EXT. MODERN SUBURBAN SEM , EDI NBURGH DAWN

MARGOT, 29, exits house. Margot has | ow expectations of life,
but even she has reached a | ow point. She is hol di ng hands
with EVA, 7, who is in her school uniform Eva's face is

pi nched. Both are rushing, scared. They get in a car and

Mar got reverses out, fast.

EXT. GLENFORSA ESTATE. OUTSI DE KEEPERS COTTAGE. DAV

ALEXANDER | eaves the house, gets into a battered old 2 seater
Land Rover Defender, with the rear doors mssing. He starts

t he engi ne, which is noisy and drives off down a woodl and
track. He is in his late 50's, nuscular, tidy, commtted.

| NT. CAR  EARLY MORNI NG

The car is on the notorway. Margot is sipping coffee as she
drives. Her hands are shaking. They are silent. Margot's
phone starts ringing. W see five mssed calls, all from

Et han. Eva turns the phone to silent.

EXT. GLENFORSA ESTATE. EARLY MORN NG

Al exander driving on the track, which rises up. There are
snow capped nountains in the distance and a | och below. He is
listening to the radio. He drives fast but capably, it's a
road that he's used to.

| NT. CAR EARLY MORNI NG

Mar got drives past Stirling, heading north. The sun is up.
It's a beautiful day. She puts her hand on Eva's | eg and Eva
| ooks across at her.

EVA
Were are we goi ng?

MARGOT
" mtaking you to neet your
gr andpar ent s.



EVA
Nanny Sue?

MARGOT
The ot her ones.

EVA
The Mean Grandparents?

MARGOT
(automatical ly)
Don't tell themwe call themthat.

EVA
Are we running away from Daddy? Wy
can't we go to Nanny Sue?

MARGOT
Nanny Sue is stupid. | know you like
her, but she is. And al so, she's your
Daddy's Mummy. And we need to get away
from Daddy for a bit. There's nowhere
else | can go. W have to go to
G enf or sa.

EXT. GLENFORSA ESTATE. WOODLAND. MORNI NG

Al exander crouches behind a bush, staring through the view of
a shotgun. Behind him pheasants m |l around. Al exander is
wat ching a fox, noving stealthily towards the chickens. He is
cal mand focussed, and so is the fox.

I NT. CAR MORNI NG

Margot is driving through the H ghlands. The radio is on, she
is listening to the sane station as Al exander was.

EXT. GLENFORSA ESTATE. WOCODLAND. MORNI NG

Behi nd the bush, Al exander is still watching the fox. As it
cones nearer and he has a clear view, he shoots, once. The
fox falls.



EXT. OBAN FERRY TERM NAL. M DDAY

Eva is sitting on the bonnet of the car. Margot |eans beside
her. They are eating sandwi ches and watching as the ferry
comes in.

EVA
VWhat should | call then?

MARGOT
| don't know, Eva. Grandad and
G andnot her, | suppose. And Lady
Trudy, in the Big House.

| NT. KEEPERS COTTACE, SITTING ROOM M DDAY.

The sitting roomis small with unconfortable old furniture.
ANNE, grey, in her 50's, tired and cynical, is |ooking at
crui se holidays in brochures. A sianmese cat cones to tw ne
itself around her ankles and she pushes it away with her |eg.

| NT. GLENFORSA HOUSE, GUNROOM M DDAY.

The gunroomis al nost enpty and very tidy. Al exander is

cl eaning his gun, nethodically. TRUDY is sitting on a chair.
Trudy is in her 70's, possibly older. She wears a tweed suit
and pearls.

ALEXANDER
There's a deer fence down, Lady Trudy,
"1l get that sorted out this
afternoon. | repaired the back porch
yesterday, but we could do with having
it repainted before the winter.

EXT. FERRY. EARLY AFTERNOON.
Eva and Margot are sitting on the deck of the ferry. Sun is

shining. Margot checks her phone. She has a text from Ethan.
"I"'msorry'. She deletes it.

| NT. GLENFORSA HOUSE, BATHROOM EARLY AFTERNOON.

Al exander is having sex with TRUDY, he has her bent forwards
over the toilet. Trudy's tweed skirt is pulled up around her



wai st. W can't tell if it's consensual. The bathroomis
Victorian, and |ooks like it hasn't changed much since. It is
sparse and white and cl ean.

ALEXANDER
You filthy bitch.

EXT. | SLAND. AFTERNOON.

Margot and Eva are back in the car, driving along single
track road.

They pull into a drive, signed denforsa House. The house is
in the distance, Margot pauses to gird her |oins.

EVA
It looks like a fairytale.

