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Initial Research
Pirates: Captain Vance, Captain Worley, Captain Kidd

For our first task we were given three pirates each to research briefly and write key stories or details about their life to then share with the class to 
help us narrow down picking characters. That way we would get through it a lot faster than if we had to research everyone mentioned in "Pirates: a 

General History" by Captain Charles Johnson. I chose to do my research by making rough notes on the right of my book in the b lank page then picking 
three potential plotlines and writing them on the left after my research before pitching them to the class



“When he perceiv’d our Sloops chas’d him, 

he took down his St. George’s Flag and 

hoisted a black Flag with a Death’s Head in 

it, which is their signal to intimidate, that they 
will neither give nor take Quarter”.

I thought Vane seemed like a character that 
could go any direction. You could highlight his 
cruelty and fighting spirit as a pirate contrasting 
with the moral dilemma of him considering 
taking a Kings Pardon and abandoning piracy



Worley's alternate flag 
design, described as 
“black Flagg with a 
humane Skelleton on it 
which so much terrified”

Captain Worley was my favourite out of my set of pirates. I found it 
almost endearing (if you ignore that he was a grown man and a 
pirate) how pathetic his career had been, from his first theft barely 
counting as piracy due to it being legally a burgalry and him still 
not even getting credit for it to the fact his friend John Cole named 
his boat "New Yorks Revenge Revenge" after Worley's "New Yorks 
Revenge" felt so silly like he got one upped in a sense again. I also 
liked his flag which I'm sure "much terrified" at the time like 
quoted but I found it so comedic it looks like the emoji of a man 
stood still people use to show feeling awkward and speechless. I 
thought his character would make a good comedy if that was the 
direction we went but we wanted to follow a more historical plot 
and felt it wouldn’t be as serious with Worley



These are both paintings depicting Kidd which I think would be 
interesting to costume as it feels like such a 180 in appearance

I wasn’t too fond of Kidd as  option as I didn’t find his story as 
interesting but I did enjoy that he got denounced as a pirate by 
everyone else and when he plead innocent returning home after 
being outcasted from piracy immediately was arrested and hung 
for his crimes which failed so they then did it again with chain 
instead of rope, it felt humorous to me that he just couldn’t catch 
a break at the end of his career and his luck caught up to him



Initial Research
Pirate accents and sayings

I was also tasked with researching a few pirate sayings and accents that way we could incorporate this as part of the script and have a better 
understanding of how pirates would've spoken.



I'm Bristolian so I have of course heard 
I've got a "pirate accent" from people 

before and knew briefly about Bristol's 
history with Piracy considering it was an 
accessible trading city with its harbour, 

but it was interesting to read that it 
mostly comes from Film. Particularly 

Robert Newton who used his own west 
country accent when playing a pirate 

and this evolved to Hollywood's 
exaggerated version that we associate 

with pirates







Developing the story

After deciding we wanted to focus on the female pirates, Anne Bonny and Marry Read as a class we then revisted their story and researched further 
into where there paths crossed with other pirates and events in order to begin developing our plot and decide our settings.

Anne Bonny and Mary Read



Mary Read

I made the storyboard for Mary Reads costuming, because of her ties to the Netherlands (where her inn was based) I looked at what men from then 
wore to find inspiration since she would've been disguising herself as a man while on board the ship. I noticed that earrings  and striped textures were 
popular along young men in the Netherlands during the 1710s. I looked at a range of paintings produced in the time period and  museum archive sites 

to find clothes of the rough time period from 1680s-1720s I tried limiting these searches to places she had visted personally like the Netherlands, 
England and the caribean but as a pirate she would have stolen from trading boats and likely owned pieces from those ships or bought in ports where 
many boats from across the globe would meet so I also included some influences from India and Asia. Overall the colour I led with was red because 

she wears a red jacket in the only existing lithographic print depicting her but I combined this with gold to show her success as a pirate, linen 
beige undyed fabric colours and patterned calico as this was a banned import item that would show show she doesn’t follow the law as well as 

affiliation to her Lover Jack Rackham who was called Calico Jack due to his fashion choices.



"Among common men, tied shoes are very common in the 1680s and 90s. Slowly buckled shoes are 
coming to be worn. By the 1700s, buckled shoes will be just as common as tied shoes among 
common men. The basic style of shoe was the same across the board -- narrow latchets over the 
instep, very small openings in the side, long tongues running up the ankle, and stacked heels. Heel 
height could vary from nearly flat to what we'd today consider "too high" for a man."

"In order to stand out as seamen long canvas trousers (reaching 
somewhere between just below the calf and the ankle) or wide 
open-kneed breeches"

"Jacket -- Although various documents record seamen as having long 
coats the fashion was predominantly for short jackets, reaching from 
just below waist length to around hip length. These jackets were 
generally plain, with simple buttoned cuffs and often pockets in the 
front. Prior to 1706 the Admiralty specification jackets were blue, but 
were changed in that year to grey lined red. Seamen, even in the Royal 
Navy, were not forced to wear jackets of these colours, and we also have 
records of red, white, undyed, and even striped jackets. Short waistcoats 
were often worn under, or in place of jackets"

"Stockings -- Knit or cut cloth. And garters to hold them up with. Tied around the knee."

https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-
VIMGC1sfhyQhy0M4-eH1lRJoC8im5P

There is no evidence that pirates ever wore clothing particularly different from that 
worn by other 17-18th century mariners when working on a sailing ship. Life at sea 
was a tough career, and clothing had to be both hard-wearing and practical. 
Captains and crew often went for more extravagant clothing when ashore, but the 
daily clothing of pirate crews was typically that taken from other mariners on 
captured ships

https://www.worldhistory.org/article/1839/pirate-clothing-in-the-golden-age-of-piracy/

Clothes of hard-wearing linen and wool were the most practical for life at sea. From 
various sources we know that the woollens sailors favoured included broadcloth, 
noted for the quality of its finish and colour; kersey, good at keeping out wet and cold; 
shag, a sturdy cloth that was something like a coarse velvet; Welsh plains, resembling 
flannel; and 'cotton', an inexpensive woollen cloth that got its name from its fuzzy 
surface. Fabrics made of actual cotton fibre were at that time expensive imports, 
though fustian, which wove together cotton and linen yarns, was used for cheap 
clothing. (21)

The fashion on land at the time had men of means wearing coats with an 
extraordinary array of buttons down the entire length of the front and 
wide cuffs buttoned back.

Anne Bonny and Mary Read (d. 1721), and both wore the trousers and shirts typical of male 
mariners when in battle. Alternatively, short billowing trousers known as 'petticoat breeches' 
were worn which could be tied at the knee.

https://benersonlittle.com/2017/07/05/pirates-earrings/

Printed and dyed cottons (chintz/calico), which were technically illegal in Britain but 
highly popular, featured vibrant, multi-coloured floral designs

Mary Read Costume Research Quotes:

https://www.worldhistory.org/Anne_Bonny/
https://www.worldhistory.org/Mary_Read/
https://www.worldhistory.org/disambiguation/battle/
https://benersonlittle.com/2017/07/05/pirates-earrings/
https://benersonlittle.com/2017/07/05/pirates-earrings/
https://benersonlittle.com/2017/07/05/pirates-earrings/


Plot planning discussion notes:

The quote I found we liked as a class so we chose to base 
the beginning of our story with this line as we felt it suited 
the strong female led plot we wanted to go with





Plot planning discussion notes:

Notes from class group discussion where we 
organised ideas and created a rough plot for 

the trailer to follow. Helping us settle on 
building a tavern and pirate ship interior while 
other scenes like the sea and the court room 

could be filmed on locations.



Plot planning discussion notes:

Notes from class group discussion where we 
organised ideas and created a rough plot for 

the trailer to follow. Helping us settle on 
building a tavern and pirate ship interior while 
other scenes like the sea and the court room 

could be filmed on locations.



Storyboarding



Plot planning discussion notes:

Rough sketches from discussion 
with Alice (Art Director) about 

the opening



Plot planning discussion notes:

Rough sketches from discussion with Alice 
(Art Director) about the order of shots.

What was good about working on little cut up 
squares of paper is we could rearrange these 

until we felt like it was right



Plot planning discussion notes:

This was the final order we went 
with that I could then take and 

redraw more detailed to create a 
better storyboard that considers 

cameras better



Final storyboard focusing on 
what is visible in shots so we 

can cut back on areas of the set 
that will not be visible on camera







I named each panel and marked 
where I thought B-Roll would fit. This 

was important to us because we 
could also fit anything we were 

especially proud of into these "filler" 
scenes for example showcase a 

scenic art detail or costuming 
choice



Location scout trip
Carmarthen Castle, Llansteffan Beach and Castle



Carmarthen Castle

The entrance and walkway inside. The stones could make a nice background for filming



Carmarthen Castle

Anne in the stocks which have 
printed on legs so she looks very 
short. And me in the other set of 

stocks at the location. Not sure how 
aset of stocks with four holes is 

meant to work.



