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Introduction - What is meant by ‘recontextualizing’?  

To recontextualise is ‘to place (something, such as a literary or artistic work) in a different context’ 

(Merriam-Webster, n.d.). In this project, we were given pieces from different operas and musicals 

and wove them together to form a narrative. After the final performance in level 5, which was of a 

similar nature, my feedback focussed on linking text with action. An example of this was, 

“...develop your physical connections to text and to directions given” (Unknown, 2023). In 

response to this feedback, I wanted to go deeper into the development of character.  

 

As Stanislavski says -  

“During every moment we are on the stage...we must be aware either of the  

external circumstances...or of an inner chain of circumstances which we  

ourselves have imagined...to illustrate our parts’  

(Stanislavski, 2003, p. 69).  

It is essential for us as actors to consider the background of the character (O’Brien and 

Sutton, 2018), as well as physicalise them with truth (Harvard, 2013). What led them to this 

moment? Why do they react in this way?  

 

In this essay, I will discuss the development of my character in WAVD’AIR, using the trio from 

the opera, La Cenerentola, as an example of the artistic process.  
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Original context of the trio within La Cenerentola 

 

La Cenerentola (1817) is a variant of the fairytale, Cendrillion (Cinderella) (Edwards, 2014) 

(Met Opera, n.d.). This story is different from the tale we know, but there are still similarities 

– Cenerentola is kind natured, and introspective. Her two stepsisters sing in the trio, whose 

names are Clorinda and Tisbe. 

 

The trio is the first piece in the opera and introduces the three characters. Clorinda believes 

she is the finest dancer, Tisbe believes she is the most beautiful, and Cenerentola sings a 

story of a king who was lonely, so searched to find a wife. He found three women who wished 

to marry him, but chose innocence and kindness, over status and beauty (Fink, 1999) 

(Casteldivaaa, 2019). While the story is not directly about her situation, it does act as a 

metaphor for their future.  
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Analysis of music and text 

Bar 1-4  

(Ricordi, 2004) 

The tempo begins as allegro con brio, meaning at a ‘fast tempo with spirit’ (On Music 

Dictionary, 2016). This, paired with the consistent staccato and change in dynamics, makes 

it sound lively and dramatic. The key of G major gives it a sprightly sound. In the first three 

bars the music repeats a pattern, descending the scale as it goes, to land on D (the 

dominant) in bar 4, which gives a minor feel, and hints towards the key change to come. 

 

Bar 5-8 

(Ricordi, 2004) 

After a pause, a variation of the same pattern continues descending, only this time to land 

on G (the tonic), followed by the repetition of the chord of G major. 
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Bar 9-10 

(Ricordi, 2004) 

Bar 17 – 19 

(Ricordi, 2004) 

Clorinda uses excessive words, meaning the consonants make the line more rhythmic, 

giving it a bite.  

Bar 20-22 

(Ricordi, 2004) 
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Bar 26-28 

(Ricordi, 2004) 

Tisbe repeats a similar section, singing of her good looks. 

Bar 37-38 

(Ricordi, 2004) 

Clorinda and Tisbe sing together from bar 37 to 51. The two often sing in minor thirds, which 

are emphasised in bars 40 and 43 with the marking tutti forte, which drives the competitive 

undertone, enhancing the friction. 

 

 



7 
 

Bar 39-40 

(Ricordi, 2004) 

Bar 43-44 

(Ricordi, 2004) 

Bar 45-47 

(Ricordi, 2004) 
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Bar 48-50 

(Ricordi, 2004) 

Bar 51-54 

(Ricordi, 2004) 

The pair meet each other on the tonic of G along with the accompaniment to conclude the 

section. After a dramatic pause, the chord of D minor is played, which leads us to the new 

key signature. 
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Bar 55-57  

(Ricordi, 2004) 

Cenerentola’s section contrasts that of the stepsisters, who have a busy, sprightly, major 

section, and the time signature changes from 4/4 to 6/8.  This helps the listener to 

differentiate the character types. 

 

The pace changes to Andantino, meaning ‘slightly faster than andante’ (Merriam-Webster, 

n.d.). Tempo is often used to indicate a mood (Levitin, 2008). In the case of my character, 

the contrast in tempo symbolised her daydream-like state, taking time to process the 

mental images of her story, and savour them. The accompaniment plays simple pizzicato 

chords of D minor, which she echoes by singing D, F, A – the chord of D minor. It sits lower 

in the vocal register, which creates a rich sound. 

 

The instruction to sing ‘in a resigned tone’, was incidentally changed to fit the context of 

WAVD’AIR, where my character was engrossed in the story she was writing. This meant I 

followed the excitement more, and the mood became lighter as a result. 
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Bar 58-60 

(Ricordi, 2004) 

In bar 58 the composer writes an accent to emphasise the word ‘solo’, meaning alone. For 

my character, this was the first hint that the story reflects her current existence, as she 

writes it to kill time at the airport. The reason for her being at the airport is to be reunited with 

her long-distance partner. Having a detailed back story meant I could play with the emphasis 

of different words. 

