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Lars Toth 1602060

Nation-State, Patriarchy and Toxic Stories

Nation-State is not only created by how people are politically governed or socially arrange themselves, Nation-State is also imagined, and writers tell our stories, to us and the world.
After the industrial revolution, many Welsh writers began to write in English. There are many reasons for it. The blue books are a very painful part of the Welsh Nation’s history when, and the Welsh language became suppressed, but it was also important for writers that the English, the oppressing country could read these stories of colonised Wales. Many Welsch writers were communists during the period between 1910-1930  and the international brotherhood’s fight against capitalistic exploitation was a more significant matter than the issue of national identity.[footnoteRef:1] [1:  Hadfield, Andrew, Literature, Politics and National Identity: Reformation to Renaissance,(Cambridge: Cambridge University Press, 1994).p18] 

Patriarchy ruled (as it mostly still does) the world. Many men in Wales felt they had no power. The church was not a state church, but Wales had its own Chapel culture and priests were looked up to by people and deemed to be very close to God, ‘the Big Man’. And as so often during our history, religion also provided the only escape from misery hence the attraction.
Caradoc Evans wrote a book ‘My People’ and that gave him the title ‘best-hated man in Wales’. All the stories in his book are stories of extreme poverty and misuse of power. ‘In her Memorial’, Evans tells a story about Nanni who sacrificed herself willingly to give something valuable, a bible, to the priest whom she sees to be even better than ‘the Big Man’. In that way, she also felt she was somehow part of something greater.
It is a very dark story about poverty and misery with elements of ‘uncanny’. Nanni is extremely poor, uneducated and very old. , and Mmany priests in Chapel Culture feel entitled and are blinded by greed and their own glory and . Nanni’s great sacrifice goes unnoticed, as does her suffering and her extreme poverty. She has been used all her life by others; her life has no value in itself and very little otherwise now that she is old. NanniShe gives up literally everything to give her most exquisite gift to a priest: a bible with pictures and brass ornaments. She is old and dirty, is looked upon with disgusts and in the end when she is found dead, rats have eaten off her face (whom the writer tells us do not exist). NanniShe hadmust have lured them in and in her misery eaten them. These are the elements of uncanny that are chilling to the bone. Evans’ storiestext areis written almost like parables  phablets and  areis very bleak but we also know they it isreflect reality probably true and the people are real. Nanni’s poverty and illiteracy become her prison, and there is no way out, no hope and no salvation.
In ‘Lamentations’ it is the miserable drunken husband who misuses his physical power to oppress his wife and daughter and one drunken night, he sexually abuses his own daughter. In the end, he takes his suffering daughter like an animal, a  colt to the madhouse when she finally became mad. He himself became even more wealthy and respected.[footnoteRef:2] This is a very illustrative example of “Mimic Men”, the concept introduced by Homi Bhaba[footnoteRef:3] of how men with no or little power are mimicking men how to have the higher power and use this to suppress mostly women but also powerless men further. There is no justice or fairness in this miserable and undignified world. [2:  Homi Bhabha By Glen Worthey gworthey@Stanford.EDU

(c)2000, Stanford University]  [3:  ] 

The Welsh did not appreciate these stories of misery because of the picture they painted about Welsh people and life in Wales. In all of Evans’ stories, it is the men, priests and others who have some power which they use to oppress others, mainly women, and misuse their power in a very cruel way. They are stories about men in rural colonised Wales who do not fight against the oppressing country England and for their freedom but instead cause even more misery to their own people.
[bookmark: _Hlk30943455]In the movie ‘How Green Was My Valley,’ the story told is very different. It is a fantasy that was sold to the people in Wales about themselves and to everyone else who watched the Oscar-winning film by the same title (directed by John Ford). The film is strictly based upon Richard Llewellyn book ‘How Green Was My Valley’. This movie created in many ways a false romantic illusion about the history of Wales and the Welsh people. 
[bookmark: _Hlk30946435]Some background information concerning the author: Llewelyn alleged to be a son of a miner from St David and claimed to work in the pits in Gilfach Goch, which is also where the story is supposedly played out, but in reality, Llewelyn came from London (Hendon). 
[bookmark: _Hlk30957361]“How phoney was my Welsh valley.”[footnoteRef:4], (Tracy McVeigh in The Guardian 1999 01 28 GMT)”.  [4:  Professor Ian Bell of Swansea University  Tracy McVeigh The Guardian 1999 01 28 GMT] 

