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The development of Graffiti/street art


In this essay I plan to study three elements revolving around graffiti/street art and how they all link together surrounding the question I have chosen. Firstly I shall look into whether graffiti is seen as high culture or low culture in western countries. Although graffiti is a worldwide form of expression it seems the meaning is quite different between different countries so I am strictly researching into western countries and big cities for the duration of this essay. Secondly, I will be looking into how technology and how social media has played a massive part in this movement as a whole and also how it has had an effect on the high/low culture aspect of the movement.
Lastly after I have thoroughly researched into the matter I will be touching into whether or not graffiti is seen upon as a form of vandalism or if it is seen as a form of art and therefore whether it should be considered as street art or graffiti, as this is a very widespread and controversial debate within many communities for a number of reasons I will be looking into. In response to this for the majority of the essay, I will refer to the movement as street art until the end where I will debate my final thoughts on the matter. In this essay I will also be researching the artists creating the movement but however shall not be writing about them in great lengths as for this assignment I will be paying more interest towards looking at the movement as a whole and how it developed through time. However don't want to get caught up in writing about artists individually as a main point throughout.
By the end of this essay I hope to have a clear knowledge about the movement as a whole and to have also come to a clear conclusion for the points I have listed.

Graffiti first emerged in late 1960 originating in Philadelphia. The act was performed for various different reasons depending on the person; some used it as a political statement around the city to show awareness of themselves to others. Or Some people would go around the city signing their names with spray paint as a form of rebellion/vandalism or to just simply attract attention, this was also known as ‘tagging’. (Schrift and farbe, 5/2016) 
However no matter the reason of doing so there was in result a lot of debate around the matter at the time with people addressing it as vandalism but then other people respecting the form of expression as it was just that ‘expression' in some eyes which created conflict within the communities.
The movement then spread to New York City more actively in the 1970s where it progressed and developed further. In new york people would enter the undergrounds at night and signed their names on the subway trains, so then in the morning when the first train would leave the underground there would be new graffiti on them each day making a mark on the city and attract further attention. ‘In the late 1970s, when the city was bankrupt and crime-ridden, subway cars were chaotic canvases for graffiti artists.' (Co. Design 12.10.14)
This was a progression in the movement, as before the graffiti was stationary but then it became mobile for the city to see meaning more people would become aware of the statement that they were trying to show. This became a big problem in the 70s as it became a daily production of people being arrested for the crime and also the trains needing to be re-cleaned every few days costing the government thousands of pounds throughout the process.
This leads me to the high and low culture debate within the movement or ‘the age-old debate of graffiti-as-art versus graffiti-as-vandalism' as said in (NYCity Culture Blog 25/5/2011)
From the research I have found out that at the beginning graffiti was seen as very low culture. This is because few people even considered the movement as a form of art and rather an act of vandalism, however as this was a very controversial and equally sided debate for the people who considered the work art it was still seen as very low culture in the community's as the work was mainly stationary so therefore a vast majority of people would not see the work or be in an environment to enjoy the work like they would others in galleries. Whereas high cultured artwork was considered to be of that in an art museum where people would go intently to see the art and not be forced upon it.
However as time went on the movement became much more thought upon in the art community as people started to develop a much higher interest in the work with the influences of artists such as Banksy, Jean Basquiat, Keith Haring and many more who started created powerful and influential work around cities.
This evolution in the movement was strongly down to word of mouth and especially in the form of technology later on. For example in the 1990s people started to see very influential political work appearing randomly across city's in England from the artist Banksy. The public became drawn to his work because of the strong meanings to the pieces and the mysterious element behind it, not knowing the face behind the work. He has a unique style to his work especially at the time as it was unlike most other graffiti around, so eventually by word of mouth people from the different city's started to linking the pieces together that the work was by the same person which ultimately ended in Banksy's relevance and fame within the art world. This was done very strongly with the use of technology. This meant his works became a lot more accessible to people as they wouldn't have to travel to other city's around the country/world to see it but could easily access the works with a touch of a button. ‘As artists and spectators are drawn to graffiti art as the ultimate free-for-all communication' (Tristan Manco p.7) which was only enhanced over the use of technology.
