 Uniting Practice and Theory: A Synergistic Approach to a Major Project Practice-Based Submission and Reflective Report

Author, Ning Qi

mail, 2207546@student.uwtsd.ac.uk
M7X2024
Introduction
Material medium is the premise and foundation of artistic creation, influencing the classification, aesthetic style, and techniques of art pieces. As one form of artistic creation, painting has also encountered challenges in the contemporary era of rapid artificial intelligence development, with the emergence of new technological painting alongside traditional material-based painting, even striving to seek coexistence in the contemporary art landscape. However, it is worth noting that the mechanization of the new technological painting's expressive methods not only limits the diversity of painting materials and the visual perceptual expressiveness derived from the materials themselves but, more importantly, overlooks the value of the self-experiential process that connects creative motivation with the artwork through methods and materials during the creative process. This has compelled academic painters to critically re-evaluate the "ontology of painting" in order to preserve and enhance artistic freedom and spiritual distinction. Apart from its representational function, painting has always undertaken the role of spiritual externalization, and even after post-modernism, it has become a carrier of spiritual discovery. In contemporary painting practices, recognizing and embracing the importance of the self-experiential process has become crucial. 
In this context, the researcher immersed themselves in the Chinese experimental painting group called "Advanced Research Class on Expressive Painting" (A.R.C.E.P.), attempt to construct the study theory by integrate the qualitative research methodologies of Critical arts-based inquiry, observational ethnographers, visual study, CA & DA (conversation analysis & discourse analysis), with the aim of seeking to explore the relationship between changes in artistic choices and the realization of creative motivations by emphasizing the importance of non-traditional creative methods based on Individual volition and Intuitive Painting. Based on the imitation and research of the creative motivations and processes of naive painting, which are currently the focus of this painting practice group, the researcher designed a project titled: "Innovation in Painting: A Comparative Study of Academic and Naive Painting - The creative practices of Chinese millennial artists in the Advanced Research Class on Expressive Painting（A.R.C.E.P.）"
The theme of "A Comparative Study of Academic and Naive Painting - The creative practices of Chinese millennial artists in the Advanced Research Class on Expressive Painting（A.R.C.E.P.）" is an experimental project born from ongoing observation and engagement with the group. Situated within a philosophical context of understanding subjective world-views and investigating intuition and subjective experiences, this project aims to explore the potential for academic painters to embrace a more innovative and personalized approach to constructing images. By breaking free from the constraints of traditional aesthetic systems and specific techniques, artists can delve into their cognitive systems and employ intuitive creativity to reinterpret a method of contemporary Chinese localized Expressive Painting.

This theme holds immense significance as it proposes a conscious effort to uncover and utilize the innate intuition creativity of human artists. By transcending the boundaries of traditional and emerging painting techniques, this approach opens new perspectives for breaking free from limitations and promoting innovation in the realm of humanities. Emphasizing the fusion of theory and practice, this research contributes to reshaping the landscape of contemporary painting, encouraging artists to harness their innate creativity and explore novel avenues of artistic expression.

In order to provide a more accurate depiction of the creative practices of Chinese millennial artists in A.R.C.E.P., the initial theoretical framework of this research places a central focus on the "correlation study between creative motivation and process in Expressive Painting practice." This research aims to explore Advanced Research Class on Expressive Painting" (A.R.C.E.P.) data collection involves studying the members of this group, including observations, interviews, artwork descriptions, and incorporates five representative artists, including the researcher. The research objectives and tasks revolve around revealing the background, purpose, significance, and practical applications of the practice activities in contemporary “Expressive Painting” in China, and discuss and categorize the definition of 'Expressive painting' within diverse artistic contexts. As the study progresses, the intention is to depict a specific artistic landscape of contemporary Chinese painting within its contextual time frame. It seeks to assist Academic Artists in transcending conventional skills and exploring new methods that align with their intrinsic creative motivation.
Literature Review
Expressive painting is a broad term used to describe artworks that prioritize emotional and subjective expression, has not yet been conceptualised in contemporary Western art theory, and an interpretation of expressive painting can be hypothesised based on the views of A.R.C.E.P.'s Chief Artist, on the artistic practice of life drawing: Expressive painting is a

