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Walking in New York



This paper is about walking among buildings and 
architecture in New York, the atmosphere and the music history and art there, and how this city has influenced so many musicians, painters and writers. It will highlight a few artists to see what happened when they changed surroundings.
When I came to New York for the first time in 2011, it was an overwhelming feeling of going into my own
 pictures. The place felt very known, as coming home, because I had painted boxes and geometrical figures for many years. Suddenly I was among these big 
geometrical sculptures of New York, this architecture of buildings and skyscrapers as I could go around and in between the spaces they made. I just looked. It was 
unbelievable. I did not hear the traffic there were no noise only silence and music. Another world, my world a new world. I wanted to make sculpture after that visit.

Antonin Dvorak, the Czech composer, wrote his 
symphony number. 9 From the new world when he stayed in the US (1892- 1895). It was performed for the first time in 1893 at Carnegie Hall with the New York Philharmonic.
  Dvorak was in America to start a music conservatory, it became the beginning of today’s Julliard School of Music, (Service, 2014).

The painter Piet Mondrian changed his colours and lines, and he made his very known picture “Boogie-Woogie” when he arrived in America. Why did he do that? 
What is it with New York City that influence so many people?
The following chapters will investigate what can happen in our mind and attitude when we change places and have to face new pathways both geographical and 
visually. Many people today have that kind of 
experiences through poverty or war. But this essay will look at art and artists.

 Can art take new directions when artists change places and only by walking in New York City? And what did Richard Serra discovered when he set up Tilted Arc.? What is it with walking that can change our lives so much? What is it to go for a walk?  Paul Klee took a line for a walk, and what did M. De Certeau meant by 
walking in the city.?
Can music take us on a journey? Jazz?  
Boogie- Woogie? 
George Gershwin lived in New York and made a piece
called “Walking the dog,” influenced by jazz and N. Y. C.
Mondrian and Klee were both very much occupied with music.
Since this piece is about abstract art and abstract artists, there will be a definition what abstract and minimalistic art means and what some artists meant by it.

                                                    --------------------------

 Architecture in America 
   
Exposition and exhibition have been of great value in 
America, to develop their design. The Chicago Exposition In 1893 established a tradition for archaeological architecture in public buildings. After that, there was a period with “good taste” in Spanish and Gothic Colleges before modern 
American architects with Richardson, Sullivan and Frank Wright took over, MoMA (1969). 1922, the Americans felt perhaps behind European arts, paintings, music and 
sculpture, but the public felt the American architects led in building skyscrapers and modern bathrooms. But it was the engineers, not the architects that made this progress. MoMA
 (1969). In the Chicago Tribune competition, the skyscrapers design became the most 
influenced issue.  Architects from all over the world participated. An American architect won, but a Finish architect got the most attention. His project was a vertical neoplastic line on the façade, and the American architects liked it.
 The Exposition in Paris 1925, the American architects were not taken in because they were not modern enough.
They were disappointed, but had learned from Saarinen, and started to make zigzag on the facade. The Modernistic Style had been the new way of decorating buildings.
 (MoMA, 1969).
 The Chicago Tribune in 1932 introduced the new style, which spread rapidly throughout
 the world. This style is as important as the Greek, Byzantine or Gothic style was earlier. It is called The International Style (MoMA, 1969).
    