Carmarthen Castle

This corner of the castle which could work for our prison scenes



Carmarthen Castle

A downside is that this location is next to a carpark and busy 
roads that would impact our ability to film with audio here



Carmarthen Castle



Carmarthen Castle

Mary our locations manager contacted them to see if we could film at the 
gallows section but they said no due to safety concerns



Llansteffan Beach We thought we could get some in costume B-Roll footage of 
them on the beach or with the sky behind them



Llansteffan Beach



Llansteffan Castle The brick walls would work well for multiple scenes and the 
open grass area could work as the field



Script

Talking with Alice (Director) we worked through the initial script given to us by Ant (Script supervisor) and I rearranged some scenes and added notes 
in green that would help us understand what is seen when filming and the type of shots Alice wanted. That way we could use th is to decide what 

parts of the set were the most important as they would be on camera and the focus of the trailer style shots we wanted



600 Barrels of Beef
Open with drone footage of the seafront (given to us by Brooke). During this there's a voiceover 
from Anne Bonny. Shot starts on top cliff travels across coastline. Sense of movement 
and following. Classic trailer opening vibes. We are trying to sell the cliff and 
vibes as being semi tropical
Anne Bonny voiceover: “There is a time in history most haven’t heard of a 
golden age of battle, glory and freedom-”

We then switch to an establishing character shot of Anne from behind, looking 
out at the sea from a “cliff” (this will actually be the inside of the castle or 
its hill and the camera angled up to just show the sky to give that effect) 
Classic mysterious breeze shot
Anne Bonny voiceover: “- led by those of us willing to give, or take, anything for 
it.”

Cut to a shot of the wooden structure that alludes to gallows. (This will be filmed 
in castle using the stone walls shooting upper body to avoid grass and full 
costuming)

Then we shift to shot of a crowd, all facing away from camera towards 
the gallows area. We see just the tops of the crowds heads and a rope dangling 
swaying as if theres a struggle before it goes still. (This will be just a normal rope 
hanging off the monkey bar system we are using for a later scene)
Anne Bonny voiceover: “If he had fought like a man, -”

The camera moves showing that Mary and Anne are at the back of the crowd
The camera turns to show their faces (we cheat this by using another 
wall distanced behind them and the camera angled to show no grass and filming 
upper half making sure to not see too much torso so not spoil pregnancy reveal 
later)
Anne Bonny: “- he wouldn't have died like a dog.”

We are now in the Tavern. Mary Read is working behind the bar. Stede Bonnet 
and Blackbeard enter we shoot them from a side angle above hip shot (only fully 
costuming upper half) they walk across the room and sit at the bar 
with their backs semi turned to the camera, we follow this movement taking the 
opportunity to show off the bar.

This is our B-ROLL area. Stede Bonnet and Blackbeard get slightly drunker, 
murmuring talk improv. Showing time passing through lighting, small furniture 
shifts as if they stayed until closing. Mary is bussing tables
Blackbeard: “And then, I stole 600 barrels of beef!”
Stede Bonnet: “How many barrels of beef?”
Mary Read Voiceover: Improv about closing time, kicking them out etc

They stand up. Staggering a little drunkly then slam down the tankard onto the 
bar after downing it. The hat and coins are already on the bar, they shake a little 
when tankard is slammed. The shot stays on the tankard next to 
the hat and coins. Then Marys hand goes for the cup but stops hovering over the 
hat. She hesitantly picks up the hat choosing her new life. (This will be shot 
facing the bar and avoid faces keeping focus on the bar area)
Mary Read puts on the hat this is our transition from hat in the Tavern to putting 
on hat on beach. Ocean in the background.
The camera then zooms out or follows to reveal Anne Bonny standing next to her. 
They are both now in pirate outfits.

Cut to ship, jacks in chair he's got his feet up on desk or something showing off 
the shoes. The women enter from the left. (As wide a shot as we can possibly 
have without revealing the outside of the set) If can’t be done this way we are 
happy with a one shot following over the shoulder of the girls as they walk in. But 
we would need extra shots to really emphasise shoes like maybe they go to jack 
and put something on table next the shoes.
Anne Bonny: “The life of man at sea is hard…”

Cut to outdoors, Anne is on the floor doing laundry in a washtub. Big grass 
area. Wide shots. Try to avoid castle. (Worst case scenario we film in field) Rope 
could be held off camera to be washing lines. Sail transition might be possible 
using sheet but unlikely. White sheet into smoke and gunfire in ship set.
Anne Bonny voiceover: “Life as a woman is harder.”

Pirate action B-roll in ship set. Chaos of a fight. Closeups of sets. Various shaky 
angles, haze, shot Anne using desk for cover with gun. Closeups of set, show off 
details. Close up of holding gun. As this is happening Anne says the next two 
lines.
Anne Bonny voiceover: “I’ve been asked, In this life of treachery, debauchery, 
how is it that a woman could feel safe here amongst this group of savage men, 
so far from home?”
Anne Bonny voiceover: “Because I’d rather the threat of death than no life.”

Cut to ship interior from the perspective of underneath the floor hatch looking 
upwards, Mary and Anne are fighting alongside each other.
Mary Read: “If there’s a man among ye, you’ll come up and fight like a man!”
Mary shoots downwards towards the camera (as low a show as we can get from 
the hatch looking up without revealing the lack of ceiling) which transitions into 
the banging of a judge’s gavel. (The gavel scene will be filmed in coffio lounge or 
wherevers appropriate but will just be a close up shot of it being hit so we can 
match the sound.)

Next scene Mary and Anne are sat in a prison nursing their stomachs, slightly 
giving up their pirate look. Filmed in the castle and a wide enough shot we can 
see they have a baby bump. Anne has priority for the more realistic baby bump

Cut back to the crowd gathered at the gallows, this time we see the hanged 
man’s shoes, they are Jack’s shoes. We see feet dangling struggling no crowd yet 
they go limp. Back to crowd. Hes dead. We also see Anne and Mary as they 
appeared in the beginning watching the rope giving us a full circle back to 
the begining.

Anne Bonny: “If he had fought like a man, he wouldn’t have died like a dog”
Same shot as the hanging before only this time we see that they are pregnant as 
shown from a wider camera angle that shows torso vs earlier showing just 
the upper body.

Mary Read: “If He had fought like a woman”
We see Mary and Annes faces again just like in earlier shot. They arent crying or 
visibly sad but the did just witness their captain get hung. Powerful, stoic, 
girlboss moment i guess

Mary Read: “He would have survived.”

A bouquet of flowers is dropped onto the floor this is our dramatic closing shot. 
Trailer is over.



We are now in the Tavern. Mary Read is working behind the bar. Stede Bonnet 
and Blackbeard enter we shoot them from a side angle above hip shot (only fully 
costuming upper half) they walk across the room and sit at the bar 
with their backs semi turned to the camera, we follow this movement taking the 
opportunity to show off the bar.

This is our B-ROLL area. Stede Bonnet and Blackbeard get slightly drunker, 
murmuring talk improv. Showing time passing through lighting, small furniture 
shifts as if they stayed until closing. Mary is bussing tables
Blackbeard: “And then, I stole 600 barrels of beef!”
Stede Bonnet: “How many barrels of beef?”
Mary Read Voiceover: Improv about closing time, kicking them out etc

They stand up. Staggering a little drunkly then slam down the tankard onto the 
bar after downing it. The hat and coins are already on the bar, they shake a little 
when tankard is slammed. The shot stays on the tankard next to 
the hat and coins. Then Marys hand goes for the cup but stops hovering over the 
hat. She hesitantly picks up the hat choosing her new life. (This will be shot 
facing the bar and avoid faces keeping focus on the bar area)
Mary Read puts on the hat this is our transition from hat in the Tavern to putting 
on hat on beach. Ocean in the background.
The camera then zooms out or follows to reveal Anne Bonny standing next to her. 
They are both now in pirate outfits.