form of art that prioritizes the process of creating over the final result (Helmick, 2022). It is a type of painting that focuses on the emotions and feelings evoked while creating art rather than on the technology required to create a finished artwork. In Expressive painting, artists use canvases to express their inner thoughts and emotions (Al-Abbas et al., 2020). Technically analysed shows that Expressive Painters may use a variety of techniques, including gestural strokes, impasto, and dripping, to create dynamic and textured surfaces that reflect their emotional intensity, focusing on the creation of non-traditional painting methods(Wang & Kong, 2023). Analysing the motivation shows that the primary focus of Expressive Painting is to evoke emotions and create an emotional connection with the viewer. This artistic expression draws inspiration from the spontaneous nature of Naive Art, aiming to break free from the constraints imposed by skill-based training in Academic painting (Mak & Fancourt, 2019). 
Throw the rule book out the window: Naive Art means turning away from tradition and embracing instinct (Kolisnyk & Kovalenko, 2021). Also known as primitivism, naive art is a manifestation of raw creativity, characterized by a seemingly simplistic approach that is uninhibited and intuitive to composition and ideas (Авдеева, 2021). Modern naive was likely first recognized and appraised towards the turn of the 20th Century. Before this, the naive marginally dismiss as unsophisticated – a product of people, not artists, who "do not know what they are doing." This perspective simultaneously dismissed the dynamic of unrefined imagination in favour of formal training and technique. Since then, this art form has come to own its lack of sophistication, veering without inhibition towards simple childlike concepts and arrangements (Mance, 2019). Well-known artists experimenting with this primitive approach include Henri Rousseau (Lee & Yoon, 2021), André Bauchant, and later, Frida Kahlo (Ma, 2020). These artists are widely celebrated for a somewhat innocent execution of their work, focusing on sentiment and feeling rather than embellishment or grandeur. 

A comparison of Expressive Painting and Naive Painting reveals that both them value intuitive individual expression and creativity, and actively embrace the contingency of the brush stroke. Naive Painting emphasizes a simple, unschooled approach that captures the world with an untrained eye creating a personalised order or method of painting, which provides a new perspective on critical thinking about contemporary New Media Painting and academic painting, both of which are technically dependent on traditional painting methods.

In the philosophical map of Western art, there are several theories that can provide philosophical ideas for "Breaking away from traditional painting methods, preserving and enhancing artistic freedom and spiritual difference against the impact of New Media Painting", and have all played significant roles in shaping Chinese art.
Various philosophical trends in the same era will grow different artistic concepts in different cultural situations. Therefore, it is necessary for the discussion of humanities and social sciences research to stand in a broader, more diversified, more interactive and more concrete situation for discourse analysis while constructing a theoretical framework (Keller, R. 2012). 
Postmodernism stresses diversity, difference and relativity and rejects uniform absolute truths and standardised aesthetic concepts. In the face of the impact of new technological painting, Postmodernism tends to embrace different forms and styles of painting and advocates individualised artistic creation. It encourages artists to explore diverse media and forms of expression in order to resist the impact of technology on traditional painting and to maintain creative freedom. Postmodernism has encouraged Chinese artists to embrace a pluralistic and eclectic approach to art. They have integrated diverse styles, media, and cultural references, blurring the boundaries between traditional and contemporary, East and West. Chinese postmodern art often addresses unique cultural and historical contexts, engaging with China's rapid urbanization, globalization, and social changes.

