CAEN 6074: Reading & Writing Gender

Harriet Frean: OVERVIEW
PURITY AND TRANSGRESSION: A dark exploration of the gendered nature of ‘goodness’and ‘purity’ – & the spreading nets of contamination. What stories of desire are hidden in this limpid story in which no criticism is ever voiced.  
OVERVIEW

Hysteria and the family Romance 

· Freud on ‘the family romance’, ‘female sexuality’, 

· Narratives of Spinsterhood postwar

· Diana Wallace, Sisters and Rivals in British Women’s Fiction 
Ideas of the self 

· rejection of fixed identity – especially that of the fragile, sentimental idea of the romantic heroine

· Self as fluid and changing 

· Self as relational rather than oppositional

Questions of form: inherited form is never ‘innocent’

· narrative hybridity – (auto)biography and 

· new forms that focus on mother/daughter, female friends, play with and question ideas of ‘normality’ upheld by traditional model of the romance plot

· models of ‘firmness’ and ‘hardness’ – ‘lean … cut to the bone… no emotional slither’ (Pound)

The importance of historical/intellectual contexts

· War; Freud 

· New woman and sexual ambivalence 

· The role of the body 

Consider

· Sterility/creation (role of women when not mother/sex symbol – fear of future)

· Stallybrass and White on transgression: ‘What is socially peripheral may be symbolically central’:

It has been argued that ‘the demarcating imperative’ divides up human and non-human, society and nature, ‘on the basis of the simple logic of excluding filth. The division of the social into the high and the low, the polite and the vulgar, simultaneously maps out divisions between the civilised and the grotesque body, between author and hack, between social purity and social hybridization. … 

The bourgeois subject continually defined and re-defined itself through the exclusion of what it marked out as ‘low’ – as dirty, repulsive, noisy, contaminating. Yet that very act of exclusion was constitutive of its identity. The low was internalised under the sign of negation and disgust. But disgust always bears the imprint of desire.    

  Peter Stallybrass and Allon White, The Politics and  

  Poetics of Transgression, (London: Methuen, 1986) 23; 191