Philip Johnson is a famous American architect. He imported the International Style to the American architects. He is known for his glass and steel buildings. The best known is The Glass House in Connecticut, but also several buildings in Manhattan.
 David Bowie wrote a song called “Thru´ These Architects eyes,” which is a critical song about capitalism, multinational companies and ego architects that want to make a monument over themselves, and change the whole city landscape. It is the golden age (the nineties), but money is the goal for these people.
The new International style built on new materials and structure. Glass, steel, beans and
 concrete have been reinforced by steel which have given the structure lightness and strength. The surface materials are aluminium, glass or then slaps of marble or granite.
 Planning liberated from symmetry. The new style is built on flexibility, solidity, 
comfort, volume and a perfect use of materials. (MoMA,1969.). There is a lack of ornament in the style, but it is the clean perfection of surface and proportion that is the most
 important. The leading exponent of this design in Europe and America was: Frank Lloyd Wright, J. J. P. Oud (a Dutch architect), Walter Gropius, Mie van der Rohe (Germans)
 and Le Corbusier (France). Before the war, modern architecture was created by individuals. After the War, a new style grew up. The development of this new style started by two
 movements in painting: Neo-Plasticism in Holland andExpressionism in Germany
. Neo-Plasticism was an international movement started by P. Mondrian(painter) 
and Teo van Doesburg (theorist). They reduced the composition of lines, blocks and colour harmony. The first famous architect that was connected withNeo-Plasticism was Oud.
 Theo van Doesburg went to Bauhaus and brought Neo-Plasticism to young German 
architects and Gropius (MoMA, 1969.), who later moved to America and became a teacher at Harvard.
 Since 1922 the new style has been built on modern engineering and
 functionality. It must have been especially for P. Mondrian when he came to New York and walked around in the city and saw all the buildings that were made in the same style as he started, built on simplicity and lines. Raymond Hood was the architect that experimented most with design on skyscrapers to get it more modern. He was a minimalist and wanted to build skyscrapers for the commercial client, more volume, and minimum cost. He is not so known as the architects in Europe and America who were more creative artists, (MoMA 1969).
Hood’s project for tower apartment was to use little space
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or land, and every flat in each tower had equal rights to garden, swimming pool, sport
 facilities and garages and it was cheaper for the inhabitants. (MoMA,1969). Hood was not so occupied with the aesthetic as many of the other contemporary architects, that wanted to emphasize both the technical as well as the beauty side of architecture. (MoMA,1969).

Abstract art is colours, forms, lines and gestural marks that have no connection to the real world. (Tate.Org,2012).
This simplicity was what Kandinsky called inner 
necessity, inner truth or spirituality in art, back to original forms. Both Kandinsky and Klee compared abstract painting with making music. They were both musicians.
The first abstract painting was made I 1911 by Wassily Kandinsky.
Minimalism was a movement that was worked with 
simplicity and reduction in sculpture and painting; it comes from Constructivism in the beginning of the 20th century. The minimalist sculptors often used fabric, 
industrial materials, processes and geometric shapes. They had the same interests as the architects of the modern and new International Style, simplicity. 
Minimalism represent different things. It started in the sixties as a reaction towards authorities and all the social and political changes and noise in America, the Vietnam war and the changes in economic as the multinational companies made.

Chapter one
Paul Klee had two journeys, one to Italy and one to Tunisia, that come to change
 his life. Why? And in what way? He also had this introvert journey to take a line
 for a walk.
In 1914 Paul Klee made his journey to Tunisia. When he came back he declared:” I and the colours are one, I am a painter.” Wigal (2014:102.) He had seen the light and the clear colour in Tunisia that influenced his life and work 
always, afterwards. Purity was an abstract field for him, simplicity and geometric forms and pure colours were what he preferred.
 In 1908-1912 he saw an exhibition in Munich with Van Gogh, Matisse and Cezanne where he could see that Matisse had turn far back to the childhood stage of art and had achieved amazing effects. Klee was early aware of the value of children’s drawings.” The more awkward they are, the more instructive and example they offer us” he said. Klee (1961;22).  Klee collected drawings of his son Felix and other children because of the simplicity and powerful colours, which is easy to see in his paintings.
This other side of Klee was his way to research. He went into the basic forms, the square, the circle and the triangle and analysed them from all directions. He looked at the line, (taking the line for a walk) and drew unconscious to see where it would take him. It was this childish way to draw, an introvert journey into childhood and memories.          