Expressionism emphasises the expression of personal inner feelings and emotions, focusing on the artist's subjective emotions and individual experiences. Through the expression of subjective experience, the artist can create a unique painting style and spiritual difference, contrasting with the cold and icy technological paintings. This emotionally orientated form of painting helps to resist the impact of new technological painting and protects the artist's individuality and creativity. Expressionism has influenced Chinese artists in their exploration of subjective emotions and inner feelings. Chinese expressionist art often reflects the personal experiences and struggles of artists, as well as the broader societal issues. Chinese expressionism art may draw inspiration from traditional Chinese ink painting and calligraphy, creating a fusion of Eastern and Western artistic expressions.

Critical theory is concerned with the impact of power, ideology and social structures on art. It challenges the over-reliance on technological painting and points to the cultural standardisation and aesthetic uniformity that technology can bring. Critical Theory encourages artists to think about and reflect on the impact of technology and to preserve and enhance artistic freedom and spiritual difference through creative artistic expression. Critical theory has encouraged Chinese artists to question and challenge existing power structures, cultural norms, and social hierarchies. Art becomes a platform to engage with political, social, and environmental issues in China. Chinese art influenced by critical theory often reflects the country's unique political context and censorship challenges. Artists may face restrictions on expressing certain dissenting views.

Aesthetic Liberalism emphasises the individual's aesthetic rights and freedom of choice, and advocates that every artist should have the right to determine his or her own mode of artistic expression. It supports diversity and the free creation of art, and opposes any form of aesthetic bondage and standardisation. Aesthetic liberalism advocates the protection and preservation of artists' creativity and freedom, and encourages artists to resist the impact of new technological paintings through their own unique ways of expression. Aesthetic liberalism has emphasized the autonomy of art and the pursuit of beauty for its own sake. Chinese artists influenced by this ideology explore the aesthetics of form, colour, and composition, regardless of underlying political or social messages. While aesthetic liberalism encourages individual artistic freedom, Chinese artists may still navigate the delicate balance between artistic expression and societal expectations.
Analysing the reality of the recently compiled on-line interview material, the lead artists of the A.R.C.E.P. group prefer to place their artistic practice in the context of postmodernism in China for self-reflection, in order to try their best to differentiate themselves from Western expressionist painting. However, to provide a more objective picture of the development and future direction of this practice, which began in 2004 with the initial goal of seeking to critique and rethink Chinese Academic Painting Education and to try to determine its contemporary position and value in the field of art as well as in the field of education, the present study will firstly be conducted in the comparative framework of East-West painting in the context of postmodernism and compare the phenomenon of "Expressive Painting" with "German Expressionism Painting" and contemporary Western painting with expressive characteristics by its expressive qualities. The basic theoretical framework is as follows.
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Discussion
The term "practice-led research" is commonly used in the literature, as evidenced by citations from Perry (2008), Stewart (2006), Smith and Dean (2009), and Sullivan (2009). In this section, the present report will attempt to discuss, within the context of the current research background review, the differences between my hypotheses, based on the current stage's research data and findings, and the existing theoretical frameworks presented in the literature review. The theoretical hypothesis built upon the current literature review could be named "Intuitive Reflection Constructed by Critical Arts-Based Inquiry: Remnants of Ideas Ready to be Tested."
Firstly, What is Traditional Painting? The 21st-century philosopher E.H. Gombrich employs psychology in "The Sense of Order" regarding Traditional Painting:  Focal and Linear Order (Hui, 2020). 

‧ Focal order implies that traditional painting is based on a series of ups and downs and climaxes constructed around the center's dominance of the overall pattern (Rajabi & Ahmadpanah, 2020).  

‧ Linear order emphasizes temporal development and organists the interaction between elements through rhythm, movement, and momentum.

The critical viewpoints indicate reservations towards the simplification and excessive emphasis on psychology in Gombrich's traditional painting theory. The understanding of artworks requires a comprehensive consideration of multiple factors and should not solely rely on psychological interpretations.
The non-traditional creative approach is: To break the inherent order of traditional creative methods and explore new ways of reconstructing thinking processes in painting (Omonov, 2021).

