
[bookmark: Essay_03]Discussing the key elements within the animated short, Trois Petit Points (Andreae, et al, 2010.)
Trois Petit Points (Andreae, et al, 2010) has been chosen specifically because the meanings and themes are represented with motifs and metaphors rather than with literal presentation of the action and story being told. The animation features a male character and a female character struggling to return to life as it was before the war. The animation is separated into 3 acts, the first being when the husband returns home from the war and the wife tries to bring him back to health. The second act follows the wife as she tries to repair the country’s infrastructure while the husband becomes jealous and tries to destroy her success. The third act represents the husband successfully destroying the wife and all her accomplishments. This image separates the acts in more detail, discussing the turning points in each section and how this moves the story along. (Figure 1.)
[image: ]
(Figure 1, Map of each act within the animated short, Trois Petit Points, own.)

Using a modified version of Vonnegut’s shapes of stories theory (Vonnegut., n.d), the graph of good fortune/ill fortune, one was produced of this animation, using the key changes, female control and male control over the passing of time. This gives us an accurate representation of the shape of the story. (Figure 2.)
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(Figure 2. A graph showing the instances of male and female dominance within the animated short, Trois Petit Points, own.)
The animation begins with a globe-like shape with cracks appearing over the surface. This is overlaid with sounds of explosions and air raid sirens. This establishes that the animation is set in a war time environment. Accompanying the animation is piano music with a poor sound quality, not dis-similar to the music played in old silent films such as ‘Convict 13’ (Convict 13, 1920). This, as well as the brown tones within the animation helps to set the animation into an era as the lack of colour and sound reflects the film style of early 20th Century cinema. The dark colours also suggest loneliness and hopelessness, there is not a lot of light and therefore not a lot of hope.
The initial opening shot after the title screen further establishes the era the animation is set in. Closest to the camera is a letter with the date ‘9th October 1918.’ As the sounds of the explosions are continuing, we know that the war is still ongoing, but we also know that World War 1 ended on 11th November 1918. With this extra information from the letter, we now know that the war is approaching its end. In the same shot there is a picture within a frame of a young smiling gentleman in a military uniform. This suggests that a member of this household in which the animation is set is away at war. At the back of the shot, there is another picture with the same man features and woman staring at each other. This indicates that there is possibly a wife waiting at home for the man to return home from the war. There is a pair of scissors, a pin cushion and lots of needles, buttons and pins scattered around the shelf which reveals that the wife is a seamstress. The scissors appear throughout the animation as a motif, it helps the wife be constructive but makes the husband destructive.
The lady picks up the picture of the soldier for a moment, looks at it, sighs, then puts it back on the shelf, showing that she is sad, lonely and is missing her soldier husband. She continues stitching, we now know that she is the seamstress. Another motif is stitching, as in these opening

shots you can see that the broken desk has been stitched up to be repaired, which the wife will continue to do throughout the animation. As these opening shots are happening, there are still sounds of explosions and flashes are seen through the window. The wife is shocked as she hears a noise and sits up sharply. The husband enters the door slowly as if in pain and falls to the ground. The wife quickly gets up from her desk and runs to his aid. She then begins to sew him back together. Outside the window, the light goes from dark to light, suggesting night time to day time, showing that the wife has been up all night patching her husband back together and this has shown time passing without narration or need of any other explanation. When the husband stands up after being patched back together, he does not look pleased. He reaches out for his gun that he brought in through the door when he returned from the war, either indicating that he now needs it to feel safe, protected and ‘normal’ or that he was going to use it to end his life as although the wife has repaired him on the outside, she has not managed to repair his mind and what he has endured throughout the war. As they approach the door, there are crowds of people cheering and a man with a bandaged head wearing a soldier’s uniform embracing a woman. This brings to light that the war has ended for all the town and the men are finally returning and the town is celebrating.
The exit through the door into brighter lighting and the change in tempo and pitch shows that the story is now entering the second act, the lighting and music mirrors the mood of the towns people, a pathetic fallacy of film, where the sound and the environment is reflecting the mood of the people. The buildings and windows are very angular, like the set design of the German expressionist silent horror film, ‘The Cabinet of Dr. Caligari’ (The Cabinet of Dr. Caligari, 1920). This style is from silent films of the same era, the early 20th century, which can evoke the sense of unease in the story, the feeling that something is not quite right and that something evil is approaching. The wife spots a villager in need as his house has been war-torn. She sews the house back together, indicating that her work is finished by tying a bow. The husband tries to help but something holds him back, again the scissors appears, and the wife uses it to cut the thread. The wife kisses the husband on the head and she has still not noticed that his mind has not returned to how it was before the war. The contrast between her calmness and his ferocity can also suggest that the husband represents war and the wife represents peace as she continues to re-build infrastructure and he follows behind destroying it for no apparent reason other than anger. A black arm covered with feathers or fur bursts out of the man’s clothes. The fact that the inner demon is dark is colour is a conscious choice as black has connotations of death and darkness, this is to show that the creature breaking out from within this character is not a creature of a good nature. At first, he is shocked, but then realises that it helps him be more in control of his arm again, so he smiles. This dark character that is bursting out of him represents his inner demons that he has brought home with him from war such as PTSD and the horrible scenes he endured.
The wife continues to repair gears and cogs, which can represent the different infrastructures of society and they are being repaired so that they can work together again, and society can return as normal. As the man watches, he becomes more and more aggressive when cutting the wife’s thread and reveals more of his hidden demon. The fact that he begins to cut his threads himself rather than them bursting open out of his control shows that he is tired or incapable of holding in his feelings any longer and he can’t continue to pretend otherwise. The wife then repairs a bridge so that the people of the town can cross a river. The lady is much larger than the other townspeople, so this can indicate that she represents a larger group of people or something or someone with a much larger source of power such as the government or the embodiment of the feminist movement, etc. The husband walks over the bridge and then cuts the bow so that the bridge unravels. The then walks away without looking back, showing no sympathy. The wife then sews up what looks like the earth and then brings in other green materials which represents her

