 Ryan Thomas
1704067
5/9/2019
BA Photojournalism and Documentary Photography


Over the course of 4 years, I have developed not just my photo skills, but the style and technique I have overall evolved into what it is now. I believe a lot of hard work to boost my skills has led me to becoming much more comfortable with the way I shoot and therefore achieve my current niche of creativity. By distancing myself away from basic landscape shots that I first began shooting, to eventually becoming more comfortable shooting people and the way they express themselves as well as their cultural or conceptual significance in the world they live in. To document these people or the environments they live in, I believe that my own unique style is significant in the story I would like to tell. In the future, I would like to tie together all these common themes consistently to create work that is particularly distinctive to myself.

	To prepare my dissertation research, we were told to choose 3 specific keywords that lay the framework for our future conceptions. Following my common themes that have led my techniques and style to where they are now, I decided to start with the word or phrase “Cogito” or in full “Cogito ergo sum”, in Latin which means, “I think, therefore I am” conceived by French philosopher René Descartes in 1637. He originally believed that to think of himself as a conscientious being, he couldn't just trust his senses because as an example, even your eyes can deceive you when you see things distorted or warped by water, heat or distance, and even sound can play tricks on you. As well as this, while asleep he had dreamt that he had awoken whilst asleep, so how could he be positive he wasn't dreaming then? As a mathematician, he understood that 2+3 must equal 5 even in a dream that would be true. But he realized that even if some sort of simulation was taking control of his life, that no matter how unreliable his math may be, every thought proved that he existed as a thinking thing, and therefore contained the capacity to thinking the ways of Pathos, Logos, and Ethos. In essence, the philosophical principle that one's existence is demonstrated by the fact that one thinks, therefore gives us the act of emotional expression, rational decisions based on logic, and that allows us to conduct our behaviour in an ethical manner. The fact that Pathos, Logos, and Ethos can all be connected to this philosophical idea, demonstrates the human nature that René Descartes described in his context, “Discourse on Method”.  His thesis was composed to challenge the theological faith that by ushering in scientific reason that could be based upon physical human acts (Pathos, Logos, and Ethos). Furthermore, in his argument to critics, the statement “I am” expresses an immediate intuition of oneself. Such Ideas that would be critical for my work going forward, were the ideologies that yes, we exist in life because we are capable of not just emotional expression, but also logical and ethical thought, word and deed. Tied together, the human conditions ability to express characterful expression and ideas, is one of the main premises of the work I consistently produce and will be the main framework surrounding next years work. As an example of how human existence allows us for self expression and ideas, many artists have used these human conditions to create imaginative pieces of art. Painters such as Charles Le Brun, Edvard Munch, Vermeer, and August Macke. All contain portraits or paintings of people, proving that we exist as our actions of expressions developed from the idea of René Descartes. Not only that, but photographic evidence also proves that we think (and then act in the form of expression, whether in physical or conceptual), such photographers as Ralph Waldo Emerson, Voleti Ravi Kumar, Daido Moriyama, and Erik Kim to name a few. In their work you can see that self expression isn't just through facial expressions, but the way present themselves, act, attitude, and even innocence. This is perhaps the most important follow up to this keyword because it ties up all the notions that yes, we think and act therefore we exist in a world with emotion, logic, and ethics, and therefore we can use these conceptual beliefs to create art that is as effective as it demonstrates the human condition in the world we live in.

	To add to this important keyword, I have also consistently dedicated the majority of my work into the same frequently familiar theme, Optimism. Defined by the Cambridge Dictionary, optimism is the quality of being full of hope and emphasizing the good parts of a situation. Many artists choose to depict their subjects in a sorrowful, almost depressing state such as war photographers, renaissance painters, etc, whereas I have decided to consistently stick with optimistic perspectives when shooting. The reason behind this is due to the fact I enjoy showing moments that include both optimism and and people's expressions when tied in together with “Cogito Ergo Sum”. Together this produces work that has given me my particular niche. I consistently photograph moments of raw expression of happiness, love, excitement, and laughter. Such optimistic expressions are vital to the story I want to tell in my work, and will be one of three of the main themes in next years dissertation framework. As an example, this key idea of documenting subjects and environments with a positive outlook are evident when you view all my nightclub, street, and portrait photos. According to research conducted by Hannes Zacher, “optimism was shown to have a correlation with creativity or the production of new and original work“, which points out the importance that optimism plays in the role of my photos. Key painters that make use of this are painters such as Jan Steen, Judith Leyster, Franz Hall, and Jean Groberg. These painters work covers the workers in a positive way, something similar to what I have done previously and will be conducting into next year. As you can see in Jean Grobergs painting here depicting a farmer smiling is exactly what my usual objective is while going about my unique artistic style. As well as this example, you can also see from photographers such as Brian Doben and Robert Capa. Both of which are known for their amazing work but 2 particular projects that they've done, are what intrigued me due to its similarity to my work. Brian Dobens work really grabbed my attention due to the fact that covers yet more people at work, but in such a creatively positive and optimistic way in every single shot. Not only will this be a massive stepping stone for ideas going into next year but it is, precisely the line of photojournalism that my ideas surround. In each photo you can see that the subjects of the photos’ optimism gives such a creative aspect to the pieces. Not only this but just having optimism isn't diverse enough in itself, but when tying together all three main themes you can see that as a whole the images work well. A prime example of how optimism can be used diversely in such a way that photography makes a positive impact, is in Robert Cappa’s work I found that ranged from 1936 - 1944. In his photos he photographs the positive expressions of those of during the war (including the Spanish Civil War in the mid to late 1930’s). In his photographs he allowed for such positivity and optimism even in a time of hardships and troubles, whereas many other photographers may have tried to capture the dark, downtrodden, and gloomy spirits and expressions of those involved. This proves resilience that also provides unique creativity in particular situations. Such resilience is something that can be seen in his work below. One photo in particular that grabbed my attention was the one of the American soldiers celebrating the french liberation in 1944. This proves just like the previous key word, that it can be beneficial when creating art that also demonstrates how optimism can be used as a creative tool that helps create the positive outlook on the world that the artists desire for.