MARGOT
Don't be f ool ed.

Margot pulls off onto a smaller, nuddier track signed
Tradesnen. Li ke al nost everything here, the sign is probably
original and has been well maintained, but it's old and
frayi ng around the edges.

| NT. GLENFORSA HOUSE, BATHROOM AFTERNOON.

Al exander wat ches through the wi ndow as the car pull around
t he back of G enforsa House and parks in front of a smal
cottage. His face is inpassive as he zips up his flies.

ALEXANDER
"Il conme back |later once |'ve done
t he pheasants. Lady Trudy.

EXT. KEEPERS COTTAGE. AFTERNOON.

Margot and Eva sit for a nonment and then get out of the car.
Margot's black eye is starting to show. Al exander energes
fromthe back of d enforsa House.

MARGOT
Dad.



ALEXANDER
You're early.

MARGOT
| didn't think it would matter.

Mar got | ooks at Al exander's face.

MARGOT
Ri ght .

| NT. KEEPERS COTTAGE, SITTI NG ROOM AFTERNOON.

Al exander, Margot and Eva sit in unconfortable, old fashioned
armchairs. A sianese cat sits on Eva's knee. Eva is stroking
it, but nervously, it looks like it m ght scratch.

Anne brings in tea, on a tray. There's a pot and strainer.

ALEXANDER
So what's happened?

Eva stops stroking. Anne notices. She passes Eva a gl ass of
squash,

MARGOT
We thought it mght be nice to see
you.
ALEXANDER
And is it?
MARGOT
Not vyet.
ALEXANDER
Plenty of tinme. | assune you're

pl anning to stay until you've drained
the teat dry.

MARGOT
| had nowhere el se to go, Dad.

ALEXANDER
| thought | taught you better than
this, Margot. Wiere was your retreat
position? Where are your allies? It's
a di sappoi nti ng show.



ALEXANDER ( TO EVA)
Conme out with ne and feed the
pheasants.

| NT. KEEPERS COTTAGE, Kl TCHEN SI TTI NG ROOM AFTERNOON.

Anne is tidying up in kitchen. Margot is in the sitting room
| ooki ng at the books- romances, in several different

| anguages, and a mrror above the fireplace. There is a hatch
bet ween the two roons.

MARGOT
WI1l he be okay with her?

ANNE
(understandi ng the subtext) He'd not
hurt a child.

Margot is dubious. She fiddles with the spine of a book.

MARGOT
How do you nmanage?

ANNE
Wth your father?

Margot pulls out a book to exam ne. The picture on the front
shows a hero, making |love to a beautiful wonman.

ANNE
Leave it, Margot.

Mar got replaces it.

ANNE
Way is your eye going bl ack?

MARGOT
(as if it's the punchline to a joke) I
wal ked i nto a door.

ANNE
So have you left hin? Is that why
you're here?

MARGOT
| don't know.



ANNE
It's a long way to cone for no reason

MARGOT
| couldn't |l et Eva see any nore. A
child shouldn't have to watch that.

ANNE
(irritated) Was it was inconveni ent
for you then, watching ne get hit? Did
it spoil your day?

MARGOT
"' m sorry.

ANNE
| prom sed to | ove and obey him What
do you want nme to have done? Leave
hi n? Leave you with hinf? He | oves you.

Margot feels guilty. She goes to hug Anne, awkwardly. Anne
stands still, and lets her. They watch thensel ves in the
mrror.

EXT. GLENFORSA ESTATE. PHEASANT RUN. AFTERNOON.
Al exander and Eva are filling pheasant feeders.

EVA
(As if she's relived to be telling
soneone) And then he hit her.

ALEXANDER
(Not pausing) Do you think that he hit
her, or do you know it?

Eva consi ders.

EVA
| think. But |'msure too, because it
crunched and she was crying. There was
bl ood com ng out of her mouth. And she
said "You bastard" and then he hit her
face. | know that, because | sawit.

ALEXANDER
And now her eye is bl ack.

Al exander puts down the pheasant feed and | ooks at Eva.



ALEXANDER
Should we kill him do you think?

EXT. GLENFORSA ESTATE, BEACH BY THE LOCH. LATE AFTERNOON.

Al exander is setting up tin cans. Eva watches from a
di stance. Al exander wal ks back to her and picks up his
shot gun.

ALEXANDER
It's very sinple, but you nust do
exactly what | tell you. If you put
the wong end of the gun near your
face, you could shoot it off. If you
put the wong end near soneone else's
face, that would be the sane.

Al exander | oads the gun.

EVA
Granddad, is this okay? Because |'m
only alittle girl.