To some extent, This report acknowledge the viewpoint of especially after analysing identify epistemological similarities that run through the interplay of text and image on Lucian Freud's solo exhibition's early and mature works on The National Gallery (1st Oct 2022–22ed-Jan 2023). As the exhibition statement said that “A Woman Painter (1956-7)” marks a stylistic transformation, showing Freud developing more expressive brush strokes.

Paintings such as Naked Portrait ǁ (1979-1980) display Freud’s mastery over paint, evoking the look, feel and memory of the human body. He fits within an art historical tradition that regards the painter's technique as widening the medium and creating a more authentic experience than life. This period marked a change in Freud’s attitude towards his materials.

That more expressive brushwork intensified in this period, from his first distorted self portrait (1940) to his last, unfinished portrait of the Hound (2011), the depiction of flesh has always been at the heart of Freud’s work. The closer he came to the end of his own life, the more he emphasized the  relationship between paint and flesh.
Although he fits himself within an art historical tradition that regards the his technique as widening the medium, I believe he was successful in evoking the human body of look, feel and memory through a creative understanding of the materials used in painting and creating a more authentic experience than life. This period marked a change in Freud’s attitude towards his materials which  differs from the logical relationship between subject, material, and technique that is inseparable in traditional painting.

Identify the specific research questions of this study on innovation methods include the fellow questions should be discussed:
‧ Is New Media Painting an Innovative Approach?

‧ How do human artists' volition and intuitive creativity influence the development of new painting methods in the context of emerging technologies?

‧ In what ways can the experiences and motivations of Naive painting inform the practice of Academic Painters, particularly in the context of the "Expressive painting" group?

‧ How do analysis the relationship between the creative motivation and process in Naive and Academic painting practices？

‧ How can non-traditional creative approaches assist Academic Artists in transcending conventional skills and align with their intrinsic creative motivation?

‧ How can the definition of 'Expressive painting' be interpreted and categorized within diverse artistic contexts?

To address several core issues distilled from the theoretical research above and to explore the organic connection between the practical work and the report, this report designs an initial process for the practical research, which will be refined in the course of future research based on the Rationality, Feasibility, and Flexibility of each experimental component. The discussion of the academic basis for the Rationality, Feasibility, and Flexibility of this practice design depends on the chosen channels (academic journals, conferences, exhibitions etc.) and their authoritative.
Practice Design
1\Literature Review    (2 months)
Study scholarly articles and books on Academic  and Naive Painting to understand the current theoretical landscape. Include literature on innovation in painting. Must read about 40 articles per 5000 words including 30 references at lest.

The landscape\background\history from the emergence of the concept to the present  about Academic Painting in China. This concept only emerged after the founding of China and was imported from the West, so to explain it, a comparison between Chinese and Western academic painting should be made.

Rationality: It acknowledges that the concept of Academic Painting in China is relatively new and was imported from the West after the founding of the country. The intention to compare Chinese and Western academic painting to explain its emergence is logical, as it allows for a better understanding of its development in a cultural context.
Feasibility: Assess the feasibility based on the availability of relevant literature. The first thing that can be clarified is whether all the concepts come from the Anglo-American academic field, i.e. the sources of the literature review are the Anglo-American infect factor (IF) higher articles.

Flexibility: Comparing Chinese and Western academic painting to explain the emergence of the concept in China, this approach provides room for a comprehensive analysis, allowing researchers to explore the cultural and historical influences on academic painting in China and how it differs from its Western counterparts. It also allows for the examination of various factors, such as artistic techniques, philosophies, and societal values, that contributed to the development of Academic Painting in China. This flexibility enables a nuanced and well-rounded exploration of the subject matter.

 Expressive painting is a broad term used to describe artworks that prioritize emotional and subjective expression, has not yet been conceptualised in contemporary Western art theory. How do you describe A.R.C.E.P.'s expressive drawing practice?