Cut to ship, jacks in chair he's got his feet up on desk or something showing off 
the shoes. The women enter from the left. (As wide a shot as we can possibly 
have without revealing the outside of the set) If can’t be done this way we are 
happy with a one shot following over the shoulder of the girls as they walk in. But 
we would need extra shots to really emphasise shoes like maybe they go to jack 
and put something on table next the shoes.
Anne Bonny: “The life of man at sea is hard…”

Cut to outdoors, Anne is on the floor doing laundry in a washtub. Big grass 
area. Wide shots. Try to avoid castle. (Worst case scenario we film in field) Rope 
could be held off camera to be washing lines. Sail transition might be possible 
using sheet but unlikely. White sheet into smoke and gunfire in ship set.
Anne Bonny voiceover: “Life as a woman is harder.”

Pirate action B-roll in ship set. Chaos of a fight. Closeups of sets. Various shaky 
angles, haze, shot Anne using desk for cover with gun. Closeups of set, show off 
details. Close up of holding gun. As this is happening Anne says the next two 
lines.
Anne Bonny voiceover: “I’ve been asked, In this life of treachery, debauchery, 
how is it that a woman could feel safe here amongst this group of savage men, 
so far from home?”
Anne Bonny voiceover: “Because I’d rather the threat of death than no life.”

Cut to ship interior from the perspective of underneath the floor hatch looking 
upwards, Mary and Anne are fighting alongside each other.
Mary Read: “If there’s a man among ye, you’ll come up and fight like a man!”
Mary shoots downwards towards the camera (as low a show as we can get from 
the hatch looking up without revealing the lack of ceiling) which transitions into 
the banging of a judge’s gavel. (The gavel scene will be filmed in coffio lounge or 
wherevers appropriate but will just be a close up shot of it being hit so we can 
match the sound.)

Next scene Mary and Anne are sat in a prison nursing their stomachs, slightly 
giving up their pirate look. Filmed in the castle and a wide enough shot we can 
see they have a baby bump. Anne has priority for the more realistic baby bump

Cut back to the crowd gathered at the gallows, this time we see the hanged 
man’s shoes, they are Jack’s shoes. We see feet dangling struggling no crowd yet 
they go limp. Back to crowd. Hes dead. We also see Anne and Mary as they 
appeared in the beginning watching the rope giving us a full circle back to 
the begining.

Anne Bonny: “If he had fought like a man, he wouldn’t have died like a dog”
Same shot as the hanging before only this time we see that they are pregnant as 
shown from a wider camera angle that shows torso vs earlier showing just 
the upper body.

Mary Read: “If He had fought like a woman”
We see Mary and Annes faces again just like in earlier shot. They arent crying or 
visibly sad but the did just witness their captain get hung. Powerful, stoic, 
girlboss moment i guess

Mary Read: “He would have survived.”

A bouquet of flowers is dropped onto the floor this is our dramatic closing shot. 
Trailer is over.



Cut to outdoors, Anne is on the floor doing laundry in a washtub. Big grass 
area. Wide shots. Try to avoid castle. (Worst case scenario we film in field) Rope 
could be held off camera to be washing lines. Sail transition might be possible 
using sheet but unlikely. White sheet into smoke and gunfire in ship set.
Anne Bonny voiceover: “Life as a woman is harder.”

Pirate action B-roll in ship set. Chaos of a fight. Closeups of sets. Various shaky 
angles, haze, shot Anne using desk for cover with gun. Closeups of set, show off 
details. Close up of holding gun. As this is happening Anne says the next two 
lines.
Anne Bonny voiceover: “I’ve been asked, In this life of treachery, debauchery, 
how is it that a woman could feel safe here amongst this group of savage men, 
so far from home?”
Anne Bonny voiceover: “Because I’d rather the threat of death than no life.”

Cut to ship interior from the perspective of underneath the floor hatch looking 
upwards, Mary and Anne are fighting alongside each other.
Mary Read: “If there’s a man among ye, you’ll come up and fight like a man!”
Mary shoots downwards towards the camera (as low a show as we can get from 
the hatch looking up without revealing the lack of ceiling) which transitions into 
the banging of a judge’s gavel. (The gavel scene will be filmed in coffio lounge or 
wherevers appropriate but will just be a close up shot of it being hit so we can 
match the sound.)

Next scene Mary and Anne are sat in a prison nursing their stomachs, slightly 
giving up their pirate look. Filmed in the castle and a wide enough shot we can 
see they have a baby bump. Anne has priority for the more realistic baby bump



Cut back to the crowd gathered at the gallows, this time we see the hanged 
man’s shoes, they are Jack’s shoes. We see feet dangling struggling no crowd yet 
they go limp. Back to crowd. Hes dead. We also see Anne and Mary as they 
appeared in the beginning watching the rope giving us a full circle back to 
the begining.

Anne Bonny: “If he had fought like a man, he wouldn’t have died like a dog”
Same shot as the hanging before only this time we see that they are pregnant as 
shown from a wider camera angle that shows torso vs earlier showing just 
the upper body.

Mary Read: “If He had fought like a woman”
We see Mary and Annes faces again just like in earlier shot. They arent crying or 
visibly sad but the did just witness their captain get hung. Powerful, stoic, 
girlboss moment i guess

Mary Read: “He would have survived.”

A bouquet of flowers is dropped onto the floor this is our dramatic closing shot. 
Trailer is over.



Props
Facebook Marketplace



Using the moodboards from Cam and Alice, me and 
Sarah as the props sourcers/set dressers began looking 
online at potential items we could get for the set and 
researching decorations that we felt could contribute to 
the sets

Moodboards for inspiration



Notes for research and discuss with the group



Notes for research and discuss with the group



Sourcing props and furniture
Facebook Marketplace



Name: Bar Dresser
Price: Free
Facebook Marketplace: Carmarthen,Dyfed

I think this could work behind the bar to be our shelving 
but im also not against the idea of collecting this and 
taking the doors off to use as panelling on the ships 
walls to give the illusion of cupboards and storage on 
ship. Something will have to be done about the mirrors 
otherwise filming will be a nightmare. We wouldn’t have 
to go far to collect this

Name: Bar Dresser
Price: Free
Facebook Marketplace: Kidwelly,Dyfed (19 minute drive)

I think this could work behind the bar to be our shelving 
but im also not against the idea of collecting this and 
taking the doors off to use as panelling on the ships walls 
to give the illusion of cupboards and storage on ship. I 
think if we took the glass panelled doors off it would make 
a nice open bar shelf



Name: Bottles
Price: Free
Facebook Marketplace: 
Kidwelly,Dyfed (19 minute drive)

If we get the cabinet from Kidwelly we 
might aswell get the bottles. Its just nice 
to bulk out the shelves and make the set 
look more full and stocked

Name: Barells
Price: £35
Facebook Marketplace: Pembroke Dock,Dyfed (45 
minute drive)

The best price I can find for barrels, they are weirdly 
so expensive like £60 for a small one online on 
average. But how necessary is this as a prop? 
Because if we are picking up other stuff that’s fine 
but its further than most items



ITEM NAME : traditional rug
Sides : 1.2m x 1.7m
COST : £10
WHERE FROM OR DELIVERY TIME : facebook market place -
Pembroke dock, Dyfed

I like the look of the style rug and feel like it looks like some of the 
things from the time period



YMCA Carmarthen Charity shop

There was a carpet in Parry Storage but it was 
definetly too large for our ship but we 

measured the Facebook Marketplace carpet 
ontop of it to help us visualise the size 

difference and confirm our choice to pick up 
the carpet



Sourcing props and furniture
Parry and Universitys Prop Store



Parry and Prop Store



Parry and Prop Store

We are lucky the university has a 
propstore for us to look for ideas and 
furniture in. We began setting aside 
things we felt would work well for the 
locations and scenes we needed. We 
put these in the 2nd year room to 
prevent other year groups taking them



The third years wanted the bar for their show at first so we thought we would have to build a entirely new one but luckily th ey 
changed direction so we could then keep the bar and save our material cost for the walls

Parry and Prop Store



Notes of main furniture sizes and the wooden slats



Reusing the floorboards



Screenshots from the "Proplist (where each items from)"



Screenshots from the "Proplist (where each items from)"



Screenshots from the "Proplist (where each items from)"



Sourcing props and furniture
Local businesses



YMCA Carmarthen



YMCA Carmarthen Charity shop



YMCA Carmarthen Charity shop

Set Dressing pieces like frames, lighting 
fixtures, a clock.

Unfortunately when Me and Sarah 
went down all the furniture on the other 
slide had been sold. This was such a 
shame because it was within our 
budget and fit the aesthetic we were 
looking for but time with props hunting 
and when we actually had access to 
the uni card didn’t line up



YMCA Carmarthen Charity shop

Pirate costume inspiration. Ofcourse we wouldn’t actually use the 
childrens costume but I thought that the charity shop had a lot of linen or 
cotton tops and trousers that could work for crowd costumes.