ALEXANDER
Well, Eva, it's good to know just in
case. You never know. If a bad man
canme, and there was a gun handy, you
woul dn't want to panic and shoot your
own head off. It'd be nuch better if
it was his head. That's just conmmon

sense.
EVA
Are we going to kill Daddy with this
gun?
ALEXANDER

| f your Daddy was dead, do you think
that you and your nmum woul d | eave
d enforsa and go back home?

Eva consi ders agai n.

EVA
Yes.

Al exander passes Eva the gun.



| NT. KEEPERS COTTAGE, SITTING ROOM LATE AFTERNOON.
Mar got and Anne sit in the unconfortable chairs.

ANNE
It's the right thing to do. Leaving
him If you need nme to tell you that,
I"mtelling you.

MARGOT
Even though it neans com ng to stay
with you two?

ANNE
Surely you won't be here | ong? He
won't like it.

MARGOT
| didn't want to cone. | don't want to
be here.

ANNE

You |ike the devil you know better
than the one you don't.

(she | aughs)
It |ooks like your dad isn't so bad,
now t hat you've seen worse

MARGOT

| wish he'd bring Eva back.
ANNE

| told you, he'll do her no harm
MARGOT

Wul d you ever | eave Dad?

ANNE
And go where?

MARGOT
(Unconvincingly) Wth Eva and ne. You
could cone with us.

ANNE
Li ke three wi tches.

MARGOT
If you want. O, you know, three
peopl e, doing the best they can.



10.

ANNE
| can't see it, Margot. Who woul d do
the hitting without a man?

Al exander and Eva return. Margot is very relieved but tries
to hide it. Al exander goes to his cat who is pleased to see
hi m

ALEXANDER
Who's a beautiful, special girl?

MARGOT
How were the pheasants?

ALEXANDER
Ch, living the high Iife, Margot.
Chanpagne and | ap dancers. Just the
usual .

MARGOT
When does the shooting start?

ALEXANDER
The guests will be here fromthe
twel fth. You need to be gone by then.

ANNE
Can | get you a drink?

Al exander notices his books have been touched.

ALEXANDER
| have to go to the big house. See if
Lady Trudy needs anyt hi ng.

Al exander | eaves.

MARGOT
Is that still going on?

ANNE

It keeps himbusy. It's better if he's
busy. And she's got it all. The noney,
t he house, the estate. It's only fair
if she does a bit of the work. Shares
the burden. Don't judge nme, Margot. At
|l east I'mnot conplaining. | nmade a
bargain and |'m keeping nmy side of it.

MARGOT
s that you criticising ne?
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ANNE
| f she shoe fits, Margot. Wy don't
you have a wee biscuit, Eva?

| NT. GLENFORSA HOUSE. EARLY EVEN NG

Al exander strides through the corridors and up the huge oak
staircase. Roonms on either side are unused, covered in dust
sheets, but clean.

In the sitting room Trudy sits, by a small electric fire.
There is a table beside her, covered in | ace.

Al exander pours two gl asses of whi skey froma decanter into
crystal glasses. He puts one on the table beside Trudy. He
pi cks up an ol d fashi oned phone and di al s.

Pre-1ap: Phone ringing.

| NT. SUBURBAN SEM QOUTSI DE EDI NBURGH. SI TTI NG ROOM EARLY
EVENI NG

Et han (late 40's, bulky with nuscle (the kind that conme from
use, not the gym sits with a glass of whiskey. He is all in
bl ack. The phone is ringing. Ethan picks it up and |istens.

| NT. GLENFORSA HOUSE, SITTING ROOM EARLY EVEN NG

ALEXANDER
(to phone)
She's cone here, for gods sakes. Wy
don't you cone and get her?

| NT. SUBURBAN SEM QOUTSI DE EDI NBURGH. SI TTI NG ROOM  EARLY
EVEN NG

Et han repl aces phone. Takes his whi skey while he fetches an

ordnance survey map, spreads it out on the table. Lights a
ci gar.

| NT. KEEPERS COTTACE, ATTI C BEDROOM LATE EVEN NG

Margot is in her childhood bedroom Eva is curled up next to
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her in the bed, fast asleep. Margot is sitting up, |istening.
| NT. GLENFORSA HOUSE, BATHROOM LATE EVEN NG

Trudy is lying on the cold linoleumfloor. Her blouse is torn
and her cheek is red.

| NT. KEEPERS COTTACE, SITTING ROOM LATE EVEN NG

Al exander sits, thinking. Then he gets up, puts on a coat,
and | eaves the house.