Rationality: The question is rational as it seeks to understand how A.R.C.E.P. conceptualizes and practices expressive drawing within the context of contemporary Chinese painting. It addresses the broader term of expressive painting, which prioritizes emotional and subjective expression, and specifically asks about A.R.C.E.P.'s approach to this practice. As the introduction highlights A.R.C.E.P.'s focus on creative motivation and self-experiential processes, exploring their expressive drawing practice aligns with the research theme.

Feasibility: Since the researcher has immersed themselves in A.R.C.E.P., it is plausible to gather information about the group's expressive drawing practice through first-hand experiences and interactions. Additionally, conducting interviews with representative artists and members of A.R.C.E.P. can provide valuable insights into their approach to expressive drawing.

Flexibility: The question demonstrates flexibility as it allows for a diverse range of responses and interpretations. Expressive painting is a broad term, and there might not be a single standardized approach to it within A.R.C.E.P. By leaving the question open-ended, the researcher can receive varied perspectives and descriptions of A.R.C.E.P.'s expressive drawing practice, considering the uniqueness of each artist's style and experience. 

1.3 The  Original of  Naive Painting in the UK academic field. 

The current development of naive painting in the UK and China, e.g. who are the authors of naive paintings composed of? (Academy painters, self-taught painters, gifted children, etc.) Who are the audiences that enjoy naive painting? (Academy painters, untrained general audiences, aesthetically sophisticated collectors, etc.?)

Rationality: It seeks to explore the authors of naive paintings and the audiences who enjoy this art form, which are essential aspects of understanding its growth and impact.

Feasibility: it poses questions that can be researched and investigated through various methods such as surveys, interviews, and data analysis. Gathering information about the authors and audiences of naive painting is achievable, especially with access to art communities, galleries, and relevant data sources.

Flexibility: These questions shows flexibility as it provides examples of potential authors and audiences of naive painting (academy painters, self-taught painters, gifted children, untrained general audiences, aesthetically sophisticated collectors, etc.). This broadens the scope of the research, allowing for a comprehensive examination of the diversity and appeal of naive painting to different groups.

2\Theoretical Framework     (2 months)
Define key concepts like Expressive Painting, Naive Art, and Innovation Method of this research topic.
Rationality: "Expressive Painting" and "Naive Art" are central themes in the study, and clarifying their meanings will aid in distinguishing and comparing the practices of Chinese millennial artists in the A.R.C.E.P. group. Additionally, "Innovation Method" is a significant aspect as it represents the creative approach that the research aims to explore in the context of contemporary Chinese localized Expressive Painting.

Feasibility: The feasibility hinges on how well these concepts are defined and understood in existing literature."Naive Art," and "Innovation Method" is high. These terms have established definitions in the field of art, and relevant literature and academic resources are available to support their interpretations. Additionally, the researcher's immersion in the A.R.C.E.P. group provides an opportunity to gather first-hand information and insights to enhance the understanding of these concepts in the context of Chinese millennial artists' creative practices. But “Expressive Painting”in China is difficult to define, and there is no adequate literature to support it in the West, so it needs to be described as objectively as possible using comprehensive qualitative research methods.

Flexibility: The questions' flexibility lies in their adaptability to evolving research findings and new insights. As the research progresses, the definitions of "Expressive Painting," "Naive Art," and "Innovation Method" may evolve and expand based on the emerging nuances and unique attributes discovered among the artists in the A.R.C.E.P. group.

3\Case Study Selection     (2 months)
Choose examples of both Expressive Painting and Naive Art in A.R.C.E.P. 

Rationality: The A.R.C.E.P. is an independent research organization that is born out of Chinese higher art institutions and critically reflects on the educational model of Chinese academy painting by way of artistic practice, which has attracted a group of international students in China, including returned students, and the rest of the world, since its inception in 2004. We have been exploring new directions and possibilities in innovative painting methods, and hope to communicate with the Western in the form of artworks. I entered the organization in 2019 for immersion and am well equipped to collect information.