Excel Furniture



Excel furniture

They were quite a small shop so didn’t 
have much choice but they had a set 
of drawers, some chests and a table 
that me and Sarah thought might work 
but the table would require fixing. I 
liked the chaise lounge as I thought it 
was quite dramatic for calico jack but 
it didn’t fit into the scenes we had 
planned.

They don’t allow furniture to be held 
but you can buy the furniture over 
facebook with them and they will hold 
it until you come collect it



Old Curiosity Antique Centre



Old Curiosity Antique Centre

This shop was huge and had lots of 
choice but the items were more 
expensive. M e and Sarah asked the 
owner if hed be willing to loan any 
items out for a student film project 
but he said that most of the lots arent 
owned by him and he just manages 
them so he wouldn’t want to offer 
anything until speaking to our lecturer 
and having a contract for in case 
anything on set got damaged as he 
values his pieces. We said we 
understood and decided to not 
continue pursuing borrowing or 
renting anything from this store but 
we did buy a globe which was perfect 
for set dressing



Old Curiosity Antique Centre

Some of the set dressing items I 
photographed for options to show 
Cameron. They had a lot of bulk 
jewellery for sale but in the end we went 
with just using our own personal 
jewellery on the set and we managed to 
source tableware and tankards from 
elsewhere



Carmarthen Collectibles



Carmarthen Antique Centre

They offered to loan us items with a £5 deposit which was lovely of them but we ultimately didn’t need anything from their st ore but I appreciate they 
were willing to help us



Carmarthen Antiques Centre



Carmarthen Antique Centre

They had really good options here and 
the owner was really lovely and said 
that we could take whatever we 
needed from her personal section of 
the store as long as we returned 
them. I was a bit surprised she didn’t 
want a deposit or anything but I am so 
grateful because that really saved us 
when we werent sure how much 
budget we would have after costume.



Carmarthen Antique Centre



Screenshots from the "Proplist (where each items from)"



Screenshots from the "Proplist (where each items from)"



Screenshots from the "Proplist (where each items from)"



Sourcing props and furniture
Online





We thought about sculpting and casting a set of coins because we wanted 
that irregular unique look cob style struck doubloons would've had but it 
wasn’t feasible with the time we had. So we looked on Amazon and most 
options were children's party favours plastic and poor quality but we found 
metal coins for boardgames and tabletop roleplaying that we thought would 
work. They were metal which meant they'd have a realistic sound and look on 
camera.

Sarah aged them by smacking them with hammers and rubbing a little dirt on 
them to dull them so they wouldn’t look so new and rather aged like they’ve 
been through the trade system over time getting handled but still bright 
enough they would convey the attraction Mary has to the pirate lifestyle and 
its riches



Sourcing props and furniture
Making





Acrylic Transfer Maps

To do an acrylic transfer you print off whichever picture you 
want to transfer (flip it so the text comes out the correct way 
round) then paint acyluic paint over the image and the 
surface you are transfering it to, pressing both painted sides 
together until it dries. When it dries fully using water you 
"scrub" off the white paper leaving behind the printer ink 
which has been bound to the surface using the acrylic 
paint.  This technique works well on fabric, plastic, wood.

The acrylic paint keeps flexibility but because its opaque it 
would cover up the fabric texture, I want to keep visible, so I 
experimented using wood glue at first. My logic was that PVA 
is water soluable which means it wouldn’t work at all 
because it would also come off when scrubbed leaving the 
pigment nothing to bind to but wood glue dries clear and is 
water resistant. The wood glue map transferred cleanly only a 
few small areas were missing but I think that’s due to me not 
pressing it enough. But the end result was hard and crunchy, 
it didn’t drape or move nicely like I wanted.

I spoke to Dave about this and he suggested I try aqualak a 
clear varnish instead. This worked much better and the fabric 
remained flexible.

On both maps I did go back in with watered down acrylic inks 
to give a dirty wash to them aswell as deepen the blue 
around the islands so it looked closer to the colour coding 
used on 1700s maps



Ship Interior Painting

Cameron, our production designer, mentioned 
wanting a painting on the tavern wall that would 
then later appear again in the ship as a small 
throw away gag about the pirates stealing.

I researched paintings that were produced from 
the 1690s-1710s trying to narrow my searches 
towards paintings depicting boats, adventure or 
nassau the pirate safe haven. I liked the idea of 
Marys Tavern having a photo of a boat at sea 
representing her desire to leave and restart her 
life at sea and the painting being a reminder of 
what she is leaving for. I also thought that while 
the paintings of Nassua and harbours had a lot 
of life to them they wouldn’t be as clear when 
shown briefly in the background.I presented 
these options to Cameron and discussed 
which we felt better suited the vision they 
wanted.



"Ships at a quiet sea" by Willem Van De Velde the Younger 1660



Acrylic Transfer painting



Acrylic transfer painting

I used the same technique of applying aqualak to 
the canvas and the printed image the only 
difference was it was in two parts due to its size 
that had to be lined up carefully without 
overlapping. I chose to make the seam line a 
wobbly line as this is more natural looking and less 
noticable than a perfect straight edge and also 
made it easier to puzzle piece the painting 
together from the otherside. I rolled tape over it 
just to help me press everywhere evenly.





Circled areas that I had to touch up



Ship Interior flooring



Flowers

The flowers for filming arrived the night before we film on location, originally I planned on dyeing the flowers to upgrade t he basic amazon lilies to 
look like barbados striped lilies or crimson pirate flowers. Due to time constraints I instead had to hand paint them, I used acrylic ink for th e face 
of the flower petals as this is a finer more ink like version of acrylic paint that wouldn’t leave texture strokes from the b ristles building up the 
colour slowly however the back of the petals seemed to be wax coated which repelled the thin paint so the back of the flowers  were painted with 
regular acrylic paint. I tapered the connection between the flower and the stem with a green mixed with a little of the base colour to make the 
transition more natural, I also dabbed a little onto the flower pods since I didn’t like how unnaturally bright green they looked and the wash toned 
them down making them look less fake.



Flowers



Set Building and Painting



Tavern Mark out

Marking out the tavern made us realise that we could scale this 
down to about two thirds of the original size as it wasn’t as 
important a setting as the ship and it was much larger than it 
needed to be for the scenes we were filming



Ship Interior Mark Out

We also measured out the length of the desk I 
sourced from parry to check it fit in the room 
while leaving enough space for cameras to go 
and actors to move



Since it was sunny we were able to lay out all the tavern walls on the floor and paint them lined up to make sure they had consistent dirtying 
down across the walls. I first started with a watered down yellow ochre, burnt umber and magnolia paint mix that I used to sponge a line across 
the roof since the flats were all inconsistent heights I wanted to make sure the gradient of the dirt lined up and would be v isible on camera. I used 
a natural sponge for a more varied look as I didn’t want anything to look too fake as this would be on camera. I also mixed a  watered down mix of 
the same colours but with burnt sienna mixed in to spray in the corners and lightly across the panels for texture like dirt s ettling on the textured 
walls. I also flicked these with both colours so there would be heavier splatters of colour that would resemble stains from over time since this is 
a old tavern and while Mary is doing her best to run it her husband is dead and she's not as devoted to the upkeep of the tav ern because she is 
too busy day dreaming of adventure

Painting the Tavern



For the texture I researched "wattle and daub" interiors which 
was a common building method with wood panelling filled with 
a clay mix which matched the desired look of the tavern and 
would be time accurate to the 1720s.

Painting the Tavern



The final layer was a extremely watered down yellow ochre wash applied 
messily over all the panels to give that yellow aged look then while the 
paint was wet sprays of burnt sienna and raw umber were applied which 
bled into the waterey yellow ochre softening the colours which helped 
the white look natural and inconsitent in colour rather than clean and 
uniform. Any areas I didn’t quite like I hit with a rag to absorb some of the 
heavier paint or pooling



Because the wash was all over it meant I could take the original wall 
colour and paint a square the size of our paintings frame  to create the 
look that it was clean underneath the painting as it wouldn’t have been 
moved in years



Tavern flooring

The tavern flooring was sand mixed with flintex applied with a trowel over stone shapes Cameron taped out. I used the leftover paint from dirtying 
down the tavern walls to add depth. I enjoyed doing this part as it was nice having a open space in the llwyfan compared to working in the cramped 
design room and workshop or trying to use up as much carpark we could on sunny days. I used a watered down burnt umber and black mixture dry 
brushed around the edge of each stone to make them look more round and emulate the look of dirt being caught in the cracks of  the stones which 
wouldve been harder to sweep out



Tavern flooring

Then I used the same colours from the sprays on the tavern brushed on 
over a few of the stones to give colour variation aswell as splattering 
yellow ochre dots across the stones to blend the yellow showing in the 
peeled chipped paint as if it was lichen growing on the rocks



Ship Planks
In order to get the planks and wall panels wood grained quickly we 
formed a sort of production line where three of us painted the 
boards, while they were half dry moved them into the design room to 
make space in the workshop, glaze them twice in between other jobs 
before they could finally be wood grained. We wood grained them 
outside then brought them into the design room while they were half 
dry again to make space outside for bigger set pieces and washed 
then glazed them a final time between jobs



Ship Planks

It took me about 7 rolls of masking tape to tape out the planks so they could be wood grained. 
This day it was so sunny that there was issues with the paint drying before the grain comb could 
be run through them so Anne and Ant formed a team with one quickly painting and the other 
combing immediately before the sun could dry out the paint.

