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Task 1: Observational Writing

Semiotics is communicating ideas through the use of imagery, symbols and signs (Collins, 2020). Semiotics are essential to the success of many pieces of art. Through this artists can use visual language to talk to viewers.
 Below is a diagram originally laid out by Charles Sanders Pierce in his Semiotic Theory. This is known as the ‘Triadic model’ (Lanir, 2019). Through this theory, Peirce outlines that there is a connection between the symbol, the object and the signified (Lanir, 2019). John Berger states that “The way we see things is affected by what we know or what we believe” (Berger, 1972) in his book Ways of seeing. Here he is referring to the use of semiotics and how it can be subject to individual perception.
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Fig 1: Peirce’s Triadic Model, Lanir, 2019

For example, different countries and cultures have different connections between symbol and sign. In China, the colour red is symbolic to being happy (Olga, 2018). However, in the United Kingdom red is associated with passion and love. (Olga, 2018)
In photography and art, Semiotics has been used to bring a deeper sense of meaning than what is seen when the viewer takes their first look. “Images were first made to conjure up the appearances of something that was absent” (Berger, 1972).  If the looker must analyse the artwork, there is more appreciation for what is really in front of them, rather than having the message easily understood from a glance. It is estimated that visitors at the metropolitan Museum of art look at artwork for around 32.5 seconds (Elkins, 2017). Through semiotics, the artist asks us to slow time 
down and look in depth at the connoted and denoted message. Through in-depth looking we can see more than what is just easily understood or laid out for us. 
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Fig 2: Peter Kennard, At Earth, 2011

One of the most striking things about Peter Kennard’s work is his use of symbolic imagery. Throughout his lifetime as an artist, he has been involved in a wide range of political work including anti-war posters on the Vietnam war (Holland, 2015). The image above is one of many photomontages in a collection by Peter Kennard in 2011, titled At Earth. 
At Earth is a collective body of work which was produced to provide a narrative of the problems in the world (Holland, 2015). In this particular photomontage there is a very dark backstory to describe the powerful position of whites. Depicted is a game of poker where the players are using the African child instead of the chips. When properly investigated and time is taken to look into the real meaning of this piece of art, a very true message is being communicated. Even though the hands are shown in black and white – it is still apparent that he is hinting at something bigger than what is in the art. Kennard has managed to marry the rich, white-man background of poker with social situations in the real world. Raising questions of poverty, privilege and politics. 
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Task 2: Manifesto Writing 
1. Time is short, but imagery can leave a legacy 
2.  Poetry can be read in sunlight, buildings, objects and animals -not just through words
3.  Artistry opens the heart and challenges the mind
4.  We are product of what has created us, but we are in complete control of what changes us and the way we communicate that
5.  Speaking is fully visual
6.  Growth comes from questioning
7.  Money is not the key to wealth (Bellion, 2016) - the sooner we look to simple pleasures the quicker we see how corrupt it can make us
8.  Getting it ‘wrong’ is the only way to get it right


3 Areas of exploration:
Essencialism and Antiessencialism, the product of our past and does it make us who we are?
In the ‘Representation theory’, Stewart Hall talks about distortion, and use of bias in the media (Hall, 2006). The media implies objects have a fixed meaning, with no other purpose aside from how they are being perceived. This is known as essencialism. In this case humans and objects become fully what they have been represented as. These ideas are usually rooted deep into our cultural beliefs (Barta, 2017). Alternatively, antiessencialism says the objectified is individual to how they have been portrayed. Allowing them to speak for themselves on race, ethnicity, sexuality and background - media shadows of these things are not defining factors in individual personality.

Poetry is visual as well as written
Arguably one of the world’s most acclaimed movie directors is Russian born Andrei Tarkovsky. His movies use a range of lighting techniques that evoke emotion and a real connection to the experience the audience is seeing. Tarkovsky used his childhood, growing up with a father who was a poet to influence the way he portrayed life in his movies. Imar Bergman, Swedish born director branded Tarkovsky’s movies as “Life as a movie, Life as a dream” (Pitt, 2016) . He achieved this through lighting techniques and engaging with common emotion. As a result of this, the scenes in his movies became visually poetic as well as artistic.
[image: See the source image]

Fig 1: Movie still from Stalker, Andrei Tarkovsky, 1979


Getting it ‘wrong’ is the only way to get it right
“Making a mistake is normal.. but making the same mistake over and over again can approach genius” (Kessels, 2016, pp. 77). In Erik Kessel’s book, ‘Failed it!’, he investigates how getting something wrong is the only path to getting it right –especially in art. Some mistakes are bigger and more influential than others, but these mistakes can be turned into inspiration and new ideas can be a direct consequence of failure. Throughout my artistic journey I have always struggled with perfectionism and my lack of first attempts that have gone ‘right’.
For instance, in my first university assignment I was asked to make a political poster. My process was far from linear, but I used what went wrong as a signpost for getting it right before the hand in date.