Feasibility: The feasibility depends on access to suitable case studies that highlight the innovation in each genre.
4\Artistic Practice     (throughout the whole process of the practice)
4.1 Engage in my own Expressive Painting practice to enrich my understanding. 

Rationality: By immersing oneself in the artistic process and experiencing Expressive Painting first-hand, the researcher can gain valuable insights into the creative motivation and the self-experiential process that connects with the artwork. This hands-on approach enhances the researcher's understanding of the subject matter and allows for a more authentic and nuanced exploration of the topic.

Feasibility: The feasibility of engaging in one's own Expressive Painting practice depends on the researcher's access to necessary resources, materials, and expertise in the field. If the researcher has prior experience or training in painting, it becomes more achievable. Additionally, if the research setting allows for such artistic exploration and time commitment, this practice can be implemented within the research framework.

Flexibility: The question shows flexibility in the researcher's approach to understanding Expressive Painting. By actively participating in the artistic practice, the researcher demonstrates an open-minded and adaptable attitude towards the research process. This flexibility allows the researcher to embrace diverse methodologies, combining theory with personal experience to enrich the research findings. It also adds an element of subjectivity, which may provide unique insights and perspectives during the analysis.

5\Interviews -Video record       (throughout the whole process of the practice)
Interview artists engaged in Expressive Painting and Naive Art to understand their creative processes and how they innovate. The focus is on documenting their life records and feeling logs of actively immersing themselves in a situation, and how their feelings were sketched out and translated into paintings at a later stage.

Rationality: By documenting their life records and feeling logs of actively immersing themselves in situations and later translating their feelings into paintings, the question directly addresses the core focus of understanding the relationship between creative motivation and the final artwork.

Feasibility: The feasibility will depend on access to relevant artists willing to participate. Documenting your own artistic practice and the artistic practice of the artists you interview in a microfilm way will make the whole process present in a continuous way and in a very unpretentious way.
Flexibility: This approach provides room for the artists' individual perspectives, allowing their unique experiences and creative methods to be showcased in the research findings.

6\Observation-Video record       (throughout the whole process of the practice)
Visit studios, exhibitions, and workshops where Expressive Painting and Naive Art are practised. Documenting your own artistic practice and the artistic practice of the artists you interview in a microfilm way (you can place a camera in the studio) will make the whole process present in a continuous way and in a very unpretentious way.

Rationality: By observing and documenting the creative practices of artists in a continuous and unpretentious manner, the researcher can gain valuable insights into how creative motivation is manifested in the artistic process.

Feasibility: The feasibility depends on the availability of such spaces and events.

Flexibility: The use of microfilm allows for an immerser and non-disruptive observation, providing a comprehensive understanding of the context in which Expressive Painting and Naive Art are practised.

7\Art Analysis      (2 months)
Analyse selected Expressive Painting and Naive Art pieces to identify innovations. 

Rationality: The introduction discusses the challenges faced by painting in the contemporary era of rapid artificial intelligence development and the need to explore innovative approaches in artistic creation. Analysing specific artworks within the context of Expressive Painting and Naive Art allows for a focused investigation into potential innovations in these artistic practices.

Feasibility: The feasibility of analysing selected Expressive Painting and Naive Art pieces to identify innovations depends on the availability of relevant artworks and access to them. As the research is based on the researcher's immersion in the Chinese experimental painting group A.R.C.E.P., it is reasonable to assume that access to relevant artworks from the group's members, including the researcher's own art, would be feasible. However, accessing representative Naive Art pieces may require collaboration with other artists or institutions that specialize in this art form.

Flexibility: The analysis can consider various aspects, such as techniques, themes, use of materials, and artistic styles. The flexibility in the approach allows the researcher to explore a range of artistic expressions and innovations within the context of the research theme.

8\Art Practice video  (throughout the whole process of the practice)
Document myself creative process in Expressive Painting, particularly any innovations. Documenting the researcher artistic practice and the artistic practice of the artists you interview in a microfilm way (you can place a camera in the studio) will make the whole process present in a continuous way and in a very unpretentious way.

