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“A Glimpse into Childhood”: 
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AI-generated content may be incorrect.]Entitled “A Glimpse into Childhood”, this imagined exhibition focusses on the nostalgia of childhood life. Initially, this idea was influenced by an exhibition viewed at the Saatchi Gallery- “Bitter Nostalgia.” Focussing on nostalgic themes, artists Hyangmok Baik and Adebayo Bolaji display artwork investigating “nostalgia” and connotations surrounding this (Saatchi Gallery, 2023), featuring an exuberant colour palette. Despite being a unique experience for each spectator, my aim is to visually reflect the nostalgia viewers have through my choice of artwork. Defined as “a sentimental longing or wistful affection for a period in the past” (Oxford Languages, 2025 a), my exhibition will show this, reflecting sentimentality and how the realities of adulthood are hidden in an “overly optimistic” world (Barbour, 1965, p.76, quoted in Doyle, 2001, p.70). “View[ing] the world through ‘rose-coloured glasses’ ” is a connotation of nostalgia displayed in “Bitter Nostalgia”- this phrase stood out when reading further on this. In my opinion, this perfectly sums up childhood life, seeing the “pleasant things” (Cambridge English Dictionary, 2025) including a brighter, more ‘colourful’ world (Mieder, Kingsbury & Harder, 1992, p.253, quoted in Doyle, 2001, p.70) and a whole different phenomenological and epistemological experience of phenomena (Crowther, 2013).Figs 1 & 2- Adebayo Bolaji and Hyangmok Baik, “Bitter Nostalgia” (2022) at Saatchi Gallery. Photography: Damian Griffiths.

[image: ]Fig 3- Adebayo Bolaji, “A Promised Land,” 2022. Photography: Damian Griffiths. 



To display “A Glimpse into Childhood”, my chosen location is “Oliver Contemporary,” a converted gallery owned by my Aunt. Visiting frequently, this directly links to my childhood nostalgia. This exhibition will incorporate all three rooms on the ground floor, encouraging spectators to walk through each space. The reception room, being the biggest and most naturally lit space (Figs 4,5 & 6) is being used, having a large north-facing window instead of a wall protruding on one side, bringing in more sunlight. This use of natural light can further engage visitors into this space, satisfying the closeness to nature that some spectators would physiologically and psychologically appreciate (Na, 2009). Mieder, Kingsbury and Harder’s theory would be reinforced using this room, being a visually “brighter” space, much like a child’s vision according to these three theorists. This theory will be replicated throughout the exhibition into the second and third zones, featuring similar windows to bring this in, in addition to the potential warmth from the sun. Sunlight also boosts levels of serotonin (Cleeveland Clinic, 2022), regulating mood and memory (Bamalan, Moore & Khalili, 2023), making the relived memories presented radiate joyful thoughts and feelings.
[image: ][image: ][image: ][image: ]Figs 4,5,6 &7- Various photographs of the inside of “Oliver Contemporary”, featuring the “And then it’s Spring IV” (2025) exhibition. Photography: Carolyn Oliver.



The curation of this imagined exhibition is critical to think about when bringing all these explained ideas together. This process involves the selection and organisation of a collection of chosen works, including looking after these so they remain in their pristine condition (Oxford Languages, 2025 b). When planning and composing an exhibition or collection, the presentation generally communicates an artist’s thoughts and feelings as “exhibitions have become the medium through which most art becomes known” (Ferguson, Greenberg & Nairne 1996: 2; quoted in O’Neill, 2007, p.14). Therefore, these elements add a layer of meaning to this work through both the curator’s and spectator’s version of the work (Acord, 2010, p.449). An additional point Obrist narrates in his book “Ways of Curation” (2014) is that the process is not stable, being driven by curiosity and imagination (Penguin Books, 2015). With this highlighted theory, this will be visually reflected in the presented space and experience of spectators, making a free-flowing exhibition which doesn’t have a restricted direction. Being unorderly also links to a child’s perception, aligning with the theories of James Mark Baldwin and Jean Piaget’s reworked version. Their theories outline that a child’s thinking is dynamic in each stage of development, learning through “accommodation” and active processes, which then become more operational with age (Case et al, 1996, p.1-2). Visual connections between my space and the ways of comprehending as a child can be augmented, having no flow and order, much like the active brain messages throughout childhood. 