I chose a dark cool toned colour for the grain since the wood was already so dark but we needed 
contrast to make sure the grain showed through the coloured washes later. I mixed this using the 
original colour with a addition of cerulean blue and black



Ship Interior flooring

There was a mistake in communication where me and Ant thought the mark 
out was of the floor of the ship so we placed the planks from that point when 
that was actually the top of the wall since we had a sloped back wall in our 
design. This was a shame because the planks could've came out further and 
gave us more camera space to work with but it still looked effective



Ship Interior flooring

Paint touch ups and testing the placement of the desk since it was key that 
Calico Jacks feet be shown since his shoes are a key indicator of his character 
in the trailer



Painting touch ups

Setting up some of the furniture before we give the 
space to the year 1 Set Design students and 
Acting students. As a majority of our dressing 
items were borrowed from the antique store I 
didn’t want to leave them on set and risk them 
being damaged or mishandled while our groups 
prop team wasn’t present so we thought it was 
safer to leave those off the set until it was time to 
film. So this is the set dressed with only the parry 
items.



Ship Interior



Filming





Background actors for Crowd

We needed a crowd for the scene set at the gallows watching the hanging but as we were filming on 
location it would be difficult and expensive transporting a lot of people so everyone on set design 
stepped in wearing costume from the waist up so we could get the shot. I had to wear a hat because 
of my green hair being visible



The gallows

We also couldn’t have a full gallows structure as it would look 
concerning to the general public since we were filming in a 
public area so we had just a top half of the structure which I 
held (because I was tall) while they filmed the top of the 
structure.



Filming on location

Overall I loved being standby props on location, I got to do a lot of 
odd jobs like holding up the gallows, the last minute decision to tie 
Maarcs feet together for the hanging scene, drop props repeatedly 
until we got a shot we liked, run back and forth setting up for the 
next scene and retrieving props to put back ready to be packed up, 
being one half of a washing line out of shot. I enjoyed it especially 
because I kept communications with our director and producer to 
check how we were running for time and to see if I wasn’t needed 
which meant I could go set up the next scene we wanted to film to 
keep the schedule running effiecently.

I also think it helped I made a version of my props list by scene and I 
was very familiar with the shots since I helped storyboard it. It kept 
me very organised and took away any worries about forgetting a 
prop or not being organised since I had prepared everything the 
night before and felt confident in what I needed to do on the film 
shoot



Filming Ship Interior

When we came back from filming on location I started dressing the set since I was early. I had planned to set up the pirate ship interior first as the 
actors for those scenes were in that afternoon and while they filmed I could set up the tavern to make best use of my time inbetween small set 
redresses for reshooting scenes. I felt like it started coming together much better once we could add all the small minor details and borrowed pieces 
from the antique store to fill it out more and add details

What I added to the set:
• Coins
• Jewelerry
• Crystals and gems
• Papers
• The painting
• Flowers
• The treasure chest
• Candles
• Tankard
• Bottles
• Curtains
• Quill and ink
• Carpet
• Fabric
• Clothes
• Boxes
• Plate
• Keys



Filming Ship Interior

Some reference photos I took in case we had to reset





Filming Ship Interior Fight

My next job was redressing the set to film the fight scenes where the ship is 
mid raid and theres chaos and gunfire. It was a fun challenge trying to make a 
believable chaos by carefully placing objects in a way that would look strewn 
about even if it was very calculated. I left a walkway on the right side so actors 
could get into position without disturbing the set dressing before filming.

After filming the scenes I chose to leave the set like this as we were hoping that 
the prop guns would arrive and we could reshoot the fight with guns this time. 
The prop guns did arrive which was great as we managed to call in the actors 
with short notice and the set was already prepared for us to film those scenes 
as quick as possible





Filming Tavern

Some of the bottles and tankards are on the pirate set  for filming as well as the tavern as you can see from these photos.  These photos help me 
redress the set between scenes, so I know what gets taken off for the ship scenes and where to place them after. The plates are held up with a little 
bluetack because I thought it looked better on the shelf with them propped up because flat you can't see any of the details on the pewter plates.



Filming Tavern

Since I had set up the Tavern the night before after we filmed 
the Ship scenes I didn’t have much to do on the morning. So I 
helped with the beard wig for Gryff, we didn’t have time to do a 
patch test and we couldn’t find any spirit gum remover 
regardless so we didn’t have anything to apply it with. I had 
safety pins on hand so I quickly safety pinned the beard to the 
hat then me and Cameron fluffed out the beard and added 
ribbons to make it look more wild like Blackbeards 
would've (one of the ribbons actually goes across the back of 
Gryffs head to fix the mid section of the beard that kept lifting 
but we tucked the ribbon under his actual hair so it was less 
visible.



Evaluation



Overall Ive really enjoyed this module, after working on lots of group projects it was fun to 
do a project with the entire class and really collaborate together. Especially since 
everyone had different job roles that i often had to talk to other people within the class to 
ensure my prop choices were alright with their design or wouldn't affect their 
work. However midway through the project i was asked by Annie what my plan was as 
“scenic painter” which threw me off as that wasn't a job assigned to me when I brought 
this up as a class we rechecked the job list and only just noticed that no one in particular 
was assigned a scenic artist role and that it had been considered part of the building job 
role but Anne and Ant who were our main set builders were both not particularly confident 
in painting techniques. So rather than have a scenic artist as a class I think we allowed the 
more artistic painterly people in the class manage what needed to be done 
and I didn't mind this as it was less of a job role and more of a helping people mix paint or 
suggesting a technique when someone asked what I would do to get an effect which took 
some pressure off since scenic painting is still relatively new to me but I know some art 
techniques from my previous education.

It was stressful at times particularly with the University not giving us access to the credit 
card so we could buy the props we sourced which meant we had to pass up good options 
or heavily change what we wanted but I understand that was a issue with the university 
shutting off the spending before our course is done.

I loved being standby props during filming especially when filming on location as it was 
more engaging and challenging for me. I got to do a variety of small jobs like holding up set 
pieces, managing last minute adaptations, setting up for the next scene, carrying props 
across the location, and organizing the props to ensure a smooth filming day. I had 
multiple versions of my props list which i found helpful as I separated them by where they 
were sourced so they could be returned after filming and the exhibition easily, then one by 
scene so i could make sure when setting up to film everything was there which meant for 
locations filming i had everything in sets of scene so I could set up one scene then take 
the other props to set up while they filmed that way when they needed to change scene 
everything would be ready.

Evaluation



Bibliography

A Pirate’s Glossary of Terms. (n.d.). A Pirate’s Glossary of Terms. [online] Available at: https://www.pirateglossary.com/

Abbott, K. (2011). If There’s a Man Among Ye: The Tale of Pirate Queens Anne Bonny and Mary Read. [online] Smithsonian Magazine. Available at: 
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/

Adobe Stock (2019). Stock photos, royalty-free images, graphics, vectors & videos. [online] Adobe Stock. Available at: https://stock.adobe.com

Amazon.co.uk. (2026a). cottage blooms 6Pcs Artificial Lilies Flowers Set, 36CM Long PVC Fake Lily Flowers with 12 Blooms &6 Buds for Home, 
Wedding, party,Hotel,Office,Table Centerpiece, DIY Bouquet Decoration : Amazon.co.uk: Home & Kitchen. [online] Available at: 
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW

Amazon.co.uk. (2026b). Prefdo Metal Pirate Coins, 50PCS X Large Gold Treasure Coin Set Spanish Doubloon Replicas Fantasy Metal Coins Pirate 
Gold Coins Tokens for Board Games Pirate Party Cosplay : Amazon.co.uk: Toys & Games. [online] Available at: https://www.amazon.co.uk/Prefdo-
Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC

Barrett, T. (2011). European Papermaking Techniques 1300-1800 - Paper Through Time: Non-Destructive Analysis of 14th through 19th Century 
Papers - University of Iowa. [online] paper.lib.uiowa.edu. Available at: https://paper.lib.uiowa.edu/european.php

Digital Collection. (2026a). Calm Sea. [online] Available at: https://sammlung.staedelmuseum.de/en/work/calm-sea

Digital Collection. (2026b). Mediterranean Harbour Scene. [online] Available at: https://sammlung.staedelmuseum.de/en/work/mediterranean-
harbour-scene

Digital Collection. (2026c). Ship with Revelling Sailors, Lansquenets and a Sutleress. [online] Available at: 
https://sammlung.staedelmuseum.de/en/work/ship-with-revelling-sailors

Facebook Marketplace. (2016). Cabinet. [online] Available at: https://www.facebook.com/share/14hRpgD2Z3Z/

Facebook.com. (2016a). ***OPEN TO OFFERS*** NEED GONE ASAP - Edwardian Glass Cabinetq. [online] Available at: 
https://www.facebook.com/share/1GQmJnTrPJ/

Facebook.com. (2016b). Dresser. [online] Available at: https://www.facebook.com/share/1FGcFW2LiT/

Facebook.com. (2016c). Facebook. [online] Available at: https://www.facebook.com/share/1NYWKimtT1/

Facebook.com. (2016d). FREE bookcase. [online] Available at: https://www.facebook.com/share/17X6wxRVjX/.

Facebook.com. (2016e). Marketplace - Antique sideboard - Free. [online] Available at: https://www.facebook.com/share/1BJAYD4iv9/.
Facebook.com. (2016f). Marketplace - Rosewood Chinese tables. [online] Available at: https://www.facebook.com/share/1CZFGv8SLt/.
Facebook.com. (2016g). Marketplace - Whiskey Barrels. [online] Available at: https://www.facebook.com/share/1CRTN1Hzr9.
Facebook.com. (2016h). Marketplace - Wine beer spirit bottles FREE. [online] Available at: https://www.facebook.com/share/1JNB7qbXjT/.
Facebook.com. (2016i). Shelving unit. Free. [online] Available at: https://www.facebook.com/share/1E3cdTYAqw/.
Facebook.com. (2016j). Vintage Desk. [online] Available at: https://www.facebook.com/share/1BED2AfRLz/.
Facebook.com. (2016k). Woodside luxury vinyl flooring free to collector. [online] Available at: https://www.facebook.com/share/18vivEP36G/.
Facebook.com. (2024). Facebook. [online] Available at: https://www.facebook.com/share/1Gxq64j3Mo/.
Gilkerson, W. (2019). William Gilkerson Art. [online] William Gilkerson Art. Available at: https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-
kephl-4n636-aceab.
Jamaicaportroyal.com. (2025). Calico Jack and the Pirate Women Who Defied the Gallows. [online] Available at: 
https://jamaicaportroyal.com/pirates-pt4.html.
Johnson, B. (n.d.). Captain William Kidd. [online] Historic UK. Available at: https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-
William-Kidd/.
Johnson, C. and Cordingly, D. (2010). A general history of the robberies & murders of the most notorious pirates. Guilford, Connecticut: Lyons 
Press.
Pembrokeshire Coast National Park. (2020). St Govan’s Chapel - Pembrokeshire Coast National Park. [online] Available at: 
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/.
Pennock, L. (2019). This is why pirates talk with a Bristolian accent on Talk Like a Pirate Day . [online] Bristol Live. Available at: 
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915.
Pirates of Lewes. (n.d.). Pirate Lingo. [online] Available at: https://lewespirates.com/pirate-lingo/.
Pirates of the Caribbean. (2003). Walt Disney Studios Motion Pictures.
Pritchett, I. (2001). Wattle and Daub. [online] www.buildingconservation.com. Available at: 
https://www.buildingconservation.com/articles/wattleanddaub/wattleanddaub.htm.
Reconstructing History. (2006). Getting Dressed Guide for Pirates and Seamen — 1680s-1720s. [online] Available at: 
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-
1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P.
Reddit.com. (2024). Reddit - Please wait for verification. [online] Available at: 
https://www.reddit.com/r/todayilearned/comments/1evqgmc/til_the_pirate_accent_originates_from_a_single/.
Rmg.co.uk. (2024). A Ship in a Rough Sea | Royal Museums Greenwich. [online] Available at: https://www.rmg.co.uk/collections/objects/rmgc-
object-12217.
savage (2024). Charles Vane. [online] The Golden Age of Piracy. Available at: https://waynesavage.com/charles-vane/.
Simon, R. (2022). Anne Bonny and Mary Read: the deadly female pirate duo. [online] HistoryExtra. Available at: 
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/.
Sloop.co.uk. (2026). The Sloop Inn - 1743. [online] Available at: https://sloop.co.uk/.
Studycountry.com. (2022). How were maps printed in the 1700s? [online] Available at: https://www.studycountry.com/wiki/how-were-maps-
printed-in-the-1700s [Accessed 21 May 2026].
The Old Map Company. (2023). Old Maps through the 1600 - 1700’s. [online] Available at: https://oldmap.co.uk/blog/2023/05/19/old-maps-
through-the-1600-1700s/.
The Unique Maps Co. (2024). The Unique Maps Co. [online] Available at: https://uniquemaps.co.uk/.
Tikkanen, A. (2019). Mary Read | Biography, Death, & Facts. In: Encyclopædia Britannica. [online] Available at: 
https://www.britannica.com/biography/Mary-Read.
Wells Reclamation (2026). Antique 18th Century English Maritime Oil On Board Painting . [online] Wells Reclamation. Available at: 
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170.
Wikipedia. (2019). Wattle and daub. [online] Available at: https://en.wikipedia.org/wiki/Wattle_and_daub.
Wikipedia. (2021). William Kidd. [online] Available at: https://en.wikipedia.org/wiki/William_Kidd.
Wikipedia. (2022). Charles Vane. [online] Available at: https://en.wikipedia.org/wiki/Charles_Vane.
Wikipedia. (2024). Robert Newton. [online] Available at: https://en.wikipedia.org/wiki/Robert_Newton.
Wikipedia. (2026). Richard Worley (pirate). [online] Available at: https://en.wikipedia.org/wiki/Richard_Worley_(pirate).
www.freeprintsapp.co.uk. (n.d.). Get up to 500 FREE 6x4 photo prints with FreePrints! [online] Available at: https://www.freeprintsapp.co.uk/.

https://www.pirateglossary.com/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://www.smithsonianmag.com/history/if-theres-a-man-among-ye-the-tale-of-pirate-queens-anne-bonny-and-mary-read-45576461/
https://stock.adobe.com
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW
https://www.amazon.co.uk/cottage-blooms-Artificial-Flowers-Decoration/dp/B0F9F2KXTW
https://www.amazon.co.uk/Prefdo-Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC
https://www.amazon.co.uk/Prefdo-Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC
https://www.amazon.co.uk/Prefdo-Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC
https://www.amazon.co.uk/Prefdo-Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC
https://www.amazon.co.uk/Prefdo-Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC
https://www.amazon.co.uk/Prefdo-Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC
https://www.amazon.co.uk/Prefdo-Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC
https://www.amazon.co.uk/Prefdo-Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC
https://www.amazon.co.uk/Prefdo-Treasure-Spanish-Doubloon-Replicas/dp/B0BVBG5JVC
https://paper.lib.uiowa.edu/european.php
https://sammlung.staedelmuseum.de/en/work/calm-sea
https://sammlung.staedelmuseum.de/en/work/calm-sea
https://sammlung.staedelmuseum.de/en/work/calm-sea
https://sammlung.staedelmuseum.de/en/work/mediterranean-harbour-scene
https://sammlung.staedelmuseum.de/en/work/mediterranean-harbour-scene
https://sammlung.staedelmuseum.de/en/work/mediterranean-harbour-scene
https://sammlung.staedelmuseum.de/en/work/mediterranean-harbour-scene
https://sammlung.staedelmuseum.de/en/work/mediterranean-harbour-scene
https://sammlung.staedelmuseum.de/en/work/ship-with-revelling-sailors
https://sammlung.staedelmuseum.de/en/work/ship-with-revelling-sailors
https://sammlung.staedelmuseum.de/en/work/ship-with-revelling-sailors
https://sammlung.staedelmuseum.de/en/work/ship-with-revelling-sailors
https://sammlung.staedelmuseum.de/en/work/ship-with-revelling-sailors
https://sammlung.staedelmuseum.de/en/work/ship-with-revelling-sailors
https://sammlung.staedelmuseum.de/en/work/ship-with-revelling-sailors
https://www.facebook.com/share/14hRpgD2Z3Z/
https://www.facebook.com/share/1GQmJnTrPJ/
https://www.facebook.com/share/1FGcFW2LiT/
https://www.facebook.com/share/1NYWKimtT1/
https://www.facebook.com/share/17X6wxRVjX/
https://www.facebook.com/share/1BJAYD4iv9/
https://www.facebook.com/share/1CZFGv8SLt/
https://www.facebook.com/share/1CRTN1Hzr9
https://www.facebook.com/share/1JNB7qbXjT/
https://www.facebook.com/share/1E3cdTYAqw/
https://www.facebook.com/share/1BED2AfRLz/
https://www.facebook.com/share/18vivEP36G/
https://www.facebook.com/share/1Gxq64j3Mo/
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://jamaicaportroyal.com/pirates-pt4.html
https://jamaicaportroyal.com/pirates-pt4.html
https://jamaicaportroyal.com/pirates-pt4.html
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://lewespirates.com/pirate-lingo/
https://lewespirates.com/pirate-lingo/
https://lewespirates.com/pirate-lingo/
http://www.buildingconservation.com
https://www.buildingconservation.com/articles/wattleanddaub/wattleanddaub.htm
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://www.reddit.com/r/todayilearned/comments/1evqgmc/til_the_pirate_accent_originates_from_a_single/
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://waynesavage.com/charles-vane/
https://waynesavage.com/charles-vane/
https://waynesavage.com/charles-vane/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://sloop.co.uk/
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://uniquemaps.co.uk/
https://www.britannica.com/biography/Mary-Read
https://www.britannica.com/biography/Mary-Read
https://www.britannica.com/biography/Mary-Read
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://en.wikipedia.org/wiki/Wattle_and_daub
https://en.wikipedia.org/wiki/William_Kidd
https://en.wikipedia.org/wiki/Charles_Vane
https://en.wikipedia.org/wiki/Robert_Newton
https://en.wikipedia.org/wiki/Richard_Worley_(pirate
http://www.freeprintsapp.co.uk
https://www.freeprintsapp.co.uk/