He also analysed the perspective and used different level of the figures in the same picture and created movement, countermovement, and balance.  He made
 three-dimensional images, and of course, he experimented with colour. He was a musician, and he looked at rhythms and rhythmic structures also, and he compared making pictures to composing music. He liked to do it properly. After a visit to Italy when he was young, he got this significance insight, which noble style lay in the perfection of technique and that:” creative art never begins with a poetic mood or an idea, but with the building of one or more figures, the harmonization of few
 colours and tonalities,” Klee (1961:22).
He was still young when the first world war started, and in 1915 he wrote:        
                    I have had this war inside me for
                    a long time, so it does not inwardly
                    concern me. Only in memory- for 
                    one does think back sometimes- do
                    I live in that shattered world. What 
                    a remarkable destiny, to be the scales
                    between here and there, scales on the
                    frontier between today and yesterday. 
                   Today is the flux between the two.
                   The great crucible of forms contains
                    ruins to which one is still somewhat 
                    attached. They provide the material
                    for abstraction. Klee (1961;23).
Paul Klee made a lot of experiments, but he meant that art had nothing to do with
 science because it should be free and you could do what you wanted.


Chapter two
De Certeau (1988:91.) in his book, The Practice of
 everyday life, tells us:” how we in our daily life create our way to survive between work and leisure and how people in New York do that.

 What does it mean to walk in the city?
 Are the walkers important to the city at all?

New York is a busy town with a lot of stress and activity, a place made of steel and glass, a universe of constant changes. If you are there you have all kind of
 possibilities, you can go up to the skyscrapers and go on your voyage and feel free and far away from the stress below. You can look down on the traffic and see the walkers moving around in the streets to explore the town.
Why do we want to go to New York? Is it the dreams or the memories that take us there? De Certeau (1988;91) tells us that:             
“Memories tie us to places; it is personal, not interesting to others.” Spaces are
 introvert histories only for ourselves. They can be good or bad.
Are they enjoyable, we want to stay there or come back.
The author (De Certeau,1988) is writing about how usual
 habits and particular circumstances mark our lives. In the chapter walking in the city, he (De Certeau,1988, P) talk about how people are lacking a place and are just moving around in the city without a goal and meaning. They are walkers or window shoppers following other people in a way unconscious. They try to survive in a 
system that is imposed on them.  
A city is a place where everything is changing, very often rapidly, it is a place where everything can happen interference of all kind.  The City make and construct places and produce a lot of waste as the city do not want to have. Profit and progress are the most important, and people fall outside the system and poverty is the 
consequence. (De Certeau,1988).
Places marks your memories, and your body, and
 people try to find a way to live there.
The walkers shape the city; they make marks even on maps. There are two forms of walking: to walk and the way of using the system. The Walkers change places by going around to find new ways, new possibilities, they make shortcuts and pathways, and if they are many, they create a mobile organism in the environment. 
(De Certeau,1988.) “To walk is a way of being in the world.”  say De Certeau (1988:101).
It is as significant to the city as the speech is to language. It is crucial. 
To walk is to go outside or go by yourself or on a voyage, where you want. 
An introvert or an extrovert journey. 
To walk is an exploration into the deserted places of your memory, (De Certeau 1988;107), BUT
To walk in New York is a particular experience, there is so much to see and so many known places and buildings to visit. That is why people want to go there. Why is it important to walk? It is the only way to feel the atmosphere, the activity, the 
traffic, the crowded streets and a method of learning to know the city.
It is easy to reach everything by walking. One of the skyscrapers may be nice to visit, The Empire State Building with 102 floors,73 elevators and 63000 windows. You get a view over the whole city and down below on the cars and walkers. The Empire State Building is not the highest building anymore, but one of them. It is struck by lightning 100 times a year without any damage to the building, cause of the lightning conductor on the top.  Built in 410 days. (Rubbino,2009).
The New York Public Library is not far away. It is the largest public library system in the world with over one mill books. There are two marble lions at the front 
entrance.
Broadway is the diagonal street on Manhattan, which has only straight public roads. It is known for the musicals and theatre plays. A lot of famous people have performed there, among them The Gershwin Brothers, Ira, and George. They made a lot of musicals and songs that have been evergreens for many years ago.
Macy’s is the largest store, where you very easily can get lost. It is one of the oldest buildings Manhattan, built in1858.
If you go up to Midtown, you can visit Carnegie Hall where so many stars have performed. It is known for its fabulous acoustics. In the neighbourhood, you will find The Met, which has a remarkable carpet by Chagall in the hall, Julliard School of Music is the most famous music school in the world, were a lot of the best 
musicians have been.  MoMA, is a serious art gallery, and Central Park is so near that you should of cause go for a walk there. You can cross one or two of the 36 bridges and look at the swans, the birds, and sit in a café and relax. It gives you a feeling of being far away from the town, and you can meet people from all over the world, of all races, old, young and children. 170 languages use in New York City.
 Uptown, Midtown, and Downtown are the three parts of Manhattan. The Wall street and finance district is located in Downtown. Midtown is the part where most citizens works but not many live. Most of the people live in apartments.
If you walk along the streets, you will see a lot of yellow taxies, which is a very known sign of New York. There are 12000 of them.
New York City consists of 5 boroughs:  Manhattan, Brooklyn, Staten Island, Queens and Bronx. 
Greenwich village is a part of New York without skyscrapers because it is impossible to build such a building, as the ground is too soft. It was a village
 outside New York, earlier. All the streets here have names, different from the rest of the city, that have numbers. (Rubbino,2009).
 This is only a little part of all you can see in New York if you are walking around. There is something for everybody, music, art, fashion, architecture, popular 
culture and it is impossible to mention everything.