Works featured:
Entering “A Glimpse into Childhood” will show two artworks from the “Naïve” art movement. According to the Tate Gallery, this style is “characterised by childlike simplicity of execution and vision” and has been valued by modernists who get away from the “insincere sophistication” of traditional art (2025). Jean Dubuffet’s artwork will be displayed in this space. “Artless techniques” are how Dubuffet is recognised (Dubuffet et al, 1973, p.11), not being typically ‘beautiful’ or ‘interesting’ to spectators during this time period (p.15). Him, and other artists, also founded the “Art Brut” movement, defining as “Raw Art”.  Using raw materials, this movement proved that “everyone has a chance” (p.15), even artists with little or no education in the industry. “Naïve” and “Art Brut” trends coincide, emerging with Naïve artwork and other contributing characteristics (Süzen, 2020, p.3117). Despite some of Dubuffet’s pieces being subjective, his “Salon Bench (“Banc salon”)” (p.280) will be in the middle of the space, having somewhere to sit and observe the artwork, as well as representing children’s development and nostalgia through doodle-like techniques. For the same reason, “Train of Clocks (“Le Train de Pendules”)” (p.160) is present, featuring colour in this style, representing more of the ‘colourful’ childhood visions.
[image: ]Fig 8- Jean Dubuffet “Salon Bench (“Banc salon”).”
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Fig 9- Jean Dubuffet “Train of Clocks (Le Train de Pendules”).”



[image: ]Yayoi Kusuma’s “Obliteration room” features in the second room, as you travel in either direction around the exhibition. Initially a white space, viewers are encouraged to cover the entire space with stickers, including the furniture (Tate Gallery, 2022). This room will transform into a blank space, sharing the same concept. Interactivity and play are key aspects of a child’s development, proven by Piaget and other early theorists (Alhari & Alzahrani, 2020, p.11). According to them, lessons should be “child centred” and “must be both active and interactive,”(Mooney, 2013, p.4; quoted in Alhari & Alzahrani, p.11) stressing the importance of this avenue through early development. Piaget states that children gain experience to expand their knowledge in “mental, physical, emotional and social ways,” preparing them for life (Alhari & Alzahrani, p.12). This process of sticking onto the walls and furnishings visualises scaffolded learning through play, working with a child’s zone of proximal development and making learning more understandable for these individuals (Hedges, 2000, p.16-17). This mimics the actions of infants in the sensorimotor stage (BBC Tiny Happy People, n.d), typically creating with stickers and other things to interactively learn. In turn, this could seem nostalgic to spectators, remembering this from their childhood, or sharing this Piagetian play-based approach with other children. 
Fig 10- “UNIQLO Tate Play: The Obliteration Room”



Finally, my discipline is displayed by introducing interactive wallpapers into this exhibition, in the corridor as you come in or out of “A Glimpse into Childhood.” Christopher Pearson is whose work I will bring into here, from the “Willow Boughs” collection (2005). “Look At your walls ’05-‘09” is a piece used on one wall in this room, showing dandelion seeds being removed by the wind. This is more personal to my own childhood, blowing dandelion seeds off of them as a child, to find out the ‘time’ (A.F.C, 1901, p.134). On the other side, another “Untitled” wallpaper from this series will be used, depicting swaying leaves, then a bird collecting something from them. Further reinforcing the important closeness to nature received in childhood life, both of these reflect this idea, representing flora and fauna on the walls.  Also, the relation of these to the whole exhibition’s context has similarities to Kusuma’s work in the previous space, sharing the same interactivity aspect of learning and seeing during childhood life. In addition, the use of wallpaper within this converted house space makes this have more of a homely feel, which could further add positive nostalgia and create an individual response for visitors. Although these ideas of comfort are being displayed throughout the exhibition, these seem more prominent here, wallpaper being a typical feature of homes for many people. Gaston Bachelard’s “The Poetics of Space” could be bought into this, sharing personal thoughts and feelings towards the “house” in the text, through his phenomenological orientation. The house, in his view, tells you about a person and reveals personalities, gaining more of an understanding of someone’s character (1958). “A primitiveness which belongs to all” (p.26-27) in which “imagination augments reality” (p.25) are descriptive quotes used to describe his feelings towards the house, living in “fixations of happiness,” (p.28) which are comforting to people inhabited there. Bachelard also quotes that “passions simmer and resimmer in solitude” (p.31), comparing the “rosy” coloured visions of children to the realities of adulthood discussed previously. 

In conclusion, “A Glimpse into Childhood” combines theoretical studies within the ideas of childhood nostalgia within their lives. As aforesaid, this includes the optimistic lives they experience, compared to the reality of adulthood, in addition to their ways of perceiving and educating. Each theorist and artist reinforces the context and expands on my base ideas from viewing the “Bitter Nostalgia” exhibition. Piaget’s theory of developing knowledge was a main theory explored, outlining four stages of their intellectual growth through cognitive development (BBC Tiny Happy People, n.d). “The Obliteration Room” and the wallpapers exhibited display these stages effectively, implementing sensorimotor actions and behaviours when sticking dots onto the wall and operating with more visual learning through the interactive wallpapers. When thinking about the curation of the exhibition, Bachelard’s ideas on space are implemented, creating a more personal, homely feel by including wallpaper, as well as some of the “Naïve” artworks. This could bring the comfort of “reliving memories” (p.28) in childhood homes, combining the child-like style of art and colour used, to learn in a Piagetian play-based way.
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