Bibliography

Facebook.com. (2016e). Marketplace - Antique sideboard - Free. [online] Available at: https://www.facebook.com/share/1BJAYD4iv9/

Facebook.com. (2016f). Marketplace - Rosewood Chinese tables. [online] Available at: https://www.facebook.com/share/1CZFGv8SLt/

Facebook.com. (2016g). Marketplace - Whiskey Barrels. [online] Available at: https://www.facebook.com/share/1CRTN1Hzr9

Facebook.com. (2016h). Marketplace - Wine beer spirit bottles FREE. [online] Available at: https://www.facebook.com/share/1JNB7qbXjT/

Facebook.com. (2016i). Shelving unit. Free. [online] Available at: https://www.facebook.com/share/1E3cdTYAqw/

Facebook.com. (2016j). Vintage Desk. [online] Available at: https://www.facebook.com/share/1BED2AfRLz/

Facebook.com. (2016k). Woodside luxury vinyl flooring free to collector. [online] Available at: https://www.facebook.com/share/18vivEP36G/

Facebook.com. (2024). Facebook. [online] Available at: https://www.facebook.com/share/1Gxq64j3Mo/

Gilkerson, W. (2019). William Gilkerson Art. [online] William Gilkerson Art. Available at: https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-
kephl-4n636-aceab

Jamaicaportroyal.com. (2025). Calico Jack and the Pirate Women Who Defied the Gallows. [online] Available at: 
https://jamaicaportroyal.com/pirates-pt4.html

Johnson, B. (n.d.). Captain William Kidd. [online] Historic UK. Available at: https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-
William-Kidd/

Johnson, C. and Cordingly, D. (2010). A general history of the robberies & murders of the most notorious pirates. Guilford, Connecticut: Lyons 
Press.
Pembrokeshire Coast National Park. (2020). St Govan’s Chapel - Pembrokeshire Coast National Park. [online] Available at: 
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/

Pennock, L. (2019). This is why pirates talk with a Bristolian accent on Talk Like a Pirate Day . [online] Bristol Live. Available at: 
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915

Pirates of Lewes. (n.d.). Pirate Lingo. [online] Available at: https://lewespirates.com/pirate-lingo/

Pirates of the Caribbean. (2003). Walt Disney Studios Motion Pictures

Pritchett, I. (2001). Wattle and Daub. [online] www.buildingconservation.com. Available at: 
https://www.buildingconservation.com/articles/wattleanddaub/wattleanddaub.htm.
Reconstructing History. (2006). Getting Dressed Guide for Pirates and Seamen — 1680s-1720s. [online] Available at: 
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-
1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P.
Reddit.com. (2024). Reddit - Please wait for verification. [online] Available at: 
https://www.reddit.com/r/todayilearned/comments/1evqgmc/til_the_pirate_accent_originates_from_a_single/.
Rmg.co.uk. (2024). A Ship in a Rough Sea | Royal Museums Greenwich. [online] Available at: https://www.rmg.co.uk/collections/objects/rmgc-
object-12217.
savage (2024). Charles Vane. [online] The Golden Age of Piracy. Available at: https://waynesavage.com/charles-vane/.
Simon, R. (2022). Anne Bonny and Mary Read: the deadly female pirate duo. [online] HistoryExtra. Available at: 
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/.
Sloop.co.uk. (2026). The Sloop Inn - 1743. [online] Available at: https://sloop.co.uk/.
Studycountry.com. (2022). How were maps printed in the 1700s? [online] Available at: https://www.studycountry.com/wiki/how-were-maps-
printed-in-the-1700s [Accessed 21 May 2026].
The Old Map Company. (2023). Old Maps through the 1600 - 1700’s. [online] Available at: https://oldmap.co.uk/blog/2023/05/19/old-maps-
through-the-1600-1700s/.
The Unique Maps Co. (2024). The Unique Maps Co. [online] Available at: https://uniquemaps.co.uk/.
Tikkanen, A. (2019). Mary Read | Biography, Death, & Facts. In: Encyclopædia Britannica. [online] Available at: 
https://www.britannica.com/biography/Mary-Read.
Wells Reclamation (2026). Antique 18th Century English Maritime Oil On Board Painting . [online] Wells Reclamation. Available at: 
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170.
Wikipedia. (2019). Wattle and daub. [online] Available at: https://en.wikipedia.org/wiki/Wattle_and_daub.
Wikipedia. (2021). William Kidd. [online] Available at: https://en.wikipedia.org/wiki/William_Kidd.
Wikipedia. (2022). Charles Vane. [online] Available at: https://en.wikipedia.org/wiki/Charles_Vane.
Wikipedia. (2024). Robert Newton. [online] Available at: https://en.wikipedia.org/wiki/Robert_Newton.
Wikipedia. (2026). Richard Worley (pirate). [online] Available at: https://en.wikipedia.org/wiki/Richard_Worley_(pirate).
www.freeprintsapp.co.uk. (n.d.). Get up to 500 FREE 6x4 photo prints with FreePrints! [online] Available at: https://www.freeprintsapp.co.uk/.

https://www.facebook.com/share/1BJAYD4iv9/
https://www.facebook.com/share/1CZFGv8SLt/
https://www.facebook.com/share/1CRTN1Hzr9
https://www.facebook.com/share/1JNB7qbXjT/
https://www.facebook.com/share/1E3cdTYAqw/
https://www.facebook.com/share/1BED2AfRLz/
https://www.facebook.com/share/18vivEP36G/
https://www.facebook.com/share/1Gxq64j3Mo/
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://www.gilkersonart.com/shop/p/form-no-1-xlw8h-kephl-4n636-aceab
https://jamaicaportroyal.com/pirates-pt4.html
https://jamaicaportroyal.com/pirates-pt4.html
https://jamaicaportroyal.com/pirates-pt4.html
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.historic-uk.com/HistoryUK/HistoryofScotland/Captain-William-Kidd/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.pembrokeshirecoast.wales/about-the-national-park/culture-and-heritage/land-of-legends/st-govans-chapel/
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://www.bristolpost.co.uk/news/history/pirates-talk-bristol-accent-1049915
https://lewespirates.com/pirate-lingo/
https://lewespirates.com/pirate-lingo/
https://lewespirates.com/pirate-lingo/
http://www.buildingconservation.com
https://www.buildingconservation.com/articles/wattleanddaub/wattleanddaub.htm
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://www.reddit.com/r/todayilearned/comments/1evqgmc/til_the_pirate_accent_originates_from_a_single/
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://waynesavage.com/charles-vane/
https://waynesavage.com/charles-vane/
https://waynesavage.com/charles-vane/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://sloop.co.uk/
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://uniquemaps.co.uk/
https://www.britannica.com/biography/Mary-Read
https://www.britannica.com/biography/Mary-Read
https://www.britannica.com/biography/Mary-Read
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://en.wikipedia.org/wiki/Wattle_and_daub
https://en.wikipedia.org/wiki/William_Kidd
https://en.wikipedia.org/wiki/Charles_Vane
https://en.wikipedia.org/wiki/Robert_Newton
https://en.wikipedia.org/wiki/Richard_Worley_(pirate
http://www.freeprintsapp.co.uk
https://www.freeprintsapp.co.uk/