[image: ]This was my first attempt at creating a final outcome:








Fig 2: Christopher Columbus, Spreadborough, 2020

Using a similar method and keeping with the use of text, I created a new montage. This is a clear progression, but it still wasn’t how I wanted my final outcome to look. 
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Fig 3: Bright day of Justice, Spreadborough, 2020

I decided to look at more artist references and change the imagery associated with the matter I was discussing. 

[image: A picture containing text, picture frame

Description automatically generated]This was the final creation: 







Fig 4: Bright day of Justice final outcome, Spreadborough, 2020

Without my first two steps, I wouldn’t have had an outcome as strong as the one I submitted.
 “The mistakes that lead to failure, are actually early indications of success” (Kessels, 2016, pp. blurb) 
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Task 3: Practice-based Writing:
Series of Vulnerable Arrangements – Earth and Wind, is an installation in response to alienation and the detachment of living in multiple places by artist Haegue Yang (Gugenheim, 2020). Her work is a very abstract piece that can only be fully understood by the atmosphere is has been placed. Since its creation in 2009, It has been moved to new exhibition spaces and adapted to suit new surroundings. In previous exhibitions to the Solomon R. Guggenheim museum, it has been placed in both natural and artificial lighting, as well as different surroundings. This is a direct link to her very personal message of movement within her job. 
It is very interesting to see just how versatile Series of Vulnerable Arrangements – Earth and Wind is to both contemporary and more orthodox spaces. 
[image: Haegue Yang, Series of Vulnerable Arrangements—Voice and Wind, 2009. Aluminum venetian blinds, aluminum frame, industrial electric fans, scent emitters, and scents (Buddha Temple, Fresh Cut Grass, Rainforest, Ocean Mist, Cedar Wood, and Eucalyptus), dimensions variable]








		Fig 1: Series of Vulnerable Arrangements—Voice and Wind at the Guggenheim (2009)

For instance, this is a photograph of Yang’s work being displayed in the Solomon R. Guggenheim museum, New York. Where the style of gallery is very orthodox. The walls are plain and white. There is a very even lighting throughout the installation space.

[image: Haegue Yang | Series of Vulnerable Arrangements--Voice and Wind (detail)  (2009) | Artsy]






			

Fig 2: Series of Vulnerable Arrangements—Voice and Wind (2009)
However, Fig 2 shows just how this exhibition can adapt from a major New York museum to a completely different display area. The lighting is natural, with shadows being cast from the outside space. In the background, there are no plain, white walls. In fact, there appears to be a range of trees and greenery. This really opens up the space, and although it’s not fully apparent that the room is bigger than the Guggenheim exhibition, its connection to the environment outside makes it feel as though it is. Viewers can approach from all angles - with the exhibition free from the enclosure of walls, as it is in the Guggenheim. And taking both exhibitions into consideration, personally, I would prefer to see the work in a more colourful and open space (as it has been depicted in Fig 2) to get the most immersive experience.

As an extension to the exhibition, Yang decided to incorporate smell onto each colour of the blinds. These are diffused by a fan at the corner of the room (Jonkokwai, 2012). A whole new realm of emotion is released through this, allowing Yang to connect the viewers with their individual new and past memories. These juxtapose with Yang’s original reasoning for choosing each scent, and the connection they have to her. According to livescience.com, smells are processed through a section of the brain called the amygdala, they are then passed on to the hippocampus where they get attached to a memory (Saplakoglu, 2019).  
Yang is trying to tell a story of a multitude of places and emotions she has towards the feeling of travelling for her job. She has chosen a very abstract way of doing this but her use of scent is very subjective and nostalgic, allowing the viewer to have their own response. “Smells trigger more vivid emotional memories and are better at inducing that feeling of “being brought back in time” than images” (Gaines Lewis, 2015). 
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