 Anthony Mann 1803415                                                                                            Page 2 of 2
[image: TSD_logo2010]


Postgraduate/Distance Learning 
Assignment Coversheet & Feedback Form

THIS SHEET MUST BE THE FIRST PAGE OF THE ASSIGNMENT YOU ARE SUBMITTING  (DO NOT SEND AS A SEPARATE FILE)

	For completion by the student:

	Student Name: ANTHONY MANN

Student University Email: 1803415@student.uwtsd.ac.uk

	Module code: HPCA7001

Module title: FOUNDATIONS IN CULTURAL ASTRONOMY AND ASTROLOGY


	Student ID number:

1803415
	Educational support needs:
NO

	Assignment title: Consider the role of sky myths in two different cultures.


Assignment due date: 17/12/2018

	[bookmark: Check13][bookmark: Check14][bookmark: Check15][bookmark: Check16][bookmark: Check17][bookmark: Check18]This assignment is for the       1st |_|    2nd  |X|     3rd  |_|      4th |_|      5th |_|      6th |_|   module of the degree

	I confirm that this is my original work and that I have adhered to the University policy on plagiarism.
Signed: ANTHONY MANN
Email submission: if you are submitting this form via email, please tick this box 
(as a substitute for your signature) to confirm that you agree to the above declaration.

	
Assignment Mark
	
1st Marker’s Provisional mark
	

	
2nd Marker’s/Moderator’s provisional mark
	

	
External Examiner’s mark (if relevant)
	

	
Final Mark

	



NB.  All marks are provisional until confirmed by the Final Examination Board.





For completion by Marker 1:
Comments:





	Marker’s signature:
	Date:

	
For completion by Marker 2/Moderator:

Comments:








	Marker’s Signature:
	Date:

	External Examiner’s comments (if relevant)












	External Examiner’s Signature:
	Date:
























Consider the role of sky myths in two different cultures
Word Count: 3481
This paper will critically compare and contrast sky myths within two different cultures. The chosen areas of study for this paper are: Orion in Classical Greek mythology and the Pleiades in Medieval Japanese mythology. In considering the role of sky myths, this paper will examine the theory and definition of myth, allowing for a contextual basis to relate such myths to the sky. Three distinctive theories surrounding myth will be used as criterion for critically comparing and contrasting each sky myth. These are: Burkert’s (1983) definition of myth in Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth[footnoteRef:1], Campbell’s (1991) functional criteria for myth in Primitive Mythology: The Masks of the Gods Volume I[footnoteRef:2] and Harrison’s (1963) structural criteria for myth in Themis: A Study of the Social Origins of Greek Religion[footnoteRef:3].  [1:  Walter Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth (Berkeley: University of California Press, 1983).
]  [2:  Joseph Campbell, Primitive Mythology: The Masks of the Gods Volume I (London: New York: Arkana, 1991).
]  [3:  Jane Harrison, Themis: A Study of the Social Origins of Greek Religion (London: Merlin Press, 1963).
] 

I. Myth and Sky Myth: Definition, Function and Structure
Unpacking the concept of myth has involved a variety of interdisciplinary approaches, from the history of religion, to psychology, and anthropology. Along the way it has been studied by the likes of Carl Jung, Walter Burkert, Mircea Eliade and Liz Greene, with each bringing a different perspective to the study of myth. Despite the depth of material on the study of myth, a single unified definition is lacking. However, it can be suggested that through a thorough examination of the potential sources for myth, especially on a global scale, the production of a single definition would be a tremendous task.[footnoteRef:4]  [4:  Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, pp. 30-32.
] 

Therefore, it can be argued that any definition of myth ought to consider a multifaceted approach; three of these facets will be used in this paper as criterion against which the Sky Myths presented will be measured.  In terms of a loose, but concise definition, Burkert (1983) suggests myth should be viewed as a traditional tale, in which,
“Myth is characterized by its suitability for telling and retelling…. Its themes are often surprisingly constant, in spite of the many fantastic and paradoxical motifs that shape its unmistakeable identity; even though slightly distorted, they return again and again”.[footnoteRef:5] [5:  Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, pp. 31-32.] 