Chapter three
Richard Serra-The Tilted Arc
The Tilted Arc was installed 1981 in Federal Plaza, Lower Manhattan, outside government building after Richard Serra had been honoured by the commission, and a group of experts, to do so. The sculpture was massive, a wall of steel,12 feet high and 120 feet long. Serra had worked on the piece for two years.
 There was a reaction at once, but it was only a little group,1300 of 10000 workers in the offices that protested.
Why? They meant it was ugly and oppressive and a place for graffiti. They wanted to remove it at once. The commission did not want to do so until a new regional 
administrator took over in 1984.He had a hearing, and 180 people spoke, but the little group of workers won, and the sculpture was removed on 15 March 1989.
The General Services Administration meant they own the piece and could do what they wanted to do with it. 

The Plaza has been changed twice after the sculpture was
 removed and is now a place with some groups of trees and benches, where workers from the buildings around can eat their lunch. It has now been a social place as Serra wanted, but he wanted so much more, he meant that art itself has a social function, (Tate.org. 2012).

Serra’s sculpture got a lot of attention not only from the New York public, but also international.  A lot of question raised:

Is it right that the public should decide where and how a sculpture can be incorporated in public places?
Did Serra want to provoke the government and the power in this finance district or not? 
Why did Serra blame the public for the negative response to his sculpture, which was minimalistic and difficult for many people to understand? 
Why did this instalment make so much noise? Was it the size, the material, the surface or the site?  Did he want to force people to find a new way to cross the Plaza?   
Who used the Plaza?

Perhaps it was understandable that some of the employees
reacted to the sculpture. The sculpture was big and the angel pointed towards a federal building with a 12/foot slope.
They understood It as a critic of the government, and therefore a less than zero reaction from the workers. The sculpture was of steel.
 Serra had been working with gravity for many years, and the raw rusty surface wanted Serra to have as a sign of honesty and integrity of materials.
It was a massive installation and a little intimidating, but it is of great value to see the 
sculpture as a site- specific piece to understand the context. Here was a bastion of power,
 International Trade and government offices across the Plaza, and so an anti-monument to these values was placed in the midst of them.
Serra had set up a sculpture without any artistic sign to provoke the power, it was not nice to look at, not polished, but rusty steel and people could not see the meaning of the piece. This may explain the many complains. Some also complain on the restricted sight, and that it gave cover for muggers, and that a rat problem had appeared after the sculpture came up, Serra (2007).

Serra’s work tried to get the attention to the place as not a public place, just a place to cross over.

Under the trial in 1985 Serra explained his work:
                    The Plaza was essentially used as a place of 
                     transit through which people passed 
                     from street to building. Therefore, Tilted Arc
                     was built for the people who walk and
                     cross the plaza, for moving observer. 
                     Tilted Arc was constructed so as to engage
                     the public in a dialog that 
                     would enhance, both perceptually
                     and conceptually, its relation to
                     the entire plaza. The sculpture involved
                     the viewer rationally and emotional.
                     A multitude of readings is possible.
                     My hope is that the viewer can learn 
                     Something about a sculpture orientation
                    to space.  Weyergraf-serra, Buskirk (1991, p;  ) 
                    The work, through its location, height, length, horizontality, 
                    and lean, grounds on into the physical condition of the place. 
                  The viewer becomes aware of himself and his movement 
                  through the plaza. As he moves the sculpture changes.
                  Step by step the perception not of the sculpture but of 
                 the entire environment changes.     