I NT. CAR LATE EVEN NG

Ethan is driving, we see himpassing Stirling castle on the
road Margot took earlier

| NT. GLENFORSA HOUSE, BATHROOM LATE EVEN NG

Trudy is slowy, nethodically, pouring petrol around the
bat hroom Qutside, a chain saw starts up.

EXT. GLENFORSA ESTATE. DRI VEVWAY. LATE EVEN NG
Al exander stands in the dark, using a chainsawto fell an old

tree. It is about to fall across the drive, blocking a
vehicle fromgetting to either house.

| NT. KEEPERS COTTACE, ATTI C BEDROOM LATE EVEN NG

Margot is still sitting in bed. She hears the tree fall.

EXT. KEEPERS COTTAGE. N GHT.

Trudy takes a deep breath and knocks on the door. She is
carrying anot her shotgun. Anne answers it.

TRUDY
M's Mackay. We should talk. 1've had
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enough of him

Anne hol ds open the door.

| NT. KEEPERS COTTACE, ATTIC BEDROOM N GHT

Mar got wakes up Eva.

EVA
VWhat is it? Is it tinme to kill Daddy?
MARGOT
What ? No!
(beat)

What exactly did you and your G anddad
tal k about today?

| NT. KEEPERS COTTACE, ANNE' S BEDROOM NI GHT

Trudy and Anne sit on the bed with only a lanp on. They both
have a glass, with ice. There's a bottle of gin on a table.
Both are giggly.

TRUDY
And t he noi ses he nekes!

ANNE
Oh yes, the noises! | don't know where
to | ook.

TRUDY

And the things he says! "You're a
fucki ng bitch"

ANNE
"You're a dirty whore"

TRUDY
Where did he learn to say things |ike
t hat ?

ANNE
Oh, the war, | think. He had a
terrible tine in the war.

TRUDY
You'd think he'd love it! Al that



killing.

ANNE
Well, it's not all killing. |I suppose
he got bored with all the waiting
around and no wonen.

TRUDY
There nust have been prostitutes
ANNE
Ach, it's not the sane. He likes a
fight.
TRUDY
| suppose.
Bot h sit, thinking.
ANNE
Does he have his gun with hinf
TRUDY
| expect so. What are we going to do,
Anne?
ANNE
| expect he'll shoot Ethan and cone

back all happy and full of hinself.

TRUDY

It's worse when he's happy.
ANNE

It is.
TRUDY

|'ve set fire to the house, Anne.

Hesitant knock. Margot peeks around the door.

I NT. CAR FERRY TERM NAL, OBAN. NI GHT

Et han pulls up at the booth. It is nanned by by a CALMAC
EMPLOYEE

CALMAC EMPLOYEE
Ah, you're just in time. You nearly
had to wait for the norning.

14.



Et han drives towards the ferry.

15.

| NT. KEEPERS COTTACGE, ANNE' S BEDROOM NI GHT

MARGOT

|'mscared. | think Dad wants to kil

Et han.

ANNE
W all want to kill Ethan, but

it

sounds |ike your Dad m ght actually be
going to do it. And Lady Trudy's set
fire to Aenforsa, it's certainly been
all go since you arrived, Margot.

EXT. GLENFORSA ESTATE. DRI VEVAY. N GHT.

Al exander wal ks towards the fallen tree,

Vi ewpoi nts. He is carrying his shotgun.

EXT. FERRY. NI GHT.

checki ng angl es and

Et han sits, alone, on deck. He glances around to make sure no
one can see him and pulls out a serious |ooking knife. He

strokes it happily.

EXT. GLENFORSA ESTATE. WOODLAND. NI GHT.

Al exander is back, in the spot where he shot the fox. From
here he has a clear view down to the driveway.

| NT. KEEPERS COTTACE, ANNE' S BEDROOM NI GHT

MARGOT
We need to do sonet hing.

ANNE

Lady Trudy and | are going to take a
little holiday until the fuss dies
down. You shoul d maybe | ock the door

behi nd us.
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TRUDY
They could come with us. What if the
fire spreads and they die? O Ethan
finds her?

ANNE
They'd only get bored. Margot doesn't
have much in the way of conversation

MARGOT
Munml You can't | eave ne here! Pl ease
don't | eave me here!

TRUDY
We need to take her, Anne. Wat kind
of people would | eave her? W can
al ways drop her off by the ferry.

ANNE
You won't have tine to pack. W' d best

get goi ng.

| NT. GLENFORSA HOUSE, BATHROOM NI GHT

The fire is starting to build.

EXT. | SLAND

Ethan is driving along single track roads. He pulls over and
puts canoufl age paint on his face. He checks his knife, and
takes a crossbow out of the boot. He tucks a map in a snal
backpack. He stares at hinself in the rear view mrror, and
t hen grins.

