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Sarah Fae - HPCA7017 - Essay 1

A Critical Comparison of Venus in three primary sources.


 This essay will compare and contrast the representation of feminine power in the following three sources: Diane Wolkstein and Samuel Noah Kramer: Inanna Queen of Heaven and Earth her stories and hymns from Sumer (Harper and Row Publishers, 1983), Laurence Hillman, Planets in Play How to Reimagine your Life through the Language of Astrology (Penguin Group, 2007) and Liz Greene, Inner Planets: Building Blocks of Personal Reality (Seminars in Psychological Astrology):4 (Weiser Books, 1993). 

 Perhaps it is no coincidence one of the brightest points of light in the sky would become a muse for mankind. Nevertheless, after thousands of years of philosophical thought and projection, the full influence of the feminine archetype, typified by the Planet Venus, is yet to be fully seen and therefore truly known.

In a world where the study of the archetype of the Goddess Venus has been pushed aside as representative of sexual pleasure and entertainment alone, the underlying importance of a female deity responsible for the resurrection and renewal of life has been understated if not buried in time. [footnoteRef:1] [1:  Benigni, Helen, The Mythology of Venus Ancient Calendars and Archeoastronomy. (University Press 2013), 
p.vii.] 


 In Campions view human beings need meaning and cannot function without it[footnoteRef:2], yet contemporary culture has been psychologically and psychically short-changed through modern interpretations of the Venusian principle. Distinctly, what they fail to account for, is her disappearance from the night sky, the Venus retrograde, and what that represents in the soul of psyche of mankind. Since her story left the Sumerians, evidence suggests, and albeit slowly, Venus has been sanitised, leading societies to worship a disembodied goddess, one whose total power is not fully known and therefore integrated. [2:  Campion, Nick, A History of Western Astrology Volume 1 The Ancient World. (Bloomsbury 2013, 2015), p.5.] 


 Carved upon the cuneiform tablets of Mesopotamia dating 1900-3500 BCE is the origin of the Venusian archetype, told through the story of Inanna, whose name in Sumerian means ‘Queen of Heaven,’ also known as the Morning and Evening Star Venus.[footnoteRef:3] Through her collaboration with Samuel Noah Kramer folklorist Diane Wolstein shares “the world’s first love story,” and through her interpretation of the tablets from Sumer we discover a ‘goddess in all her aspects,’ and in doing so run into obvious historiographical issues. [3:  Wolkstein, Diane and Samuel Noah Kramer, Inanna Queen of Heaven and Earth her songs and hymns from Sumer. (Harper and Row Publisher 1983), p.xvi. ] 


 We must ask the question; if they depend on our own intelligent reconstruction, rather than their own words can ancient primary sources ever be relied upon.[footnoteRef:4] Unfortunately, Sumerian priests no longer exist to illuminate our understanding of ritual and symbol or to explain ambiguous terminology [footnoteRef:5]and Wolkstein admits through not having that full Sumerian context she had to rely upon ‘a hunch, speculation and storytellers’ intuition.’ [footnoteRef:6] [4:  Campion, A History of Western Astrology. p. 36.]  [5:  Wolkstein, Inanna. p. 136. ]  [6:  Ibid, p.137.] 


 Perhaps the first clear difference between Wolkstein’s archetypal analysis of Venus (Inanna) and that of Laurence Hillman and Liz Greene’s is the profound transformation she experienced whilst translating the tablets. Specifically, ‘The Descent of Inanna,’ which had a strange ‘opening up,’ quality leading her to a deeper, more eternal soulful place.[footnoteRef:7] Since the beginning of recorded human experience, the path of the descent has impelled the mystic[footnoteRef:8] yet not enough to provoke Hillman who decided through his analysis to stay on the surface.  [7:  Ibid. p. 136.]  [8:  Ibid. p. 156. ] 


 Hillman’s teachings on Venus have a practical, therapeutic application, his work in the corporate world makes his tone advisory as he encourages us to ‘eroticise our world,’ stand back and watch what happens.[footnoteRef:9] Perhaps most famous for his comparison of the Venusian archetype to chocolate mousse[footnoteRef:10] and with the sentiment ‘when the going gets tough, the tough go shopping,’[footnoteRef:11] his Venus often reaches almost superficial proportions. [9:  Hillman, Laurence, Planets at Play how to reimagine your life through the language of astrology. (Penguin, 2007) p. 126.]  [10:  Hillman. Planets at Play. p. 133.]  [11:  Ibid. p. 131.] 


