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Consider how you might be able to develop the creative or enterprising skills of learners through your own pedagogy
https://youtu.be/R3chzLvCUlU
There is now more emphasis and value placed on creativity in education and teachers and the development of creative skills within learners (Craft, 2005). Creativity is an important part of human development and is said to be innate within children. One of the most popular viewpoints on creativity have stemmed from Sir Ken Robinson. Robinson believes creativity involves imagination and innovation. Vygotsky supports this and believes that imagination is the basis of all creativity. Schools tend to be so focused on rigid routines that it automatically takes away the creativity within the child. Meador (1992) found that before starting school children are far more creative. This is also supported by George Land (1968) longitudinal study where he tests children’s creativity. The results shown drop-in percentages, however a school’s philosophy should be to promote creativity not to hinder it which it is currently doing based on these results. 

Teaching for creativity is the ability to use a range of approaches to make sure the environment and activities will allow children’s creativity to flourish. It focuses on the development of children’s creative skills and innovation. Furlong (2015) suggest that teachers must take responsibility for a child’s innovation. Most schools now are in agreement that developing creative skills in children is just as important as developing numeracy and literacy skills. Donaldson (2015) recognises that these creative skills will be beneficial for children in playing a positive and active role in society as they grow up. This view is also supported by Ofsted (2010) who states that from creativity children will develop other skills such as confidence and independence. In addition, Russ (1996) devised a model that suggest children need a mixture of personality, emotional and cognitive processes to express creativity . 

[bookmark: _GoBack]One of Montessori belief is how creativity is stemmed from freedom of expression from each individual. The Montessori hands on approach will allow children to express themselves in various of ways, however, the child must have and understand the purpose of the activities. One criticism of the Montessori approach is that children find it difficult to transition from a Montessori class to a traditional classroom if parents choose to move their children, however this can be changed by involving parents in the learning process where they can see the positive impacts Montessori.
One of the biggest debates in education involving developing creative skills within learners is Structure vs. Freedom. For children to develop and progress they need a balance of both. Bridgeman (2014) agree and states that in order to gain proficiency children need structure to develop discipline but freedom will give the children the opportunity to be motivated and engaged in what they are learning and have the willingness to try new things. Adopting a Montessori style classroom will allow children to make creative decisions in their learning in an environment designed to meet the needs of the children and further their holistic development. The prepared environment will allow the children who work independently whilst using materials deliberately chosen that are applicable to the developmental stage of the child (Prowant, 2017). Spielgaben (2013) stated that one criticism of this approach due to the costly demands of having this type of furniture however the idea of having a prepared environment is also supported by Froebel (1837) who states that this is the best atmosphere for children to learn in.
Teachers ultimate objective is to give children the opportunity to be independent and retain their intelligence, curiosity and creativity. Their own creative willingness will act as a scaffolding to emotional, intellectual growth whilst promoting new thinking and learning. Due to the freedom when developing children’s creative skills, the teacher may not always be involved in what the child is doing. With this in mind, there may be a danger that children may not work towards the learning objective. Therefore, this shows how the balance between structure and freedom is needed for a creative classroom. Davidson (2011) suggest that all children should produce work that pleases their own creative urges rather than just to please the teacher. This is where the teacher can encourage innovation within children to be confident to come up with their own and original ideas.

Having a child-centred curriculum allows flexibility and time to learn at their own pace. Linking back to the new curriculum, this is one of the biggest success in supporting Donaldson (2015) four purposes of children becoming lifelong, capable and ambitious learners. Constructivist theory acknowledges how non -rigid time allocated is needed for deepen learning to take place which supports creativity within a classroom (Brooks and Brooks, 1993). Antes and Mumford (2009) also suggests having time limits will have a big impact on the teachers’ ability to enhance children’s creativity. It is also important that children are given time out of the activity so that their creative ideas and divergent thinking will have time to incubate (Perkins, 1981). This will give children the opportunity to come back and engage with new ideas after making new connections from other contexts. Many years of research and work has been completed to help promote play in Montessori classrooms resulting in supporting creativity, language and social skills (Isaacs, 2018). 

To conclude, adopting a Montessori philosophy and child centred approach in my classroom will certainly ensure the development of creative skills in children. It is also clear that combination of internal and external factors all have an impact on the child and how creative skills are needed across the curriculum to develop and progress. 
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