ETHAN
Fucki ng bitch.

EXT. GLENFORSA ESTATE. WOODLAND. NI GHT.

Al exander checks his watch. In the distance he hears a car.
He grins.
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EXT. GLENFORSA ESTATE. DRI VEWAY. NI GHT.
Et han has turned his car lights off. As he reaches the nmain
driveway, Ethan pulls over into the trees and switches the

engine off. He gets out of the car, and cl oses the door
silently. He noves off confidently into the darkness.

EXT. GLENFORSA ESTATE. WOODLAND. NI GHT.

Al exander is still listening and thinking. Suddenly he smles
agai n, because he understands. He sets off happily downhill.

EXT. GLENFORSA HOUSE. NI GHT.
In one of the windows, the fire flickers. Trudy is hol ding
t he door of the Land Rover open. Anne, Margot and Eva get in,

Margot and Anne in the back. She shuts the door quietly. She
starts the engine, which is noisy.

EXT. GLENFORSA ESTATE. WOODLAND. NI GHT.

Et han hears the Land Rover engine start. He starts to head
towards it. He snells snoke.

EXT. GLENFORSA ESTATE. WOODLAND

Al exander can hear the engine, and al so Ethan's footsteps. He
follows him quietly and confidently.

EXT. GLENFORSA ESTATE, TRACK

The Land Rover runbles through the trees on a nuddy track.
Eva, in the front, is kneeling on the seat, facing back. She
is holding Trudy's gun.

MARGOT
Have you ever spoken to her before?
Ever ?

ANNE

Vell, we've never needed to before.
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MARGOT
And you're sure that we can get out
this way?

ANNE
It's her estate. | expect she knows
what she's doing. She seens full of
ideas this evening. | think she's
found a gun too, God only knows if it
wor ks.

MARGOT

VWhen did she |last drive?

ANNE
1995, give or take. Don't you
remenber? She nearly ran you down.

MARGOT
Brilliant.
ANNE
It was your own fault.
MARGOT
| expect so.
ANNE

You're a good girl, Margot. If you get
killed tonight, you should know that.

EXT. GLENFORSA HOUSE. EXT. N GHT
Et han stands outside d enforsa House, watching the Land

Rover's rear lights nove away fromhim Snoke is com ng from
sonme of the downstairs wi ndows and there is a red gl ow

EXT. GLENFORSA ESTATE. WOODLAND. NI GHT.

Al exander sees the gl ow above G enforsa house and snells the
snoke. He stands very still, nouth open.

ALEXANDER
Tr udy!

He runs towards the house.
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EXT. GLENFORSA ESTATE, TRACK. N GHT

The Land Rover runbles, very slowy, along the track above
the loch. It is very beautiful in the noonlight. The sky
above d enforsa gl ows.

MARGOT
Does it go any faster?

ANNE
Renmenber your manners, Margot. If Lady
Trudy wanted to go any faster, |I'm
sure she knows how.
(to Trudy)
| f you push the pedal down a bit
harder, Mlady, we'd go a bit faster.

TRUDY
Keep wat chi ng, Eva.

| NT. GLENFORSA HOUSE, GUNROOM NI GHT.

Al exander is battling through the snoke, scarf pulled around
hi s nout h.

ALEXANDER
Trudy! Lady Trudy!

EXT. GLENFORSA ESTATE, TRACK. NI GHT
Et han is running, follow ng the Land Rover.

He is within sight of it when Eva sees himand shoots him
with Lady Trudy's elderly gun. It hits himon the arm Ethan
crunples, crying. Trudy stops the Land Rover.

MARGOT
Eva! When we get hone, there are going
to be sone very serious changes in the
way we do things.

ETHAN
Margot! | | oved you!
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MARGOT
That's not true, Ethan. Marrying you
was a terrible mstake. You don't |ove
me and | am | eavi ng you.

ETHAN
You can't |eave ne here!
MARGOT
| can and |I'm going to.
ETHAN
"1l find you. Werever you go. You

bi t ch.

Trudy drives slowy on.

| NT. GLENFORSA HOUSE, SITTING ROOM NI GHT

The roomis on fire. Al exander stands in the centre of it and
a beam col | apses behind him

EXT. GLENFORSA ESTATE. WOODLAND. NI GHT.

Et han i s staggering back through the woodl and, betrayed, | ost
and in pain.

EXT. GLENFORSA ESTATE, TRACK. NI GHT.

The Land Rover carries slowy on, the track rising steadily
headi ng around t he nountai n.

Canmera pans out, to take in the burning house, the |och, the
woods, and behi nd the nountain, the sun rising.