 Greene has been instrumental in shaping modern psychological astrology and according to www.astro.com is the astrologer’s astrologer. Her Venusian archetype which she coins ‘the harlot,’ speaks of a wild, abandoned archetype, one whose sexuality is both sacred and profane.[footnoteRef:12] Aphrodite, she states, despite her obvious charms, is not a goddess for bimbos.[footnoteRef:13] [12:   Greene, The Inner Planets. p. 71.]  [13:  Ibid. p. 85. ] 


 It is Greene who seeks her readers to re-examine and thus reclaim the context under which feminine power is understood through Venus by asking her readers to rethink their relationship with the word ‘harlot’ and its degenerative associations with the word ‘whore.’[footnoteRef:14] The etymology of the word ‘harlot,’ was one used for both sexes to describe a vagabond, someone who lives with wild abandonment as opposed to trading their body for money,[footnoteRef:15] as she laments a society that no longer sees erotic love as sacred.[footnoteRef:16] [14:  Ibid. p. 72.]  [15:  Ibid. p. 71.]  [16:  Ibid. p. 73.] 


Although Greene agrees with Hillman, that prostitution is another domain of Venus,[footnoteRef:17] her archetype, whose role is to serve as a vessel for divine power[footnoteRef:18] cannot be bought or sold in the commercial, conventional sense. Whilst Hillman makes a direct comparison between Venus and her seductive role in commercial advertising, ‘open any publication, turn on any television or radio and you’ll see her selling everything from vacations to Viagra,’ all of which, he states, left him wondering as a child ‘if the pretty lady came with the chair.’[footnoteRef:19] [17:  Hillman, Planets in Play. p. 142.]  [18:  Greene, The Inner Planets.  p. 85. ]  [19:  Hillman, Planets in Play. p. 132.] 


 In the Babylonian world the source of Inanna’s sexual power is clear and certainly not for sale, as she applauds and rejoices in ‘her wonderous vulva,’ and in doing so decides to visit the God of Wisdom (Enki) which will ultimately leads her to her destiny. Later in the Sumerian tale the connection between divinity and female sexuality becomes even more clear and is demonstrated through her courtship with Dumuzi who lays his hands on her holy vulva,[footnoteRef:20] spending his days in the sweetness of her holy loins,[footnoteRef:21] through the art of lovemaking Inanna becomes a holy vessel for the divine echoing Greene’s ‘temple harlot.’[footnoteRef:22] The connection between body and goddess is also seen through the layout of the temple complex at Bru na Boinne where ‘the entrance is the vulva of the goddess and the passage chambers act as temples where rebirth and fertility rites most likely took place.’[footnoteRef:23] [20:  Wolkstein, Inanna. p. 44.]  [21:  Ibid. p 46. ]  [22:  Greene, The Inner Planets. p. 71.]  [23:  Benigri, The Mythology. p. 18.] 


 One notion all three authors agree upon in relation to the power of Venus is her innate magnetism, Hillman compares her to a siren, a presence whose tremendous force no one can escape[footnoteRef:24] whilst Greene goddess ‘expresses an absolute power of attraction,’[footnoteRef:25] one who has a instinctual, intelligent gift known as her “feminine wiles.”[footnoteRef:26]  [24:  Hillman, Planets in Play. p. 123. ]  [25:  Greene. The Inner Planets. p. 73.]  [26:  Ibid. p. 86. ] 


 Yet, when it comes to feminine charm Inanna trumps them all for her powers are prodigious as she can make love through the day and the night, descending from Heaven to Earth as a cosmic force.[footnoteRef:27] In ancient cuneiform texts, the erotic power of Inanna-Ishtar is explicit and shocking as they describe in detail the lips and bosom of the goddess and her lap of honey beneath.[footnoteRef:28] [27:  Wolkstein, Inanna. p. 154.]  [28:  Miroslav, Marcovich, From Ishtar to Aphrodite the Journal of Aesthetic Education. (University of Illinois, 1996) p. 49. ] 