Bar 61-64 

(Ricordi, 2004) 

In bar 62, she sings triplets which are echoed by the piano in 63. This change from the even 

line emphasises the dilemma of her story. These triplets lead us to the relative major of F in 

bar 63, as the king in the story finds three women who wish to marry him. At this point my 
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character was excited by where the story would lead, and the word ‘tre’ (three) was 

emphasised. 

Bar 65-67 

(Ricordi, 2004) 

A question is asked, ‘what will he do?’, followed by a pause. The change in dynamic reflects 

the intensity of Clorinda and Tisbe earlier. Cleverly, Cenerentola imitates their sound, 

alongside the text which says the king didn’t choose ‘fasto’, meaning ‘pomp (or) splendor’ 

(GLOBAL Italian-English Dictionary, 2018), or beltà meaning beauty (Casteldivaaa, 2019). 

Essentially, the king didn’t choose the two things the stepsisters admire about themselves. 

Clorinda and Tisbe are too enraptured in themselves to notice this indirect jibe.  

Bar 69 – 71 

(Ricordi, 2004) 
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Instead, the wife he chose was innocent and kind (Cambridge Dictionary, n.d.). L’innocenza 

is repeated 3 times, so it was important to find the reason for each repetition, and I followed 

the directions of the director to find this. 

 

Bar 72-74 

(Ricordi, 2004) 

Cenerentola then goes back to predominantly singing notes that belong to the chord of D 

minor, and lands on the tonic, where the story ends. 

 

Bar 75-76 

(Ricordi, 2004) 
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The stepsisters bite back – the tempo returns to the original, the line is full of consonants, 

with little movement, which makes it sound bitter and aggressive.  

 

Bar 77-78 

(Ricordi, 2004) 

Bar 79-82 

(Ricordi, 2004) 

In response to Clorinda and Tisbe changing the harmony towards A major, Cenerentola 

appeases them, singing repeated A’s. She then continues to sing the notes of A major, as 

she asks them to leave her to enjoy her song. In WAVD’AIR, Tisbe gave me a look of 

disapproval, which spurred me to silence her using the run at bar 88. 

Bar 83-87 

(Ricordi, 2004) 
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Bar 88-89 

(Ricordi, 2004) 

There is uncertainty around the original notation for this bar. In the version we used there is 

an early resolution to A, though there are many versions that go to the G# (Mastrosimone, 

2010) (Reganellabianca1, 2015) (Lopes, 2010).  

Below is the version I was originally given to learn for comparison. You will notice that the 

ascending run is different from the above version until it reaches the F#, and after remains 

largely the same, apart from not going up to the A.  

(Unknown Author, n.d.) 

Because we went for the version with an early resolution, it meant the character could 

revel in the moment, and the joy of her story. 
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Bar 90-93 

(Ricordi, 2004) 

Cenerentola then returns to her story, as she believes they will give her peace now. However, 

once they realise scolding didn’t work, they choose to mock her, singing in unison. 

Bar 96-98 

(Ricordi, 2004) 

Cenerentola is defiant and continues to enjoy her story, until they are interrupted by 

knocking. 
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La Cenerentola in the context of WAVD’AIR 

In most productions, Cenerentola is dressed in rags and an apron (ThePrestigiosoGaston, 

2011), often in earthy colours, such as browns (Classical Vault 1, 2014). This indicates her 

natural beauty, as well as her lack of wealth. It also differentiates her from the sisters who 

often wear pinks, blues and clean clothing (Classical Vault 1, 2014) (90fo03, 2012) 

(OperaVision, 2020). My character was a backpacker, which lent itself to Cenerentola, in 

which she is earthy and unpolished, so they had visual similarities. 

 

(Classical Vault 1, 2014)    (Lopes, 2010)  

 

(OperaVision, 2020)   (ThePrestigiosoGaston, 2011) (Bmus_WAVDA, 2024) 

             Photograph from WAVD’AIR, myself  

                   Pictured centrally. 
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In many performances, Cenerentola is reading a book (OperaVision, 2020), or doing chores 

(Lopes, 2010).  Throughout the performance I would write in a journal, as this fitted with the 

backpacker as well as with the inquisitive nature of Cenerentola.  

 

We also had to reconsider the connection between the three characters, as we were 

strangers, not relatives. A similar effect could still be achieved as Clorinda (Kia), was chief 

air hostess, meaning she was an authority figure, and Tisbe (Sinead) was a travel influencer, 

so they were higher status than my character, a backpacker.  

 

Summary 

In summary, it is important to have an internal narrative and awareness of the ‘given 

circumstances’ of your character when rehearsing and performing (Stanislavski, 2003). 

Music serves only as the mode of expression, but the story is the most important thing for 

the audience to connect with (Hampe & Walton, 2016). To achieve this when taking music 

out of context, it is vital to analyse the text and music, to find nuance and meaning that fits 

within the new framework. This helps the audience to connect with the character (Kayes, 

2004), and follow the plot.  
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