In an interview with The Guardian Serra explained that it was how people moved in relationship to space that interested him and he did not mean that art should be for the public to please them, because art was not democratic (O’ Hagen, 2008).

 This statement did not help him to get a better connection to the public. People were threatening to kill him many years after the Tilted Arc, (O`Hagan, 2008).

A Vietnamese woman, Maya Lin, made a similar sculpture Vietnam War Memorial (1981-83) as Serra, but got a completely different reaction from the public. It was a memorial over all dead and missing soldiers after the Vietnam War. The sculpture was made of dark granite stone and polished. The names were engraved in the stone so when people looked at the names they saw themselves as in a mirror; it opened for reflection and meditation. This 
interaction between the viewer and the memorial was of great value to people. The
 sculpture was made to emphasize the individual’s sacrifice. It was not made as a critic of 
imperialism and capitalist stupidity that lay behind the war. It was easier for people to understand the work. 

The differences between these two works are obvious, the sits and context are different, but both of them were successful.
They wanted to force people to evaluate their work without comparing them to conventional sculpture.

Serra do not believe in consumer culture and think that beauty and appeal have been
 imposed on us. He wants to show people the structures that control our lives, that is why he creates work that engage and provoke.

 The question he arose with his sculpture is still current: What is a sculpture? Why is it made and to whom? Should the public decide where to place a sculpture in public places? These questions are still not solved, but this piece changed the way architects and city administrators looked at art.
Positive reactions came mainly from the art world and 
negative reaction from a small group individuals from the 
offices in the neighbourhood.

Chapter four
Mondrian’s   Boogie-Woogie
Why did Mondrian change the colours in his pictures after he came to New York?
When World War II started in Europe, Mondrian wanted to go to America, but his friends in England persuaded him to move to London. He stayed there for two years and made quite a few paintings, but most of them were not finished in London but in New York where he moved 1940.
 Why could he complete and made new pictures with another style when he came to New York? It was a new world, a new place, a new life and a new state of mind. He liked the city at once, and New York filled him with inspiration.  That the war in Europe would soon be over gave him also new energy. Therefore his pictures got a brighter
 tonality, a new rhythm and another harmony as only new surroundings could give him.
 New York’s architecture fascinated him and the jazz music, especially boogie-woogie. He changed the colours radically. The long black lines disappeared and shorter lines appeared and also marks and new colours. The many pictures from London got colour fields in
 between the black lines, but some of the compositions from the thirties remained in his
 pictures from London. In the total number new pictures, he made, has the asymmetry gone and geometrical squares balanced with lively rhythm and different colours.  The best- known paintings of this kind is Broadway Boogie Woogie where all the lines and marks are yellow, 
red and blue.
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He made this paintings by using colour paper and moved them around on the canvas until he had made the squares and lines as he wanted. By doing so, he created the rhythmic and the feeling of life and activity in New York (Jaffe, 1970). Music was a big part of his life and also dance. He was a good dancer and was familiar with the new dances that had come from America to Paris. He was particularly fascinated by American jazz and compared
 boogie-woogie with his paintings (Guggenheim, 2017). The dynamic rhythmic and its 
improvisational melodies were the rhythms of jazz. He created the rhythmic of the city, the traffic and the blinking electric light of Broadway, (MoMA, 2004).
Mondrian felt this inner liberation when he came to New York and the way he created his new pictures, to play with paper, he left the strict composition from the cubism of
 Picasso and Braque (Jaffe ,1970).