Bibliography

Pritchett, I. (2001). Wattle and Daub. [online] www.buildingconservation.com. Available at: 
https://www.buildingconservation.com/articles/wattleanddaub/wattleanddaub.htm

Reconstructing History. (2006). Getting Dressed Guide for Pirates and Seamen — 1680s-1720s. [online] Available at: 
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-
1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P

Reddit.com. (2024). Reddit - Please wait for verification. [online] Available at: 
https://www.reddit.com/r/todayilearned/comments/1evqgmc/til_the_pirate_accent_originates_from_a_single/

Rmg.co.uk. (2024). A Ship in a Rough Sea | Royal Museums Greenwich. [online] Available at: https://www.rmg.co.uk/collections/objects/rmgc-
object-12217

savage (2024). Charles Vane. [online] The Golden Age of Piracy. Available at: https://waynesavage.com/charles-vane/

Simon, R. (2022). Anne Bonny and Mary Read: the deadly female pirate duo. [online] HistoryExtra. Available at: 
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/

Sloop.co.uk. (2026). The Sloop Inn - 1743. [online] Available at: https://sloop.co.uk/

Studycountry.com. (2022). How were maps printed in the 1700s? [online] Available at: https://www.studycountry.com/wiki/how-were-maps-
printed-in-the-1700s [Accessed 21 May 2026]

The Old Map Company. (2023). Old Maps through the 1600 - 1700’s. [online] Available at: https://oldmap.co.uk/blog/2023/05/19/old-maps-
through-the-1600-1700s/

The Unique Maps Co. (2024). The Unique Maps Co. [online] Available at: https://uniquemaps.co.uk/

Tikkanen, A. (2019). Mary Read | Biography, Death, & Facts. In: Encyclopædia Britannica. [online] Available at: 
https://www.britannica.com/biography/Mary-Read

Wells Reclamation (2026). Antique 18th Century English Maritime Oil On Board Painting . [online] Wells Reclamation. Available at: 
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170

Wikipedia. (2019). Wattle and daub. [online] Available at: https://en.wikipedia.org/wiki/Wattle_and_daub

Wikipedia. (2021). William Kidd. [online] Available at: https://en.wikipedia.org/wiki/William_Kidd.
Wikipedia. (2022). Charles Vane. [online] Available at: https://en.wikipedia.org/wiki/Charles_Vane.
Wikipedia. (2024). Robert Newton. [online] Available at: https://en.wikipedia.org/wiki/Robert_Newton.
Wikipedia. (2026). Richard Worley (pirate). [online] Available at: https://en.wikipedia.org/wiki/Richard_Worley_(pirate).
www.freeprintsapp.co.uk. (n.d.). Get up to 500 FREE 6x4 photo prints with FreePrints! [online] Available at: https://www.freeprintsapp.co.uk/.

http://www.buildingconservation.com
https://www.buildingconservation.com/articles/wattleanddaub/wattleanddaub.htm
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://reconstructinghistory.com/blogs/blog/getting-dressed-guide-for-pirates-and-seamen-1680s-1720s?srsltid=AfmBOorGfKzZ6O7NI4pqnnuzI-VIMGC1sfhyQhy0M4-eH1lRJoC8im5P
https://www.reddit.com/r/todayilearned/comments/1evqgmc/til_the_pirate_accent_originates_from_a_single/
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://www.rmg.co.uk/collections/objects/rmgc-object-12217
https://waynesavage.com/charles-vane/
https://waynesavage.com/charles-vane/
https://waynesavage.com/charles-vane/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://www.historyextra.com/period/stuart/anne-bonny-mary-read-female-pirates-lives-crimes/
https://sloop.co.uk/
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://www.studycountry.com/wiki/how-were-maps-printed-in-the-1700s
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://oldmap.co.uk/blog/2023/05/19/old-maps-through-the-1600-1700s/
https://uniquemaps.co.uk/
https://www.britannica.com/biography/Mary-Read
https://www.britannica.com/biography/Mary-Read
https://www.britannica.com/biography/Mary-Read
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://www.wellsreclamation.com/antique-18th-century-english-maritime-oil-on-board-painting/p7170
https://en.wikipedia.org/wiki/Wattle_and_daub
https://en.wikipedia.org/wiki/William_Kidd
https://en.wikipedia.org/wiki/Charles_Vane
https://en.wikipedia.org/wiki/Robert_Newton
https://en.wikipedia.org/wiki/Richard_Worley_(pirate
http://www.freeprintsapp.co.uk
https://www.freeprintsapp.co.uk/


Bibliography

Wikipedia. (2021). William Kidd. [online] Available at: https://en.wikipedia.org/wiki/William_Kidd

Wikipedia. (2022). Charles Vane. [online] Available at: https://en.wikipedia.org/wiki/Charles_Vane

Wikipedia. (2024). Robert Newton. [online] Available at: https://en.wikipedia.org/wiki/Robert_Newton

Wikipedia. (2026). Richard Worley (pirate). [online] Available at: https://en.wikipedia.org/wiki/Richard_Worley_(pirate)

www.freeprintsapp.co.uk. (n.d.). Get up to 500 FREE 6x4 photo prints with FreePrints! [online] Available at: https://www.freeprintsapp.co.uk/

https://en.wikipedia.org/wiki/William_Kidd
https://en.wikipedia.org/wiki/Charles_Vane
https://en.wikipedia.org/wiki/Robert_Newton
https://en.wikipedia.org/wiki/Richard_Worley_(pirate
http://www.freeprintsapp.co.uk
https://www.freeprintsapp.co.uk/

	Slide 1: 600 BARRELS
	Slide 2: Initial Research
	Slide 3
	Slide 4
	Slide 5
	Slide 6: Initial Research
	Slide 7
	Slide 8
	Slide 9
	Slide 10: Developing the story
	Slide 12
	Slide 13
	Slide 14
	Slide 15
	Slide 16
	Slide 17
	Slide 18: Storyboarding
	Slide 19
	Slide 20
	Slide 21
	Slide 22
	Slide 23
	Slide 24
	Slide 25
	Slide 26: Location scout trip
	Slide 27
	Slide 28
	Slide 29
	Slide 30
	Slide 31
	Slide 32
	Slide 33
	Slide 34
	Slide 35
	Slide 36: Script
	Slide 37
	Slide 38
	Slide 39
	Slide 40
	Slide 41: Props
	Slide 42
	Slide 43
	Slide 44
	Slide 45: Sourcing props and furniture
	Slide 46
	Slide 47
	Slide 48
	Slide 49
	Slide 50: Sourcing props and furniture
	Slide 51
	Slide 52
	Slide 53
	Slide 54
	Slide 55
	Slide 56
	Slide 57
	Slide 58
	Slide 59: Sourcing props and furniture
	Slide 60
	Slide 61
	Slide 62
	Slide 63
	Slide 64
	Slide 65
	Slide 66
	Slide 67
	Slide 68
	Slide 69
	Slide 70
	Slide 71
	Slide 72
	Slide 73
	Slide 74
	Slide 75
	Slide 76
	Slide 77: Sourcing props and furniture
	Slide 78
	Slide 79
	Slide 80: Sourcing props and furniture
	Slide 81
	Slide 82
	Slide 83
	Slide 84
	Slide 85
	Slide 86
	Slide 87
	Slide 88
	Slide 89
	Slide 90
	Slide 91
	Slide 92: Set Building and Painting
	Slide 93
	Slide 94
	Slide 95
	Slide 96
	Slide 97
	Slide 98
	Slide 99
	Slide 100
	Slide 101
	Slide 102
	Slide 103
	Slide 104
	Slide 105
	Slide 106
	Slide 107: Filming
	Slide 108
	Slide 109
	Slide 110
	Slide 111
	Slide 112
	Slide 113
	Slide 114
	Slide 115
	Slide 116
	Slide 117
	Slide 118
	Slide 119: Evaluation
	Slide 120
	Slide 121
	Slide 122
	Slide 123
	Slide 124