	The last keyword can't be found to be as important in philosophical terms but in more of a contemporary sense when discussing art. This is because aesthetic, in definition is, “giving or designed to give pleasure through beauty” and part of a philosophy that tries to decipher the nature of art. Therefore, the term refers to the decorative sense and not to the intellectual. Due to the fact our perception of art primarily comes from the human nature, it makes sense that art is philosophical, and therefore, so is the form of the aesthetic. This is important to me just as much as the other two key words because it describes exactly what the photos design and composition intakes as well as the content material within the work. The correlation between design and the what the image or painting tells as a story has been critical to all art since the beginning of time. In any form of art, the piece is primarily composed into two different components, creativity and contextual ideas. So despite the fact that to produce a piece of effect art, both parts are dependent on each other, when an artist contains the contextual notion but lacks the creativity, he will only develop similar looking art time and time again without continually working on aesthetic skill. I in particular, take the aesthetic of my photography incredibly serious when planning my shots and the way I edit them afterwards. This has played a large role in the success of developing my photography niche. Prime examples of how this has developed in my work is overall vibrance, contrast and crop of all my images that set it apart by giving the sense of epic and inspiring. In not so modern times before the use of digital editing, aesthetic was based solely on the use of shadows/highlights and composition. Whereas today, aesthetic can based on both composition as well as the design and a high digital editing process. Photographers that are responsible for such intellectual ideas as well are such as Sam Kolder, Emmett Sparling, Ansel Adams, Brasai, and Chris Burkard. All these have techniques have significantly set them apart in their field of both modern and even dated photography. Through time, photo manipulation was an important part of making photos looking to their full potential in the past, that still holds today whereas it has advanced to allow us to manipulate and color our photos for our unique purposes to allow us to stand out differently. This manipulation has even become an acquired skill that if mastered, allows you to therefore become a master of your own aesthetic, something I will be basing my whole framework around. These techniques of using remarkable compositions with the utilization of both highlights and shadows in a fashion that gives the images the best aesthetic look that work even better with their contextual use. Past photographers such as Ansel Adams and Brassai are great examples of how without the use of vibrant colors they can use rule of thirds, leading lines, triangles, the use of shadows and highlights, and natural beauty (specifically Ansel Adams’ beautiful landscapes) in an effective and elegant way. More modern photographers that I mostly associate myself with such as Sam Kolder, Emmett Sparling and Chris Burkard on the other hand, also use these essential techniques but with the use of color, executing powerfully unique aesthetics that cause the photos to tell a story in a captivating and awe-inspiring way. Such examples of work below prove just how digital editing has developed the way my photographs aesthetic has become important in the way my work is presented and will therefore be decisive in the way I present my final dissertation in my final year of university. The importance of the use of unique aesthetic is something that many photographers and other artists have attached to themselves for hundreds of years to set themself appart. This is so important to me now because of how my work has developed since I first started shooting and is still continuing to evolve. As a historical significance, aesthetic in photography continues to prove that composition is unfailingly resilient amongst all art but nonetheless is forever changing and adapting in the world we live in and the issues that are presented, this will lay one of the three basis for the groundwork on my entire work next year and will provide the guidance for the design needed on all work produced.

	After compiling all 3 keywords, various artists, and multiple pieces of artwork, I would have to put together a conceptual question that would overall define my entire 3rd year dissertation. While bringing together Cogito; the fact we are capable of thought and therefore emotional, logical, and ethical expression, optimism; the ability to document subjects and environments that contain vast amounts of happiness, excitement and laughter, and lastly aesthetic; the use of ornamental design and composition that is an effective tool, I have resulted in what will be my plan for the coming years in development in my work. The fundamental characteristic of this question is that it needed to be able to set myself up for not just the proposal next year but as a foundational base for the coming years as a conceptual artist in an ever changing social environment. The question, “As human beings, it is evident that we are capable to sustain the illelectual ability to think, therefore giving us the conscience to act upon our thoughts by turning them into emotional, logical and ethical ideas that we can therefore use to create an optimistic and uniquely diverse world but what exactly bounds us from constantly evolving these ideas and how do we as artists adapt to these changes while using our photographic skill set to document human existence for the future?“
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