Boogie-Woogie
Boogie-Woogie was a jazz style that was played in early 20th century, but became more
 popular from 1928.It was made for the piano to be played middle fast. One of the first that played it was a Negro pianist Clarence Smith, and he was the first that used the name Boogie-Woogie (Oxford Music on line, 2017).
It started in the Mississippi region and is characterised by the steady beat figuration and a right hand that is improvising different melodies. Boogie Woogie has a style that belongs to rock and roll and rhythm and blues (Gammond, 2017).
Jazz is an improvised music, performed and composed at the same time. Style, in jazz, is the same as quality in both playing and composing. Some of these pianists are more known than others and the difference is, the imagination and originality. Ragtime, Boogie-woogie, and Blues have the same sources.
Ragtime was more influenced by Europe in the nineteen century, while blues comes from West Africa and arrived in America with the slaves, and mixed with religious music of white America. The music of West Africa is different for each region and is very much connected with the language. It is known now that African music is founded on certain scales, modes and rhythmic figurations which is different for each tribe. The most important principles are polyphony.
 The European and African music mixed together around 1800 and the dynamic exchanges that happened between white and black, is still to hear in gospel music. The music from both black and white contains many elements that is important to blues, ( Newberger, 1976).

When the first World War was over, a new era began. Music halls, dance clubs, jazz,
 musicals, barbershop quartets and boogie- woogie appeared, but jazz was the most
 dominated music for many years. It started in New Orleans around 1900 with ragtime music (Scott Joplin), and as the musician moved north in America, clubs opened in Chicago and New York. Very known names from that time is Louis Armstrong, Benny Goodman and Fats Waler. New dances appeared, like Charleston and Quick step. In New York new musicals popped up all the time and made Broadway the busiest place in the city. The Gershwin brothers, Irvin Berlin, Cole Porter, Richard Rodgers and Lorenz Hart, were very productive, and performers as Fred Astaire and Marilyn Miller were famous. Swing band had the best period between 1935-1945 with many famous names as Dean Martin, Frank Sinatra, Nat King Cole, Glen Miller, Count Basie and Duke Ellington (rock.com online, 2017).

                                                         __________________________


It is about walking for each one of these people. To walk is to go on a journey, it can be an outside or an inside journey. An extrovert journey is to go out, and for some of these people it was to go for a walk in New York City, which is very especially and different place from where I live. 
For Klee, it was a journey to Tunisia and Italy that come to change his life and work, and an exhibition in Munich that showed him a new way to draw. That is what a walk is all about, to see, experience and learn a way of being in the world, as De Certeau (!988) said. He went around in New York and looked how people behaved and how they learned to survive in a big city with so many different systems to manage.
Memories and places sit in our mind and bodies and tell us histories about ourselves. When people act in a different way as we expect it can be difficult to understand, that is what Serra experienced with his Tilted Arc. It could have been these forgotten memories in the body that suddenly turned up and told people that enough was enough. It could have been about changes in society, environment, politicians or art.
We are all people with certain habits that can be difficult to change.  That happened to me at home, a place I used to walk. I knew every stone for I had walked there since I was young. 
It was over a field where I used to take my dog and go for a walk nearly every day. I followed the year there, in the winter with snow, in the spring when everything started to get green, the summer with all sort of flowers, and the autumn with rain and storm. In all kind of weather and seasons I walked there, until this authority decided that they needed to build more houses, and suddenly there was no field anymore. I still miss that walk and many 
people at home do that. Quit a few people tried to stop that project, but in vain. These
 government called it progress, I call it the opposite. 
Everybody need a place to dream. Mondrian and me came to New York and suddenly we both saw a new world, new colours and surroundings, new architecture and a new 
atmosphere. It is this freedom to walk around without disturbance, this walk of thinking, and seeing, of being in your own world, that is so important.
That is what this piece was about.
                                                                ________________


I am an abstract painter. I love colours and music and have an interest in sculpture and
 architecture.  Geometry and Serra’s big size sculpture gives me the same silence as New York City.

This task has taken me on a journey not only to New York, but into myself, and why I am in another country and not at home. It is difficult.
I know what influence European and Russian artists have had on American art and music, and how Bauhaus artists have stamped American architecture. Now I have learned that Mondrian also had a finger in this game, but also how much African music have marked America. This multitude of everything, make New York a very different place to me.


                               ______________________________________________
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                              View of Federal Plaza showing the length of Tilted Arc.
                                 Photo:  James Ackerman.  Courtesy   Richard Serra.
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