This only escalated over time as from this Banksy and many other street artists started to gain a lot more positive and some negative attention over the Internet as people started to become more aware of them and what they were doing. People became infatuated with the likes of these artists wanting to know what stunt they would pull next. This response from the public helped create much wider fan bases towards the artists and their work which lead to street artists being given the opportunity to create a career out of their acts of ‘vandalism', ‘political stunts' or ‘art'. Because of this, it is thought that technology has had such a positive effect on street art becoming what it is today and also contributing towards the movement being seen as a high cultured art form. ‘The history of graffiti has shown that whenever there is a shift or evolution in graffiti it has been due to technology.' (The future of graffiti, 9/8/2017)
Artworks of artists in museums are considered ‘high culture' but nowadays a large majority of their work is documented on online museum websites. So what's the difference? This is the same case for street art as it is documented and by artists or by the public making it just as easy to be accessible.
As well as this today you can find street artists art anywhere and not just on the walls of your cities. Their works have developed from being one print originals to widespread merchandise being copied and printed on anything and everything, be it posters to t-shirts. The works in some cases have become iconic symbols in the art world, for example, Banksy's spray painted ‘Kissing police officers originally located on the side of Prince Albert pub Brighton England 2004' (theguardian 19/2/17) has become an incredibly famous design within modern cultures, epically LGBT community. This shows how far street art has come since 1960 when it first evolved.
Street art such as ‘kissing police officers' by Banksy has also become extremely valuable in price. Now although you would have thought they could not be sold, it is not uncommon for the works to actually be stolen from the walls they were placed on as this has happened many times in the past such as in 2013 when "Banksy Slave Labor (Bunting Boy). London 2012" (theguardian 19/2/17) had been removed off the wall outside Poundland where it had been originally painted to then a few days later ‘emerge for sale with Fine Art Auctions Miami with a guide price of £323,000 to £452,000.'
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This all contributed to graffiti not being considered a ‘low cultured' for or art as it was quite clear how thought upon the movement was to some. However It is still seen why some might believe it too be ‘vandalism' and low ‘culture', because although there are what are considered great meaningful work being produced there are also still scribbles of peoples names being written on the side of walls amongst most city's which is the element that some may see as unpleasant and ‘low culture' giving the movement a bad reputation as a hole as ‘Graffiti writing and street art are often confused with one another' (Shrift and Farbe 5/2016)
So It is believed there are two types of ‘street art' to be considered.
One being the work of people trying to get their point a crossed to the world.
And two being the people signing their names on walls without significance. But there is a very fine line between them and one that can not really be fully analyzed without the knowledge of the person who produced the graffiti in the first place as only they know the true meaning behind it leaving everyone else guessing. Back in the 1960s people signs their names on walls for attention or sometimes for political reasons to get back at the government, this is still happening today but can't always be answered if it is for the same response.
Therefore it could be said that because it is so difficult to define the line between ‘street art' and ‘graffiti' And the meanings behind the work produced that there should not just be one terminology used to describe both forms and that it should be left up to the person viewing the work to decide for themselves as it is such a vast movement. It is an extremely controversial argument between communities as one that can not be resolved with just one label give it street art or graffiti. However this does not take away the label, which is believed to be given of ‘high culture' away from artists producing the work for reasons I addressed earlier.


In conclusion to the subject at hand, I feel I have learned a lot more about the movement as a whole and it seems a lot more complicated than first anticipated. This is because there are so many different sides to the matter and different outlooks within communities, I can see it is such a controversial subject because of this and one that I would wish to investigate further in the future but unfortunately seems past the lengths of this assignment. After researching it is clear technology has played a much greater part in graffiti's evolution through time then it is made out to have been. And it seems technology has strongly affected graffiti's state of high culture within the art community.
Lastly through much thought and consideration to all aspects I came to the outlook of what graffiti is seen to be labeled as within communities. In response to this I found it the hardest aspect of the essay to conclude, because of all the different opinions and complications within communities I talked about.
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