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The Marginal Drawing of the Battle of Evesham in the Rochester Chronicle
The Chronicon Roffense, or Rochester Chronicle which is held at the British Library Cotton, MS Nero D II, ff 2–214, is a version of another popular universal chronicle began by Roger of Wendover (d. 1236), a monk of saint Albans, Flores historiarum, and continued by the monk, Matthew Paris. The monk, Edmund of Haddenham added material relating to Rochester into it, thus it is known as The Rochester Chronicle. According to the British Library, “it is the unique manuscript of his work. It has the added interest of a large number of marginal drawings and a few fully painted miniatures which relate to the text. It also has some historiated initials and a large number of amusing penwork doodles. There is little doubt that this manuscript was made at Rochester, perhaps by or under the supervision of Edmund himself”.[endnoteRef:1] The marginal drawing that is the subject of this paper is the death and mutilation of Simon de Montfort at the 1265 Battle of Evesham. The sketch illustrates the page’s description of the Battle of Evesham and attempts to visually represent the horrific death of Simon de Montfort, Earl of Leicester. It also includes the death of Baron Hugh le Despencer, who died alongside him. Though a simple drawing, it is evocative and poignant.  [1:  Chronicle of Rochester, Cathedral Priory, http://searcharchives.bl.uk/primo_library/libweb/action/dlDisplay.do?docId=IAMS041-001102710&fn=permalink&vid,  [accessed 16 November 2021]] 

	To understand the drawing, one must know the story of Simon de Montfort. He was a French Nobleman who had legitimate claims the Earldom of Leicester, which he gained in 1239.He married Eleanor, that last daughter of King John and sister of the upcoming King Henry III. He had tumultuous relationship with King Henry, went on Crusades, spent time in France, governing Gascony in the King’s stead. He returned to England and became embroiled in a long-standing power struggle with the baron’s who felt that Henry was not living up to the power sharing agreed to in the Great Charter and sought to impose what was called the Oxford Provisions. After unsuccessful arbitration, Simon and the Barons resorted to civil war, and were victorious against the King’s Army in the battle of Lewes in May 1264, even capturing the King. The barons issued the Mise of Lewes, which placed the King and country under the control of Simon and the barons with a program of reform. Simon called Parliament to session and expanded its representatives to include a member from every borough, thus it is known as the Model Parliament and a step toward modern representative democracy and the House of Commons. There was infighting among some of the Barons, which let to some returning to the fight for the royalists. In August of 1265, Henry’s son, Prince Edward led a army to defeat Simon and his rebels at the bloody Battle of Evesham. Simon was killed as well as most of his compatriots, his body was dismembered, and his surviving followers were deprived of their estates. 
	Acknowledging that that drawing is a crude addition to the printed word in the Illuminated Manuscript, it does not come close to depicting the brutality of Simon’s death. He was targeted by Prince Edward who instructed a group of 12 men to kill him. Simon was struck by a lance wielded by Roger De Mortimer and it is recorded Simon’s final words were “by the Grace of God”. His head was hacked off and was sent to De Mortimer’s wife, Maud. His genitals were cut off and attached to his nose. His hands and feet were cut off and sent to the four corners of the island as a warning to all would be rebels. The casualties lay everywhere and even those who went into the abbey church to claim sanctuary were slain, staining even the Monk’s choir with blood. The abbey and the town were pillaged. The contemporary chronicler, Robert of Gloucester described it as “a murder of Evesham for battle it was none.” Simon’s remains and the bodies of his son Henry and that of Hugh le Despenser were carried away by the monks and buried near the High Altar of the Abbey.[endnoteRef:2] [2:  The Simon de Montfort Society, The Tomb of Simon de Montfort, http://www.simondemontfort.org/bookshop/the-bookshelf> [accessed 22 November 2021]] 

The Flores Historiarum, the source for the Rochester Chronicle, is a very contemporary source for the Second Barons’ War and the only extant pro-Henrician one[endnoteRef:3]. The bias of this chronicle is most likely because Henry III was Westminster Abbey’s benefactor and patron. Paris died in 1259, thus the authorship of the Flores changed to Pershore Abbey in Worcestershire under the influence of Westminster after the Battle of Evesham.[endnoteRef:4]  The  recounting of the Battle of Evesham and the grisly depiction of the death of Simon de Montfort are a crucial part of Henry III and Edward I’s story; Edward, the soon to be king was polishing his political and regal image as warrior and protector of England and his chroniclers aimed at defending his actions that August day. The Rochester Chronicle dated 40 years later maintains the bias, most likely because Simon de Montfort’s troops desecrated and looted Rochester Cathedral in 1264 when they laid siege to Rochester castle. When King Edward visited the cathedral in 1300. he gave a generous donation to several cathedral shrines.  Additionally, around the time of the production of the Chronicle of Rochester in 1307, the Cult of Simon de Montfort had grown considerably. His cult, which centered around Evesham Abbey, created a pilgrimage demand, like that of Thomas Becket. Miracles were attributed to Simon and the resting place of his bones (what was left of them) became a destination for veneration. This popular pilgrimage site forced Edward to issue a ban on public veneration of Simon de Montfort's cult in October 1266 in the Dictum of Kenilworth. Article 8 of this edict states [3:   Cardiff Medieval and Early Modern Reading Group  "Saint Simon? The Death of Simon de Montfort in Contemporary Chronicles, https: readinggroup.wordpress.com/2018/03/05/saint-simon-the-death-of-simon-de-montfort-in-contemporary-chronicles/> [accessed 26 November 2021]]  [4:  D.A. Carpenter, The Pershore "Flores Historiarum": An Unrecognised Chronicle from the Period of Reform and Rebellion in England1258—65  in The English Historical Review , DECEMBER 2012, Vol. 127, No. 529,  pp. 1343-1366.] 