 In Wolkstein’s version her power manifests, ironically, through a more masculine art form, a drinking competition with her father Enki who after time in her company, ‘offers the treasures of his kingdom to his guest. She accepts. Enki is full of generosity; Inanna is full of intention. Enki donates and Inanna takes.’[footnoteRef:29] It was ‘fourteen times Enki raised his cup to Inanna; fourteen times Inanna accepted the holy me,’[footnoteRef:30] the powers granted ranged from; offices of holy shrines and priestesses, to Godship, the art of song to the art of love making but perhaps the most prophetic of all these gifts was the ability to descend into and ascend from the underworld. [footnoteRef:31]  [29:  Wolkstein, Inanna. p. 147. ]  [30:  Ibid. p. 15. ]  [31:  Ibid. p. 17.] 


 However it is only through the final ‘me’  gifted by Enki ‘the making of decisions,’ we see a shift from Hillman and Greene’s magnetic Venus to a one that takes definitive action, as Inanna realises without the will to make decisions all the other ‘me’ are meaningless for ‘it is the will- the strength and ability to make decisions -that houses the divine attributes.’[footnoteRef:32] A shrewd move for this proactive goddess as through her quick decision and departure, she leaves with all her ‘me’ and with that her Queenship and fate is sealed.  [32:  Ibid. p. 148. ] 


‘Now Inanna has become Queen of her City, wife to her beloved, mother to her children, she is more able to face what she has neglected and feared: the instinctual, wounded, frightened parts of herself. She now hears, and is capable of responding to, the labour call of Ereshkigal in the Great Below.’[footnoteRef:33] [33:  Ibid. p. 160.] 


 Greene pays homage to Inanna’s most prized ‘me’ her decisive nature by pointing out personal choice as the pathway to authenticity, all of which takes place through Venus who symbolises our capacity to form and identify what we value.[footnoteRef:34] After all it was through this capacity and capability Inanna was able to abandon heaven and earth, it was her choice to open her ear to ‘the great below.’ [footnoteRef:35] [34:  Greene, The Inner Planets. p. 77.]  [35:  Wolkstein, Inanna. p. 52.] 


The modern-day version of the ‘me’ are also eluded too by Hillman although quite sterile in comparison to the prestige and power of Inanna’s gifts from Enki. He invites us to see our contemporary ‘me’ in the books we write, our academic achievements, through what we have earned in life and how all of this signifies our worth.[footnoteRef:36] [36:  Hillman, Planets at Play. p. 141.] 


 Perhaps the Venusian power derives itself from the fact archetypically it was never meant to be shared if anything, according to Greene, Aphrodite preferred to stir marital trouble and preferred to provoke adulterous mischief amongst mortals.[footnoteRef:37] Yet, Hillman states for a goddess famed for her affiliation to sex, romance her true allure actually lay in the longing, unrequited love is archetypical Venusian as it is this type of deep longing that really fuels desire and love.[footnoteRef:38] [37:  Greene, The Inner Planets. p79. ]  [38:  Hillman, Planets at Play. p 135. ] 


 Like the planets themselves Hillman draws a comparison between longing and artistic inspiration, and how, like the stars, the muse must forever remain physically out of grasp.[footnoteRef:39] This is expressed eloquently in the tales from Sumer through the courtship of Dumuzi and Inanna who after they make love find the passion from their “summery” love gone “set me free, my sister, set me free.”[footnoteRef:40] Afterall, states Greene, this type of sexual love is always more exciting in fantasy then in reality.[footnoteRef:41] [39:  Ibid, p. 126.]  [40:  Wolkstein, Inanna. p. 153.]  [41:  Greene, The Inner Planets. p. 157. ] 

 
 Much like its mysterious appearance and reappearance in the night sky, the wandering star of Venus derives its power in all three sources from remaining eternally elusive. The autonomy of the feminine is celebrated in Hillman’s account ‘it is impossible to domesticate Venus,’[footnoteRef:42] and acknowledged through Greene ‘she is not concerned with commitments that bind,’ elaborating that this is not a goddess who is ‘cowed or curtailed to any man nor bound by any son’s dependent needs.’[footnoteRef:43]  [42:  Wolkstein, Inanna. p. 136. ]  [43:  Greene, The Inner Planets. p. 72. ] 


 Matrimonial love is certainly not lost when Inanna returns from the underworld, looking for a sacrifice to made in her place and decides to send her husband, albeit for his own good. 