Thise presentation is not aiming to criticise Mr Llewelyn for writing fiction or changing his life story to promote his art better.  Many artists and writers have done that and after all, how readily would the Welsh have accepted “How green was my valley” their history had they known an Englishmen wrote it? There is no doubt that Llewelyn was aware that this was problematic and therefore gave himself a different identity. This point is only relevant because of the enormous impact which “How Green was my Valley” had at the time. Llewelyn wrote the novel when stationed in India.
In ‘How Green Was My Valley,’ the narrative is told mainly through the eyes of Huw, the youngest son in the Morgan family. The story stretches from the end of the 19th century until the 1st World War. 
The film is full of sentimental, over-sugared nostalgia that is misleading from the hard reality of a proud miner's lot. Several scenes show miners by the hundreds marching through the valley, joyfully singing on their way back home in flawless harmony, not unlike Disney dwarfs. From the windows and by the doorways, the wives and daughters of the miners are waving and smiling. On the outside, the houses look moderate, but on the inside, they resemble more the scenography of “ Gone by the Wind”, and there are plenty of rooms for all and more.
In reality, we now know that miners’ families' way of living was often one room and the average family was seven children and two adults. It is a terrible lie of a people that suffered hard and unjust under its oppressors.
Huw is a remarkable boy. He goes as the first student to the national school, he walks far beyond the valley every day and finally he is given the scholarship to go to University. As he returns home, he looks at his brothers and realises that his place is in the mine pit by his brothers’ side. This yet another (misrepresentationpropaganda?) lie as scholarship and education often was the only way out from the misery of a miners’ lot. 
The movie is, in this way continuously implying class and politics. Do not move above your station even if you could. If one were born a miner, one should also die as one. The film takes a clear position against the Unions, both the chapel priest, as well as the men and elders of the Morgan’s family, speak lengthy about the danger of the Unions. 
What are the beliefs that make them persist in their homogeneous culture they represent? There are an omnipotent suspicion and fear that People from outside will destroy their way of life, steal their jobs and one can suspect that it is in part the Irish they fear. The chapel culture and the priests are unforgiving and narrow-minded. The girl that falls pregnant outside of wedlock gets kicked out from the community and the valley while the father to the child is not even addressed or present.
The patriarchy culture in the valley is harsh, to say the least, and boys are encouraged to fight and drink. The father is a natural and unquestionable authority in a family. Girls are mostly shown working in the kitchen. Everything is immaculate and washed. Not a stain from coal on skin or fabric as far as the eye can see ( It should also be said that the patriarchal structure of most countries in Europe at that time was similar, particularly on the rural areas where tradition had a stronger hold).
The movie was released in 1940 at the beginning of the Second World War, and that could have influenced its style. I'm referring to the overbearing nationalistic and the excessively romantic ideals towards the culture it is portraying added with xenophobia. This can as history has shown become a potent and ignitable mix. The movie is from that aspect current as we see the same or similar sentiments or propaganda all over the world today. The interesting fact is that people will at some points choose nationalism and xenophobia (over, let us say a change in society for greater equality), even if it means continued poverty for many. The movie has some features that are similar to the UFA movies that were produced in Germany at the time. Praise to the homeland, lots of singing, xenophobia and a warning towards the ones that don’t follow the flock will eventually face a terrible fate. 
[bookmark: _Hlk31135087][bookmark: _Hlk31115354]Professor Ian Bell considers the author’s false image of Wales to be deeply xenophobic. “ It creates a divide between south and north Wales and between Wales and The rest of the world. And it is racist- trouble only happens because of outsiders”.  [footnoteRef:5][footnoteRef:6] [5:  Professor Ian Bell of Swansea University  Tracy McVeigh The Guardian 1999 01 28 GMT]  [6: 


































] 


Two very different books/movie written by two very different writers. My people is a dark, uncomfortable and uncanny demonstration of what powerlessness, misery and poverty do to ty do to people. It illustrates how a colonised nation will lose its dignity and how power over other human beings always corrupts. These short stories are not written realistically, yet they confront their readers with the most uncomfortable aspects of reality, and people did not like them.
The other book/movie How Green Was My Valley tells a story that is a nostalgic fantasy and nobody’s reality, but the values and ideas it promotes are dangerous and make way to racism and fascism. That book became one of the most popular ones in history, and the movie won several Oscars.


 











Lars Toth 1602060         

A one-page handout. 

[bookmark: _Hlk31227880]BE THIS HER MEMORIAL Caradoc Evans, My People, 1916 
“if you happen to be travelling that way you may still see the roofless walls which were silent witnesses to Nanni's great sacrifice a sacrifice surely counted unto her for righteousness, though in her search for God she fell down and worshipped at the feet of a god.” 
The words of Evans paint a picture that almost embosses itself in your soul.

“A roasted rat revealed itself. Mishtir Bryn-Bevan stood for several moments spellbound and silent; and in the stillness, the rats crept boldly out of their hiding places and resumed their attack on Nanni's face. The minister, startled and horrified, fled from the house of sacrifice”. 
For revealing the face of poverty, the cruelty of corrupt chapel culture Evans became ‘the best hated man’ in Wales. What we humans often fear the most is that someone would expose our shame and ugliness.
 
LAMENTATIONS Caradoc Evans, My People, 1916
“After that Evan did not sin anymore; his belongings increased, and he had ten milking cows and five horses, and he hired a manservant and a maidservant, and he rented twenty-five acres of land over and beyond the land that was his, and his house remained religious as long as he lived”.  
Evangelicals today (Paula White) believes wealth is a sign of spiritual virtue.

How green was my valley, Richard Llewellyn 1939
“ I am not in favour of anything put up by a load of old foreigners”, my father said. Owain Glyndwr said “all that there is to be said for this country hundreds of years ago; Wales for the Welsh. More of him and less of Mr Marx please.”
The suppression of the workers union, xenophobia and National romanticism in one sentence.
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