We humbly beg both the lord legate and the lord king that the lord legate shall absolutely prohibit, by ecclesiastical constraint, that Simon de Montfort, Earl of Leicester, be reckoned a saint or a just person by any man, since he died excommunicate according to the belief of the Holy Church. And that the vain and foolish miracles which some attribute to him shall not at any time be made known through anyone's lips. And that the lord king shall consent strictly to curb this, under pain of corporal punishment.[endnoteRef:5] [5:  Dictum of Kennilworth, https://www.nationalarchives.gov.uk/education/resources/magna-carta/dictum-of-kenilworth/ [accessed 26 November 2021]] 


This edict did little to counter the cult and soon Simon became the subject of much literary and even musical production. Poems, in various vernaculars of the day, were written to celebrate his victories and mourn his death. Contemporary monastic chronicles, such as Rochester, began to expand their subject matter from beyond their monastic walls and included accounts of the conflict and the post-mortem miracles. Most of these accounts were pro-baronial and portray Simon as a martyr. Yet, the Rochester Chronicles advocated for Henry and Edward. There was an effort to canonize Simon de Montfort, which did not come to pass, amidst claims of over 200 miracles attributed to him within a decade of this death. Not just poems, but also songs were made and sung across Europe celebrating his life and lamenting his demise.
The image, as part of the propaganda campaign of Edward, illustrates the final moments of the Battle of Evesham, when Simon is killed. The death of his ally, De Spenser is also depicted, we know it is him because the arms of de Spencer are on hon his surcoat. an important ally of Simon de Montfort was Justiciar of England in 1260 and served as the Constable of the Tower of London. The left-hand side of the drawing depicts the capture and beating of Simon de Montfort as he is stripped naked and is being pummeled by armoured men with swords. The focal point is the mutilated body of Simon de Montfort, beheaded with blood spouting from his neck. His hands and feet are cut off and they too are oozing blood. De Montfort’s heraldic symbol, the gulles, a forked tail lion is done in the same red as the blood on his shield and surcoat, perhaps for effect. The swords of both men are on the ground as well as the discarded helmet of De Montfort. To the right, the image is faded and appears to be a mix of blood and bodies, thus it most likely the melee of the battle. This is an unsophisticated drawing, done in what appears to be pen and wash (ink lines filled in with a watercolour paint) rather than in illuminators’ pigments which were sturdier and required an expertise to create. There is no information as to who drew the illustration, if not Edmund, most likely one of the monks who worked on the manuscripts at Rochester Abbey. The addition of an illustration certainly adds punctuation and highlights to the reader, in such an immense body of work, that this is a noteworthy event.
. The Rochester Chronicles, like the Flores Historiarum are part of a historiographical tradition practiced by most medieval monasteries. The intention was to cover all history from the creation until the writer’s own day in chronological order. Matthew Paris tells his audience that the intention is that ‘the devoted reader may gain much from these brevities,’ the brevities themselves fill three large volumes in the standard printed edition of the text prepared for the Rolls Series by H.R. Luard in the 1890s.[endnoteRef:6]  In general, the aim of historiography was not only to relate what happened, but also to educate, to encourage good works, and admonish wrongdoing.  But even more importantly, they not only provide records about events in the past, they also put the writing into context by conveying the historical, political and cultural attitudes of their writers and their medieval audience.  [6:  "Chetham's Library | Flores Historiarum". 2021. Chetham's Library, https://library.chethams.com/collections/101-treasures-of-chethams/flores-historiarum/, [accessed 26 November 2021]] 

One must take the marginal drawing in context. It is contained in a universal chronicle produced by a Benedictine order. Monasteries and Abbeys were producers of much of the medieval chronicles because monks were literate, they could read and write and knew Latin, and were often keen to record the history of their monastery, especially if they could use it to defend rights and property against claims from other monasteries or laymen. The intended audience of the Rochester Chronicles encompass a wide range or readers, to include government officials, members of the clergy and monastic order, and the learned population in general. The monks understood that they were, in essence, not only keeping records and relating history, but also influencing the politics of the day and informing future generations.  It is noted that after the Flores Historiarum’s authorship moved from St. Albans, it often took on a “critical, even a catty and sarcastic tone, with many passages on the reign of Edward II using parodies of biblical texts to snipe at the king’s failings, pretensions and defeats”.[endnoteRef:7] [7:  Ibid.] 

In conclusion, the marginal drawing of the death of Simon de Montfort adds poignancy to an already compelling story. The unknown illustrator, who I assess to be the credited author, Edmund of Haddensham, not only inserted Rochester related material to this copy of Flores Historiarum, but the dozens of marginal drawings also make it unique among the myriad of contemporary annals and chronicles. 
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