‘If Dumuzi is to be a truly great king in the ways extolled by the poets of Sumer, he too must journey to the feared place, to the Great Unknown. He too must meet Ereshkigal. Inannas curse forces him to face the dark, demanding aspects of his wife, as well as the uncontrollable, inexplicable, irrational mystery of death.’[footnoteRef:44] [44:  Wolkstein, Inanna. p. 163. ] 


 Dumuzi’s commitment is now to “The Goddess of Love” and the “The Goddess of Death,” and through that knowledge he finds himself bound to both.[footnoteRef:45] Through his journey and with a slight smile we are reminded and forewarned by Hillman; ’Venus is not marriage material.’[footnoteRef:46] [45:  Ibid. p. 168. ]  [46:  Hillman, Planets in Play. p. 134. ] 


 However, it is only through walking with Inanna in Wolkstein’s shoes do we find ourselves truly transformed, as her Venusian archetype shares the secrets of life and death, gifting her audience the sacred, secret knowledge of resurrection, which has the bonus of bringing a new world view to our culture.[footnoteRef:47] Perhaps regeneration is the ultimate form of female power something which Greene recognises; ‘at the moment a woman identifies with Venus, she becomes the individual expression of Inanna, and through doing so finds her feminine self-value.’[footnoteRef:48] [47:  Wolkstein, Inanna. p. 156. ]  [48:  Greene, The Inner Planets. p. 72.] 


 Yet Hillman does not identify this crucial aspect of Venus through his analysis asking his readership to walk through the world wearing archetypal glasses and find her in a fine dining restaurant desert.[footnoteRef:49] You can see why this interpretation may leave a bitter taste, conjured from the chocolate used to create the mousse he so famously relates to her. The evidence suggests failing to take into consideration the Venus retrograde, the absence of light, and what that might mean for the mind of mankind leaves his readership fumbling with a fragmented feminine archetype.  [49:  Hillman, Planets in Play. p. 132. ] 


 There is one crucial part missing from both Hillman and Greene’s Venus, that is the significance of her disappearance from the night sky and what that might mean for the psyche and soul of man. The disappearance of Venus is the crucial difference and the crux of the ancient Sumerian myth of Inanna demonstrated through the poem ‘the descent of Inanna.’ For it is here, ‘Inanna opens her ear to the Great Below,’ (her unconscious) for she is no longer able to ignore the cries of her sister Ereshkigal (the neglected abandoned parts of herself) and leaves ‘the Great Above,’ (her conscious) in search of resurrection.[footnoteRef:50] The wisdom she attains through this experience is hard won and comes through her death and sacrifice of her husband. This darker, bloodier, regenerative aspect of Venus, which seeks to transform unconsciousness is, ironically like the planet herself as it retrogrades, missing from both Hillman and Greene’s accounts.  [50:  Wolkstein, Inanna. p. 161. ] 



 Perhaps, as the evidence suggests the lack of integration of this underworld journey into the collective consciousness of man has created a society obsessed with physical appearance at the expense of other qualities. The lack of access to one’s inner Venus archetypically is often demonstrated through the obsessive search for eternal youth, declares Hillman.[footnoteRef:51] Inanna’s true power can only be attained through finding and facing the rejected self and through the subsequent rebirth which entails once she has been wholly reclaimed, but only after a sufficient sacrifice has been made.  [51:  Hillman, Planets in Play. p. 143. ] 


  Through Wolkstein we learn how Inanna (Venus) gained and integrated all of her power, this aspect ‘the descent,’ a crucial part of the Venusian myth is overlooked by Greene who attributes meaning to its placement in personal astrology only. She asserts there is often a social clumsiness, shyness, and sexual awkwardness if audience members are born with Venus retrograde in their chart.[footnoteRef:52] Although she does draw some archetypical similarities through her comparison to Venus-Pluto as she explains this placement seeks a deepening transformative move from the surface level world into a realm of life and death, were everything matters.[footnoteRef:53] [52:  Greene, The Inner Planets. p. 173.]  [53:  Ibid. p. 165. ] 