Burkert’s definition presents myth in its most primitive context. It can be viewed as a functional and explanational tool, designed for oral and written transmission.  However, there are other considerations to be made in the understanding of myth. 
Burkert’s suggestion of a functional basis for myth has since been expanded upon. Segal (1998 & 2004) suggests that functionality ought to consider wider cultural and global implications. Like Burkert, Segal suggests that the origin of the myth ought to be widely considered as an initial criterion for understanding myth. Secondary and Tertiary criteria suggest subject matter and functionality, to complete a mythic triad of sorts.[footnoteRef:6] However, for Segal, functionality lay in the origins of the myth. Segal argues that mythic origin is either diffusive or independent. Diffusive origins suggest the spread of concept x from point a to points b, c, d and so forth. Independent origins suggest concept x be uniquely and independently created by a multitude of different societies.[footnoteRef:7] In this way, Segal suggests that by understanding the origins of myth, it could be possible to gain further understanding of its function.  [6:  Robert A Segal, Jung on Mythology (Princeton: Princeton University Press, 1998); Robert A Segal, Myth, A Very Short Introduction (Oxford: Oxford University Press, 2004).]  [7: Segal, Jung on Mythology (Princeton: Princeton University Press, 1998).
] 

Campbell (1991) diverges from understanding myth based on origin. On the contrary, the origin of a myth is a much less important criterion in the understanding of the myth. Rather, myth is a functional tool with ‘real-world’ properties. In Campbell’s understanding,
“Myth is thus a vital ingredient of human civilization; it is not an idle tale, but a hardworked active force”.[footnoteRef:8] [8: Joseph Campbell, Primitive Mythology: The Masks of the Gods Volume I (London: New York: Arkana, 1991) pp. 4-6. ] 

Campbell expounds on this statement by providing, what can be viewed as, premises for functionality. These include: reconciliation; a joining of or opening of the mind to and/or with the state of the cosmos; interpretation; to explain the power of the cosmos; enforcement; the presentation of a moral element, and; individuation; to bringing forward of the collective unconscious into consciousness.[footnoteRef:9] It can be suggested, that Campbell’s functional criteria hint at something that was already a consideration in the study of myth: structure.  [9:  Campbell, Primitive Mythology: The Masks of the Gods Volume I, pp. 4-6.
] 

Structure within the mythic narrative has been viewed from many different perspectives. Harrison (1963) sought to link myth with ritual structure.[footnoteRef:10] Eliade (1996) viewed mythic structure as a cosmological tool, used to explain annual cycles, both heavenly and terrestrial.[footnoteRef:11] In terms of exploring mythic structure, and for the purposes of this paper, it is important to highlight Harrison’s structural analysis of myth.  [10:  Harrison, Themis: A Study of the Social Origins of Greek Religion (London: Merlin Press, 1963).]  [11:  Bryan S Rennie, Reconstructing Eliade (Albany: University of New York Press, 1996).
] 

Although specific to Classical Greek mythology, Harrisons structural premises allow for key insights into ‘potential’ universal structural properties within global mythology. Harrison states that mythic narrative should contain: a contest, a sacrifice, a messenger, lamentation, a discovery and a resurrection.[footnoteRef:12] Harrison’s sequence of mythic stages is one of many identified mythic structures. However, these specific structural premises are of direct relevance to the next section, allowing for a thorough contextual analysis in Section III. This paper will now turn its attention to the study of two Sky Myths. [12:  Harrison, Themis: A Study of the Social Origins of Greek Religion.
] 

II. Orion in Classical Greek Mythology
Classical Greek literature suggests that the constellation of Orion can be considered as one of the original groupings in Classical Greece. [footnoteRef:13] This is indicated by the likes of Homer and Hesiod, with Orion being emblazoned on the shield of Achilles, alongside the Bear, the Pleiades and the Hyades, in the Iliad.[footnoteRef:14] Hinckley Allen (1899) too, cites Homer and Hesiod as the earliest literary depictions of Orion, in relation to constellation and myth.[footnoteRef:15] Homer describes Orion as a “hunter of wild beasts with a club as a weapon , still engaged in this pursuit (of the Pleiades) in Hades”[footnoteRef:16] The theme of Orion as a hunter appears to stem from the link between the myth itself, and the proposed geographical location of its origin: Boeotia.[footnoteRef:17] Although a tenuous link, Orion and Boeotia appear inextricably linked, and have stayed this way since the 8th century BCE.   [13:  Aratus, Phaenomena, trans. by Douglas Kidd (Cambridge: Cambridge University Press, 1997) p.303.]  [14:  Aratus, Phaenomena, p.303.
]  [15:  Richard Hinckley Allen, Star-Names and Their Meaning (New York: G. E. Stechert & Co., 1899).]  [16:  Aratus, Phaenomena, p.303.
]  [17:  Aratus, Phaenomena, p.303.
] 

In exploring Orion’s origins, it can be suggested that the mythical story of Orion holds a place of value in Classical Greece, so much so, that it was included by Homer and Hesiod in their literary work. However, the literary story of Orion as a Sky Myth endures only within Hesiod’s Astronomiae.[footnoteRef:18] Campion (2008) offers a concise retelling of the story of Orion within the Astronomiae, [18:  Nicholas Campion, A History of Western Astrology: Volume I The Ancient World (London; New York: Bloomsbury, 2008).] 

