In response to Rosie’s discussion paper on Women and Religion, she has a well written introduction that is clear and concise on what her research will entail. By contrasting the ideological power and attributes of the goddesses Isis, Hathor, and Sekhmet against the everyday women of ancient Egypt who participated and experienced “lived religion.” By placing the “lived religion” in the forefront of this discussion also sets a precedence of the differences between the goddesses and the everyday woman, otherwise divine femininity is often viewed as a social construct for the empowerment of women. Another critical distinction is the material practice of domestic rituals performed in the home or local shrine and participation at festivals. This offers focus on the “lived religious practice” alongside iconography, which is introduced later in the discussion.
The next paragraph titled Women in Egyptian Society, Rosie transitions her discussion and topic of research toward contextual illumination of the socioreligious position of Egyptian women. She introduces Ma’at, not as an abstract idea but a grounded figure of everyday reality that influenced women’s participation in legalities, such as divorce, legal rights, and their own ability to practice law. This is effective in exhibiting the balance between the abstract mythological idea of Ma’at and the practical reality of the sociopolitical sphere that ancient Egyptian woman contended with in everyday life. 
The paragraph on the ideology of the Goddesses also exhibits the possible influence of the power of the goddess through their attributes. Rosie’s example of Isis as a protective wife and mother. Hathor for fertility and protection, which is a direct link to everyday life issues. These goddess attributes are the connection between the woman of ancient Egypt and the divine that became the lived religious experience. This leads into the iconography of women and how they are portrayed in the images of ancient Egypt and religion. 
Iconography often shows woman represented in religious art as temple musicians and chantresses in ritual practice, which is structured and inclusive. Often there is the elitist high religious office of the God’s wife of Amun that is not for the common woman. She states that most religious roles were male dominated. Rosie does put forth the image of Nefertiti of the Amarna period as an example of a piece of iconography of a woman independent of a male, husband, or son. Although she was a queen, this example offers evidence that this image may portray a measure of authority or not. The outcome is contingent. 
Rosie touches on domestic religion and the lack of material evidence. Domestic practice or personal piety would offer an intimate, unmediated relationship for the common woman. This would be much closer to the divine than the inaccessible state-run temple rituals, which do not portray common woman in practice. The evidence that does exist pertaining to domestic religious practice is minimal and away from the flood plain in Deir el-Medina and Amarna. They are vestiges of the workman settlements and are mostly community shrines. Most participants would have been women and children. 
Rosie’s discussion has shown the ways women had been influenced by the goddesses in their daily lives and depicted in the iconography of ancient Egyptian religion. This discussion also indicates the complexity of the relationship between woman and the divine through symbolic power or practical tools. Her research will delve deeper into the discussion in search of a clear connection.