 Unfortunately, Greene does not go the lengths needed in her analysis for her audience to fully understand the complexity of the retrograde as a standalone archetypical feature. As until Inanna (Venus) takes this journey her understanding of life will always be limited, and to do this, she must give up her agency, her demonstrations of power, symbolised by her ‘me, it is time for the planet of the East to become exposed, experience rejection, and through judgment be condemned to death.[footnoteRef:54] The shadow aspect of the Venus archetype, symbolised through the neglected parts of Inanna, the parts which make Ereshkigal withdraw underground[footnoteRef:55] are demoted by Hillman to seemingly shallow demonstrations such as backstabbing, jealousy[footnoteRef:56] and expressed by Greene as a self-centred, “catty” side of the feminine.[footnoteRef:57]  [54:  Wolkstein, Inanna. p. 159. ]  [55:  Ibid. p. 160. ]  [56:  Hillman, Planets in Play. p. 146. ]  [57:  Greene, The Inner Planets. p. 75.] 


 Yet the interplay between Inanna and Ereshkigal is complex and dynamic as Ereshkigal is moaning both for her “inside,” and her “outside,” Inanna is near death. Ereshkigal has willed it: yet she can scarcely bear it, as Inanna is the other side of herself.[footnoteRef:58] The integration of both parts of Inanna is agonising but without this experience her wisdom, like the analysis from Hillman and Greene, will be one sided.  [58:  Wolkstein, Inanna. p. 160. ] 


 Like Inanna, contemporary culture is ready for deep transformation and will need a road map to rediscover Venus again, yet without existing storytellers sharing the whole story of the goddess we will continue to be psychologically and psychically short-changed. What separates the ancient story of Inanna from more modern archetypal analysis is her proactive thirst for adventure, for agency, and the desire to test her powers of womanhood[footnoteRef:59] and the willingness to face whatever consequences that bravery brings.  [59:  Ibid. p. 146. ] 


It is time to consider which myths are most abiding and which myths we have cast aside in the past that should be resurrected into a new vital mythology. Entering the archetype of the goddess, such as the one associated with the Planet Venus, is one necessary part of resurrecting those images of the feminine that have been misunderstood or omitted in the patriarchal cultures that dominate the world today.[footnoteRef:60] [60:  Benigni, The Mythology of Venus. p. vii. ] 


 The evidence suggests without attention being paid to her retrograde motion, and the absence of her light, society will continue to worship a one dimensional, disembodied and therefore disempowered feminine archetype. It is only through the shedding of her ‘me,’ and journeying to ‘the great below,’ could Inanna (Venus) attain the sacred knowledge of death necessary to become the “Honored Counselor,” needed to guide to the land.[footnoteRef:61] Hillman acknowledges the fact that for modern society, ‘Venus has not just left the building, she has left our country.’[footnoteRef:62] [61:  Wolkstein, Inanna. p. 156. ]  [62:  Hillman, Planets at Play. p. 143. ] 


 It is only through Wolkstein, can audiences rediscover the roadmap to the true origin of feminine power; told through a queen who gave up everything that defined her, leaving her, ‘stripped naked with nothing but the will to be reborn.’[footnoteRef:63] In celebrating this side of the Venus Wolkstein reclaims a potent archetypal narrative, one where power is derived from within, she is, after all, the embodiment of life force.’[footnoteRef:64] This evidence is revelatory for the realm of resurrection, sacrifice and rebirth has, for the mainstream, always been a distinctively male tale, told through Jesus Christ, one in which salvation is sourced through an external masculine power.  [63:  Wolkstein, Inanna. p. xvi. ]  [64:  Benigni, The Mythology of Venus, p vi. ] 

 
 The evidence suggests that the retrograde motion of the planet Venus and its subsequent reintegration into contemporary consciousness could provide two potential opportunities, firstly for human beings to find solace and safety in the unknown and once that is established, the courage to undertake a deep inner journey. Only through answering this call can modern audiences (through the archetypal assistance of modern authors) experience the personal transformation needed to truly know and therefore claim the feminine in her totality.
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