Orion’s pursuit of the Pleiades, are only hinted at in the surviving text – he offends Merope, one of the Pleiades, with his drunkenness…….born a human with supernatural powers – he could walk, Christ-like, on water- he was an adventurer who suffered from all-too human flaws such as a violent temper and a penchant for drunkenness……blinded and reduced to beggary as a punishment for his debauchery….was healed by the sun, whom he met in the east……became a hunter and decided to destroy every living creature. To prevent this calamity, Earth sent a giant scorpion to kill him. Artemis and Leo, Orion’s hunting companions prayed to Zeus, who raised him to the sky, becoming the constellation named after him, while the scorpion was placed opposite.[footnoteRef:19] [19:  Campion, A History of Western Astrology: Volume I The Ancient World, p.133. 
] 

Within this story a few areas stand out. Orion’s pursuit of the Pleiades can be, as Segal suggests, independent. The pursuit of the Pleiades by Orion is a story retold amongst many different societies. This will be seen in Section III within the context of Japanese mythology. The astronomical references within this Sky Myth also stand out. Orion’s ‘healing by the sun in the East’ directly relates to the constellation of Orion and its rising in the east. The sun, or Helios, as a life-giving force within Classical Greek myth, can be interpreted as the ‘Sun’, giving warmth, light and life here on Earth. Finally, upon Orion’s death, his being immortalised in the heavens by Zeus allows for the opportunity for ageless telling and retelling of the myth of Orion.  
The characterisation of Orion is all too familiar, within the context of Classical Greek literature. Classical Greek heroes, divine, mortal, and demi-god, are all burdened with the vices and virtues of the ‘human experience’. Furthermore, stories and myths in Classical Greece, such as that of Orion, tend to follow a functional and structural pattern. A study of the links between the ‘Sky Myth of Orion in Classical Greece’ and structural and functional mythic theory will be explored further in Section IV. 
III. Pleiades in Medieval Japanese Mythology
Pleiadic myth abounds throughout a variety of global societies. In the above myth, Orion shares parts of his mythology with the Pleiades, or seven-sisters. Andrews (2004) conducted an international survey of myths associated with the Pleiades”.[footnoteRef:20] This extensive endeavour highlighted “universal themes and motifs”.[footnoteRef:21] Andrews and Palmer (2010) both suggest that, on the whole, Pleiadic myth is inclusive of stories about “young women, typically seven, with one sister who is either missing or lost; they are pursued, typically by an older man or group of men”[footnoteRef:22] This is true of the Classical Greek Sky Myth surrounding the pursuit of the Pleiades by Orion. The Pleiades, being pursued by Orion pray to Zeus to be rescued, before being lifted into the heavens. Only, in an ironic twist of fate, to have Orion placed in pursuit once again.  [20:  Munya Andrews, The Seven Sisters of the Pleiades: Stories from around the World (Melbourne: Spinifex, 2004).]  [21:  Edwina Palmer, ‘“Slit Belly Swamp”: A Japanese Myth of the Origin of the Pleiades?, Asian Ethnology, 69(2) (2010), p.312.]  [22:  Palmer, ‘“Slit Belly Swamp”: A Japanese Myth of the Origin of the Pleiades?, p.312.
] 

However, in Japan, Palmer highlights that instead of one unique Pleiadic myth, Japan has several, including “more than sixty dialect words for the Pleiades”.[footnoteRef:23] Known commonly as the Subaru, or ‘clustered’, it is also known by Muzura, or ‘six-stars’, given that only six are visible to the naked eye.[footnoteRef:24] The earliest, and most common Pleiadic myth in Japan comes from the Tango no Kuni Fudoki Itsubun of the 8th century CE. In common with the myth of Orion, the tale of Urashima Tarō is literary, and can be attributed to the mythologizing of a cosmological, calendrical and to an extent navigational story.[footnoteRef:25] Palmer introduces the Pleiadic myth of Urashima Tarō, [23:  Palmer, ‘“Slit Belly Swamp”: A Japanese Myth of the Origin of the Pleiades?, pp.312-313.
]  [24:  Palmer, ‘“Slit Belly Swamp”: A Japanese Myth of the Origin of the Pleiades?, pp.313.
]  [25:  Palmer, ‘“Slit Belly Swamp”: A Japanese Myth of the Origin of the Pleiades?, pp.313.
] 