repairing the land and agriculture. The patches of different colour materials represent different fields. The wife again is much larger than the trees and the houses, so she is representing a larger force. This is possibly representing the rise in feminism and the role of women in the world and work place after the war ended. A shadow is cast over the wife as the husband’s evil spirit hovers over her, waiting to destroy what she has just done. Just as she is about to tie the bow, the husband cuts the thread and it unravels. The wife tries her best to hold onto it, but the demon rips up the patches before eventually consuming her in darkness, which we can assume is her, or what she represents, dying or falling.
In summary, this animation is set during the decade that the women’s movement began, this animation is representing the constant battle between the roles of women and men after World War I. Using obscure visuals, rather than narration and straightforward storytelling, the narrative is communicated in a unique and compelling manner.
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[bookmark: Screenplay_02][bookmark: “GOOD_DEED_OR_GOOD_DAY”]“GOOD DEED OR GOOD DAY”



By Rachel Piper



FADE IN:
AT THE BUS STOP
EXT. – The street on the way to the bus stop. – Day
ESTABLISHING SHOT. – RAINING, A STREET WITH CARS DRIVING PAST.
SFX – Heavy rainstorm, cars driving past.
MID SHOT, ZOOMING IN SLOWLY AS THE CHARACTER IS TRYING TO FIX THE UMBRELLA.
A girl is struggling to open her umbrella, when it is finally up, there is a big gust of wind which blows the umbrella inside out. The girl stomps towards the bus stop with the broken umbrella.
Ext. – Bus stop – Day
WIDE SHOT. OF ALL THE CHARACTERS AT THE BUS STOP.
A damaged, plastic bus stop, full of people and no room to fit under the shelter.
The girl enters from left of the bus stop and must stand in the rain, she sighs angrily.
The rain suddenly stops. The sun comes out. The girl closes her eyes and feels the sun on her face.
CLOSE UP SHOT, OF THE PROFILE OF HER FACE AS SHE CLOSES HER EYES.
SFX. – Rainstorm stops, a car approaching at speed. WIDE SHOT.
A car drives past and splashes her. The car and the water cover the girl so all you see is her annoyed expression while dripping from head to toe in puddle water.
MID SHOT.
EXTREME CLOSE UP. AS THE GIRL CLOSES HER EYES AGAIN, THE SCREEN GOES BLACK, MIMICKING HER EYELIDS.
The girl puts head phones on and listens to upbeat music. The girl closes her eyes, slowly starts to smile and taps her foot and bobs her head.
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Other members at the bus stop begin to argue.


BOY #1
(angrily)
Stop looking at me.
BOY #2
(gasps and looks away) I wasn’t looking at you.
BOY #1
(gestures to friend)
Yeah you were! He was, wasn’t he?
MID SHOT. OF PEOPLE ARGUING.
The arguing continues, the muffled voices can be heard through the music, so the girl turns her music up louder, but the arguing can still be heard.
WIDE SHOT.
The girl sighs, rips out the earphones and puts them in her pocket, irritated.
[bookmark: _GoBack]OVER THE SHOULDER SHOT.
An old man calls to the girl for help as he can’t open a door of the doctor’s surgery across the road.
MID SHOT.
The girl looks to other members of the public waiting at the bus stop and no one is paying attention.
POV SHOT.
She then looks up the road to check the bus is not on its way. No sign of it.
MID SHOT.
GIRL #1
Of course, I can! Hang on a second!
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The girl runs across the road and holds the door open for the elderly gentleman.
TWO SHOT.

ELDERLY MAN
(grateful, shrugs his shoulders)
Oh! Thank you so much! Sorry to trouble you! It’s just I … Ya’ know…
(Dips his head, a little embarrassed.)
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WIDE SHOT.

GIRL #1
(shakes his hand) Anytime!



As she is saying this, she turns around and the bus is driving off, leaving an empty bus stop.
MID SHOT.
The girl stands still, still in shock. SFX. – Thundercrack
After the thunder and lightning, there is a pause, then it begins to rain again.
SFX. – Rain WIDE SHOT.
A group of school children run into the bus stop to hide from the rain.
SFX. – School children shouting and screaming.
The girl grumpily walks back to where she was standing previously, with the broken umbrella above her head.
The positioning of all characters is to be the same as the beginning, as if the actions were to be repeated.


FADE OUT:

THE END
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