Rationality: As the study focuses on exploring the relationship between creative motivation and the artistic process, documenting the researcher's and artists' creative practices in a microfilm way provides valuable visual evidence to support the investigation.

Feasibility: Placing cameras in artists' studios and capturing the entire process in a continuous and unpretentious 

Flexibility: This flexibility allows for a multi-dimensional exploration of the subject matter, enriching the overall research findings and providing valuable insights into the creative practices of Chinese millennial artists in A.R.C.E.P.
9\Comparative Analysis-Artwork analysis       (2 months)
Compare innovation in Expressive Painting and Naive Art which have been creative by china and the western word.

Rationality: The question of comparing innovation in Expressive Painting and Naive Art, as creative practices in both China and the Western world, is rational. It aligns with the context established in the introduction, where the focus is on the contemporary era of rapid artificial intelligence development and the challenges faced by traditional material-based painting. 

Feasibility: Conducting interviews and observational research with artists involved in both Expressive Painting and Naive Art can provide valuable insights into their creative processes, motivations, and the resulting artworks. Additionally, accessing historical and contemporary art resources from both cultural contexts is essential for a comprehensive comparison.

Flexibility: It acknowledges the creative practices in both China and the Western world, suggesting that artistic innovation is not limited by geographical boundaries. This flexibility provides room for exploring similarities and differences in the creative approaches, techniques, and conceptual frameworks of these two art forms, enriching the overall analysis.

10\Findings Synthesis-Exhibition        (Prepare half a year in advance)
Combine the findings from the analysis to create an exhibition of innovation in Expressive Painting and Naive Art. 

Rationality: The introduction discusses the importance of recognizing the self-experiential process in contemporary painting practices, as well as the need for academic painters to explore new methods aligned with their creative motivation. 

Feasibility: The feasibility of creating an exhibition of innovation in Expressive Painting and Naive Art depends on practical considerations such as the availability of artwork from participating artists, the resources and funding required to curate an exhibition, and the support of art institutions or galleries. As the research involves studying the members of the Advanced Research Class on Expressive Painting (A.R.C.E.P.) and includes the researcher as one of the representative artists, access to their artwork and willingness to participate in the exhibition will play a significant role in its feasibility.

Flexibility: It provides flexibility in the selection and curation of artwork, allowing for a comprehensive depiction of contemporary Chinese painting and its various nuances.

11\Implication Analysis       (2 months)
Discuss the potential impact of the findings on the wider art world. 

Rationality: The question about discussing the potential impact of the findings on the wider art world is rational as it aligns with the overall objective of the research, which is to explore and understand the relationship between creative motivation and process in contemporary Chinese expressive painting. 

Feasibility: The research is likely to gather valuable data and insights that can be used to analyse and discuss the broader implications of the findings. As long as the research is conducted thoroughly and the data collected is analysed rigorously, discussing the potential impact on the wider art world is achievable.

Flexibility: The research is not confined to solely studying the artistic practices of the Chinese millennial artists within A.R.C.E.P., but it also considers how these practices and insights might influence and inspire the larger art community. This flexibility allows for a comprehensive examination of how the study results may contribute to reshaping contemporary painting practices beyond the confines of the specific research context.

12\Knowledge Contribution     
Identify what new insights the study brings to the understanding of innovation in painting. 

Rationality: The questions about knowledge contribution aim to uncover the background, purpose, significance, and practical applications of the artistic practice activities within the "Advanced Research Class on Expressive Painting" (A.R.C.E.P.). These questions are relevant to the research's goal of depicting a specific artistic landscape of contemporary Chinese painting and promoting innovation in the realm of humanities.

Feasibility: The research's focus on revealing the background, purpose, significance, and practical applications of expressive painting practices in China can be achieved through qualitative research methods such as critical arts-based inquiry, ethnography, and conversation analysis.