They [Shimako and Kamehime the Turtle Maiden] held hands and slowly walked on. They arrived at the gate of a splendid residence. The maiden said, “Wait here a moment….,” opened the gate and went inside. Thereupon, seven children came along and said to each other, “Ah! He’s Kamehime’s companion!” ……. In due course Kamehime returned and told Shimako about the children. She said, “The group of seven children are the Pleiades…...you need not think it strange.”[footnoteRef:26] [26:  Palmer, ‘“Slit Belly Swamp”: A Japanese Myth of the Origin of the Pleiades?, pp.313.
] 

Although not alluding to the universal motifs of the seven sisters, the seven sisters do appear in further versions of Pleiadic myth in Japan. However, this appears to be more independent and based on regional mythology, rather than anything universally cultural to Japan. In the myth of Urashima Tarō the Pleiades are instead portrayed as children. It can be suggested that the concept of plurality must come into effect with Pleiadic myth, given the nature of the star-cluster and the need for a plural myth that can fit such a structure. However, it can be argued that despite the Pleiades offering cosmological, calendrical and navigational stories, this tale is solely one of a cosmological nature. It can be suggested, as Andrews does, that the splendid residence is synonymous with the Heavens as a whole, and that the Pleiades, as a cluster of stars, appear like children of the heavens.[footnoteRef:27] It should be noted that this is an interesting observation, given that the Pleiades were direct ‘offspring’ of the Orion Stellar Nursery. In this context it could be suggested that the Japanese telling of Pleiadic myth is ‘straightforward’. [footnoteRef:28] However, study of further Pleiadic myth in Japan would show that this is not the case. Pleiadic myth in Japan has evolved regionally, with each region baring a myth born of this original story, each more complex than the other. If Pleiadic myth contributes anything to the study of mythic theory, then it fulfils Segal’s independent and diffusive criteria concurrently. [27:  Andrews, The Seven Sisters of the Pleiades: Stories from around the World (Melbourne: Spinifex, 2004).
]  [28:  Andrews, The Seven Sisters of the Pleiades: Stories from around the World (Melbourne: Spinifex, 2004).
] 

IV. Compare and Contrast
When exploring these myths together, it is prominent to understand the role of the Sky Myth in its relation to human culture. Sky Myths can be considered to represent cosmological, calendrical, explanational or navigational stories. In relation to the myth of Orion in Classical Greece, it can be suggested that Orion fulfils a Cosmological, Navigational and Calendrical role. The myth itself aims to explain the constellation of Orion within a mythic narrative, this narrative also includes hints at Navigational (Orion meeting with the Sun in the East), and Calendrical roles. In comparison, the Medieval Japanese myth of the Pleiades too, fulfils a Cosmological, Navigational and Calendrical role. However, whilst Orion has a myth rooted on Earth placed in the heavens, the Pleiadic myth takes place in the heavens and is contextualised by human experience. 
Moreover, through further analysis, one thing becomes increasingly apparent. The relationship between Sky Myths and the human experience. The personal characterisations of Orion, the human bases for his story prior to being placed in the heavens, all involve a deep connection between the Sky, and human civilization. The same can be said of Pleiadic myth in Medieval Japan. Contextualising the story within the human experience of childbirth/childhood. 
Finally, it can be argued that both myths have a heavenly dimension, thus conforming to the cosmological element of a Sky Myth. Orion is taken from Earth, and placed in the Sky, as were other mythic figures from Classical Greek mythology. The Japanese Pleiadic myth is based in the heavens, or “splendid residence”.[footnoteRef:29] Whereby a myth is formulated to explain the incidence of the Pleiades star-cluster.  [29:  Palmer, ‘“Slit Belly Swamp”: A Japanese Myth of the Origin of the Pleiades?, pp.313.
] 

a) Definition 
Burkert’s definition of myth can be broken down into specific elements. He states that a myth “is characterized by its suitability for telling and retelling”.[footnoteRef:30] Myth should also contain constant themes despite the fantastical motifs that define the story.[footnoteRef:31] It can be suggested from the Classical Greek myth of Orion that this stemmed a literary and/or oral tradition, as such, the myth of Orion conforms to Burkert’s initial premise. It is a story to be told and re-told. It can also be suggested that the myth of Orion, for all its fantastical motifs, contains constant themes. These themes link directly to Campbell and Harrison’s functional and structural criteria.  [30:  Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, pp. 31-32.
]  [31:  Burkert, Homo Necans: The Anthropology of Ancient Greek Sacrificial Ritual and Myth, pp. 31-32.
] 

