulnerable to increased scrutiny with the reduction in fee costs. The financial validation of the course itself is believed to be that you get what you pay for. Is that true for an art and design course?

The Warwick Commission which was published in 2015 will be a key report covered in the dissertation as it will give vital statistics looking at art within schools at GCSE level, and also how that impacts students applying for art and design undergraduate degrees (Dawood, 2017). John Ruskin, founder of the famous Ruskin school of art and also an influential social critic in the 19th century, was very critical of the government education, especially for creative subjects such as painting and drawing. He established his own school of drawing and fine art in oxford in 1870.  Ruskin also a massive supporter of the pre-Raphaelite brotherhood (PRB), a group formed of young English artists which included John Everett Millais who famously painted Ophelia (1851-2). 






[image: ../Desktop/N01506_9.jpg]Figure 3 John Everett Millais, Ophelia (1851-2).



PRB rejected the way of teaching in contemporary art schools such as the Royal Academy of the time in 1848 which worked with neoclassical assumptions and wished to branch out and create a new way of thinking about art. (Shrimpton, 2018). Research will also explore in depth the advantages of going to art school, such as, that much of what is worthwhile learning in art school is not from the lessons but the space in between the lessons; the experience and the friendship developed and being around young artists all day for three years (Castellano, 2015). The idea is that everything that you could learn through a degree can be self-taught, or taught from the internet, but methods like these would not encourage an artist to push their boundaries like a degree would. C.F. Payne said on the matter “… all the schooling can’t change the one thing an artist must have to be successful. You have to be good.” (Castellano, 2015). 

The reasoning behind looking into this question is relatively easy, “Should I be spending 9000 pounds plus living expenses a year for a degree that might not actually be worth it” should be a main question every potential art student should ask themselves. The question is increasingly relevant considering the social, political and economic influences that there currently are. 
[bookmark: _GoBack]Based on this research the key question covered in the dissertation will be ‘Do you need a Fine Art degree in the modern Western world to be ‘successful’?’
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