I found the initial meeting of the groups, where we started to form the idea that would develop into the final project, to be massively successful. Initially I suggested to split the six plays we’d looked at, with those being “A Doll’s House,”[H] “Look Back in Anger,”[J] “Oh, What a Lovely War!”[B] “Bedroom Farce,”[A] “Top Girls,”[C] and lastly “Lovesong,”[I] and each look at one surrounding the theme of Gender Roles. We eventually decided to wittle the number down from six to three, deciding to look at “A Doll’s House,”[H] “Top Girls,”[C] and “Lovesong.”[I] We did this by pairing up, with one half being from the Acting course and the other half being from the Set Design and Production course.

My chose was simple, as from having read the previous plays I knew which one I intended to do. The play in question is Caryl Churchill’s “Top Girls,”[C] which immediately caught my eye as having no male characters physically appear in the play.  I was in love with the concept, having previously looked at John Godber and Jane Thornton’s “Shakers”[G] which similarly features an all-female cast. However unlike “Shakers,”[G] which tackles topics such as misogyny and the treatment of women waitstaff head-on, “Top Girls”[C] is a more character-focused play that uses the misogynistic and patriotic structure of the time period as a foundation and basis for these characters rather than issues that they actively attack and/or demonstrate. Additionally, “Top Girls”[C] and “Shakers”[G] were written at a very similar period of time, both being written in the 1980s and featuring the treatment of working women, highlighting both the childless and single parents. It was these similarities and the fact that “Top Girls”[C] was written solely by a woman, unlike “Shakers”[G] which was co-written by both a man and a woman, that made me want to research further and focus on the gender roles applied and defied.

Moving onto the research I conducted, my main source was this[D] infographic conducted by the British Social Attitudes, in which I learned about the growth of gender roles since 1980s, the views of the time, and it was this information I compared to the circumstances that we know Marlene lives in. However, I didn’t directly show any of the associated graphs nor did I directly quote, reference, or source this information, which in hindsight I believe could have added to my piece. Initially my ambitions were larger, wanting to compare this information to characters outside of Marlene (Joyce, the Act I figures) however overcome with anxiety did I lessen my workload, choosing to only highlight Marlene and how she defies the gender roles of the era. This can be seen in the difference between my slides in the prototype[F] and the final product[K].

[bookmark: _Int_uUhT4Jjk]During the days leading up to the presentation, I started to feel an unease and an anxiety that I wasn’t expecting or used to. My personal belief is that I had felt that my personal contributions to the presentation was lacking in a way that at the time I couldn’t find the words for and wouldn’t find the words for until my evaluation. I was also concerned about the actual proceedings, as despite the time allocated my group had yet to come together and do a run-through, although it was in the recent time allocated that we discussed the performative aspects, such as incorporating quotes, dialogue, scenes, and props. It wasn’t until the rehearsal on the day of that we could see this culmination of ideas come together.

Admittedly, upon finishing our rehearsal, I felt very insecure in our work. The confidence I felt had left and I was unfortunately left feeling underprepared and unsure of both myself and my teamwork. My anxiety was mainly rooted in the fact that our rehearsal felt lengthy, disconnected, and most worrying of all, boring.

However, when the time came, I found a surge of confidence flood me. As the time was coming up to my section of the presentation[K], I proceeded to give it my all, a performance I’m rather proud of. From the preparation of the layout to the improvised adlibs during the Kahoot! quiz, I can confidently say I’m pleased with the final product of the presentation.

However, I feel from an informative perspective that I could have done more. For example, rather than solely focus on Marlene, I could branch out and talk about her relationship to her sister, Joyce, or her daughter/niece, Angie. Furthering that, I could have talked about how Marlene’s attitude, her straight-to-the-point disposition and cold attitude as seen in Act II Scene III[C] and how it not only contrasts Joyce’s personality, who we see from both Act II Scene II[C] and Act III[C] acts on emotion, typically falling to the use of swears and emotional tones, but also contrasts the stereotypical ideal of a woman’s personality; the stay-at-home sweetheart who sugarcoats everything. Likewise, I could have reached out towards those who worked on “A Doll’s House”[H] and “Lovesong”[I] to create a comparison towards the female leads of those stories, Nora Helmer and Maggie/Margaret, which we only just briefly mentioned in the actual presentation. I believe it would’ve been an interesting discussion that could have delved deeper into the individual characters had it been an opportunity taken. It is this train of thought, this idea that I was lacking from an informative perspective that was causing me the anxiety previously mentioned. However, having said all this, I still stand by my initial opinion that I’m confident with the work produced.
I understand now though that despite my anxieties and worries about myself, the work provided, and the collaborative effort, that on some level I believed in my team, though it took until the actual assessment to realise that. I saw work being put in through all sides, my own included. I personally revised the presentation from an underdeveloped point[F] to a presentable standard[K], Annie constructed a costume as can be seen in the latter presentation[K], Charlie wrote a letter and although not photographed the concept can be seen documented in the former presentation[F], and the script draft[L] was consistently being updated.
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