If Segal’s understanding of the links between origin and function are to be explored, then Orion can be considered a diffusive myth. Rather than being a product of independent societal mythology. It clearly has a nexus built upon central geographic and cultural elements. 
In analysing the Medieval Japanese myth of the Pleiades, it can be suggested that this too is a story designed for telling and re-telling. However, in the re-telling of Pleiadic myth in Japan, it is evident that the myth evolved in an independent manner, from a diffusive myth. The crossover between the two is hard to identify, as such, they appear to run concurrently. Again, like Orion, this tale although less abstract and based upon multiple deities, does contain fantastical motifs that contain a level of constancy. Like Orion, these themes also link directly to Campbell and Harrison’s functional and structural frameworks. 
b) Function
Campbell suggests that Myth be viewed as an ‘active’ “ingredient of human civilization”.[footnoteRef:32] This Campbell terms the functionality of myth. If a myth meets Campbell’s criteria, its functionality can be extrapolated. In terms of the myth of Orion in Classical Greece, Orion meets all four of Campbell’s premises. It can be argued that the myth of Orion opens the mind to the cosmos, explaining the power therein. Furthermore, it can be argued as Campion (2008) does, that the myth of Orion has a “clear moral lesson: that bad behaviour leads to punishment, but that salvation is always available from the gods”.[footnoteRef:33] Thus, fulfilling Campbell’s enforcement premise. Finally, it is hard to see at what level Campbell’s individuation would work, it can be suggested that as a diffusive myth it would encompass a large collective unconscious and potentially deliver it into cosmological awareness through myth.  [32:  Campbell, Primitive Mythology: The Masks of the Gods Volume I, pp. 4-6.
]  [33:  Campion, A History of Western Astrology: Volume I The Ancient World, p. 134.] 

In exploring the Pleiades in Medieval Japanese mythology, it can be argued that without offering further context for this myth, a face value understanding might seem hard to analyse. However, it can be suggested that this myth does fit aspects of Campbell’s criteria. In exploring a cosmological phenomenon of the heavens, and relating it to human existence, this myth conforms to Campbell’s reconciliation, interpretation and individuation premises. Yet, it is unclear as to the moral grounding in this myth. As stated in Section III, Pleiadic myth is usually synonymous with the seven-sisters, rather than seven children. The stories around the sisters are generally motivated more by moral myth than this specific Pleiadic myth. Therefore, it is not possible for this Sky Myth to conform to all four of Campbell’s criteria. 
c) Structure
The Classical Greek myth of Orion has a direct link to Harrison’s framework for mythic structure. It can be argued that Orion’s pursuit of the Pleiades, along with his being reduced to beggary and blindness serve as evidence for a contest and a sacrifice. In Helios there is potential for a messenger, a figure who delivers Orion from his lamentation. It can also be suggested that the Earth laments for its safety, in fear of the destructive Orion. Upon his death, Orion is recognised by Zeus, after appeals by his companions and thus resurrected in the heavens. In this manner, the myth of Orion in Classical Greece fulfils Harrison’s structural framework for myth. 
In contrast, it is much harder to see where Pleiadic myth in Medieval Japan fits in this framework. It could be suggested that as Harrison developed this framework with Classical Greek mythology in mind, it has not yet been broadened sufficiently to account for other cultural structures.
V. Conclusion
[bookmark: _GoBack]This paper has critically compared and contrasted Sky Myths within two different cultures: Classical Greece and Medieval Japan. Moreover, this paper has examined mythic theory, exploring Burkert’s definition of Myth, Campbell’s functional criteria for myth, and Harrison’s structural criteria for myth. This paper has suggested that there is a significant relationship between the properties of two uniquely different myths. Orion in Classical Greece and the Pleiades in Medieval Japan conform to Burkert’s definition of myth, along with sharing elements of Segal’s diffusive and independent criteria. It can also be suggested that both Sky Myths conform to Campbell’s functional criteria for myth and despite Orion fulfilling each element of Harrison’s criteria. However, Japanese Pleiadic myth could not fulfil the criteria of Harrison’s framework.
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