13\Reflection -Critical thinking

Reflect on the research process and outcomes. 

Rationality: Assessing the outcomes is crucial to determine whether the research objectives have been achieved and if the findings align with the initial theoretical framework.

Feasibility: Access to the research subjects, including the five representative artists, and their willingness to participate in the evaluation is essential for conducting a meaningful reflection. Additionally, the researcher needs to ensure proper data management and analysis to draw valid conclusions from the research outcomes.

14\Future Research Directions 

My current research is limited by my personal field of knowledge and I have settled on this topic: Innovation in Painting: A Comparative Study of Expressive Painting and Naive Art for now, but I still have a more challenging topic that I would like to explore: Bridging Tradition and Innovation: Exploring the Role of Intuition and Subjective Experience in Painting A midst the Rise of Digital Technologies. I am not sure if I will be able to complete it in the next 2 years, but I believe that with the comprehensive data accumulated in the course of researching the current topic, I will be able to lay a good foundation for a new topic. However, since this is a theoretical study based on practice, and based on the researcher's field of practice, which involves the arts and higher education respectively, it is judged that the results of the next two years can be based on the cross-application of these two disciplines.

Rationality: The proposed topic of "Bridging Tradition and Innovation: Exploring the Role of Intuition and Subjective Experience in Painting Amidst the Rise of Digital Technologies" builds on the groundwork laid in the current research and addresses a relevant and challenging area within the realm of art and technology.

Feasibility: Given the researcher's field of practice in arts and higher education, the necessary resources and expertise are likely to be available to explore the proposed topic. Additionally, the comprehensive data accumulated in researching the current topic can serve as a solid foundation for the new topic, making it more achievable within the next two years.

Flexibility: The cross-application of disciplines, specifically arts and higher education, offers a multidisciplinary approach that can enrich the study and bring diverse perspectives to the research.

15\Dissemination
Plan for sharing your research findings with the wider academic and art communities.  Submitting to IAFOR on an ongoing basis for follow-up feedback, and you can also submit to other academic journals as well. Both horizontal and vertical feedback is collected as an outside academic critical perspective as a part of the exhibition.

Rationality: The plan's emphasis on horizontal and vertical feedback from external academic perspectives is also logical, as it enhances the validity and robustness of the research findings.

Feasibility: The collection of horizontal and vertical feedback from external academic sources can be achieved through peer review and collaborations with other researchers, ensuring a comprehensive assessment of the study validity and significance.
Flexibility: Keep track of the latest academic research results or submit manuscripts to different journals in stages to get timely feedback from multiple sources. Follow up with interviewees to capture their latest ideas in a timely manner. 
Conclustion
Overall, despite presenting an in-depth exploration of contemporary Expressive Painting practices in China, the report still requires further critical reflection on logical statements and explanations to ensure comprehensiveness and scientific rigour in the research. Firstly, while the introduction addresses the importance of non-traditional creative methods based on Individual volition and Intuitive Painting and the challenges brought by emerging technological painting, it does not delve into specific details of these challenges or their impact on traditional painting forms. Secondly, the paragraph mentions the adoption of philosophical backgrounds and theoretical frameworks, but it does not elaborate on how these frameworks relate to specific research questions or how they contribute to addressing the proposed research inquiries. Clarifying the connection between these theories and research objectives would help readers better understand the logical flow of the research design and argumentation. Furthermore, regarding the plan to share research outcomes with a wider academic and artistic community, although submission to academic journals such as IAFOR is mentioned, there is no detailed explanation of the reasons for collaborating with other academic journals or selecting particular ones. A more comprehensive plan and collaboration could enhance the visibility and impact of the research results. Lastly, although the paragraph mentions flexibility and inclusive in the research design, it does not further elaborate on how potential limitations and biases will be addressed. Strengthening the reflection and critical discussion of the research design can enhance the credibility and persuasiveness of the study.
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