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Journal Entry 2 

For the next part of rehearsals, we started to further create the world of the show and delve deeper into the relationships within each character’s journey. We worked our way through both Acts, focusing on Act 1 first then moving onto Act 2. Once we felt we had a shape for each scene, we then started moving backwards from the end of Act 2, adding particular details throughout, until the beginning of Act 2 and then from the end of Act 1 to the beginning of Act 1. By doing this it helped us plot our own characters journey within our heads, getting an understanding of the shape and narrative of the show. It is also a structure for a rehearsal process, that I have never followed before, however I feel by putting the show on its feet into a less mapped out shape actually helps spring and influence ideas that might not necessarily come naturally if it was “blocked” each step of the way, which in my opinion makes for a more creative and exciting performance. 
         Throughout the rehearsal process our director James has worked with us, consistently informing us of new skills which can help influence the show, as well as give us the tools needed to progress into the industry. A useful exercise which I feel benefits me as an individual is ‘Status’. We put status into play during a workshop, where we would test low status and high status. This was done through creating a scene, for example we were in a restaurant and there is a waiter and customer. We discussed that for the purpose of the exercise if you’re playing high status, you’re always going to be right and for low status you’re always going to apologise. We discussed the reasons for high status and low status for the characters created, for example the reason for high status for the waiter, is that they don’t get paid enough, they have personal things going on in their own life, similar for the customer, their reasons are that the customer is always right, they are paying and again they may have personal things going on in their life too. When giving the characters a purpose or meaning for playing status, it can sometimes become a status battle which ultimately results in two people playing high status or both playing low status, unless someone succumbs to the opposing person within a scene then creating a balance or shift in status. Status can also be shown in many other ways such as body language and eye contact, which as we know “is a vital starting point (Merlin, B, 2007).”. Eye contact can be a way of illustrating low status and high status, back and forward eye contact typically is linked to low status, as well as fidgeting and playing with your hands can often be deemed as low status. I learned that status is something that happens naturally and can vary to the individual, it is different for each person. I discovered that by playing status it can influence and improve a performance as well as highlight relationships and how if everybody was low status we would starve as nobody would invent or create anything new meaning that nothing ever gets achieved. By linking this exercise to the show, it is evident to see that throughout the show ‘Bobby’ is often quite low status and ironically the ‘tramps’ hold high status. This element of juxta positioning really makes the narrative more varied and interesting. This idea that throughout the show status is being given and taken during conversations which highlights the shift in power. 
         By learning about status, I feel as though it has helped me become a more rounded performer and has allowed me to be more playful in my acting, especially with the ‘tramp’ character that I play. I find that by having a balance of status between myself and the other ‘tramp’ on stage, it keeps the performance ever-changing and new. We were recommended to do our research on Keith Johnstone’s book called ‘Impro’ regarding ‘status’, I discovered that he believes there is “no neutral status; rather, some sort of difference is always present. A good actor is always conscious of the relative status of the portrayed characters and can playfully vary it (Boyke, G, 2015).”. This is something that has resonated with me as an actor when it comes to expressing playfulness within a performance, a quote which influences how status is useful for being open and allowing changes within a performance is how “generally, it is sensible to play characters with different statuses, because this enlivens the action and also offers the chance for changes. Some games place status in the foreground; for example, the classic "status swap", the "status chain", and the "guess the status (Boyke, G, 2015).". Learning about status has allowed me to truly engage with my characters and the relationships they hold . 
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