Investigate the digital graphic
design revolution of the mid
1980s. Discuss the work of 3
designers who embraced this
new technology to challenge
the past and define the future.




The recommended starting point
for your investigation is Swiss
Design. Sometimes referred to
as the International Style, this
aesthetic grew from around

1920 until 1965, but is synony-
mous with the 1950s.




What is Swiss Design?
What did it mean at the time?
What does it mean now?
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Jugendstil | Germany

- JUGEND -




Art Nouveau | France

AUBREY BEARDSLEY




Reactions?



Suprematism + Constructivism | Russia




Bauhaus | Germany
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Towards a Swiss Style | Emil Ruder

sektion

Gewerbemuseum Base
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Towards a Swiss Style | Armin Hoffman
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Towards a Swiss Style | Armin Hoffman
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Towards a Swiss Style | Josef Muller Brockma
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Zurich Tonhalle
Concert Pposter
1955

Sketches

“

and production drawing




Internationale
Juni-Festwochen 1962
Stadttheater Ziirich

189
June Fostiyg)

taditheater Ziirigh
Program poster
1967




that the poster made
olour demands

Lohse wrot

The design had its origin in a the
masthead which Lohse designed

for the Helmhaus exhibition space.
The masthead lettering ran vertically,

and Lohse retained this in the poster.
Riit ha thainht a vartical title was not
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Modernism in the USA | Paul Rand

Is it
a question
v OF
an answer

Dareyl F. Zauuck presents No Way Out
wrring: Richard Widmark
Linda Darnell
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Every dance expresses a mood in
rhythmic form. From the
£
sitting hand dance of the South \

Sea islanders to the graceful
performances of a corps de ballet,
danecing is visual rhythm.

The great dancer must train in the
diseciplines demanded by the

unity of visual and aural rhythm.
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DTO-AUSSTELLUNG VOM 18. MAI BIS 7.JULI

R DEN NEUTH AUSSTELLUKGEHALLEN AUF RIMTHEATERPLATZ

N VOM 13. BIS 26. JUNI

W DER NORIGSBAULICHTIMELEN

Fig 9. Poster for Film and
Photo/International
Exhibition/Stuttgart.
Designer unknown. 1929.

Fig 10. Poster for a Swiss public-awareness campaign - WQ"@‘”
Larm (Less Noise). Josef Miiller-Brockman. wm




Modernism in the USA | Herbert Bayer
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Early Postmodern | Wolfgang

Weingart

st than designer

art broke the 1 of Swiss

cs. His training as a composito
m familiar with printing and

ion processes and materials
anipulated the technique:
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A Full-colour advertisement in Wet
magazine, designed by April Greiman,
California, 1979. Before computer
imaging, Greiman combined collaged
elements, and she retained the
orthodox typesetting — in various
weights and styles of Univers — she
had acquired in Basel
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From Photographic to Digital
Wolfgang Weingart was
who found new forms, T
exploited by a YOUnger generation, the
first with access to the grap

Ne innovator

were

and speed of the personal comp

A Poster for an exhibition of work
submitted for scholarships in applied
art, a black and white lithographic
poster by Wolfgang Weingart, 1978
Weingart has superimposed film
negatives and positives. The positive
and negative of the photographic
process enriches the surface in a way
which runs counter to the spare,
ordered information of a Modernist
poster. Only the bold Akzidenz looks
back to a Swiss tradition.
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Early Postmodern

| Wolfgang Weingart
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Early Postmodern | Wes Wilson




Early Postmodern | Wes Wilson




Early Postmodern | Punk Aesthetic




Early Postmodern | Punk Aesthetic




Early Postmodern | Punk Aesthetic

| Jamie Reid
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A documentary film
by Gary Hustwit

Helvetica

Before design was digital.
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Why Not Associates | UK

Designers Republic | UK
Attik Design | UK

Tomato | UK
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sketchbook

ketchbooks. royal college of art
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interiors

next boys and girls

mens casual wear enswear collection

mens formal wear




BABYWEAR Next Babywear presenss excellent
desig, colour and quality in the most anovative
babywear collection available for o t 34 months. Al
accessorised with our colourful range of babies'

footwear.

NEXT BOYS AND GIRLS Our Next Do and
Girls collection s the best designed childrenswear
availible. Inspired by tropical summers, the range
offers quality-comscious closhes thas are practicl.
colourful and comforrable. All s affordable peices. For
style conscious boys and girls from 3 o 8, our
range is the tops

NEXT BOYS AND GIRLS' ACCESSORIES

designed for Boys and Gurs aged.
yle and design awareaes of out clothing range.

244 babywear
NEXT BOYS AND GIRLS
250 next boys and girls
268 next boys and girls accessories

MENS CASUALWEAR




Wi

HULL 1992




HULI kﬁ ) Lj 4 "/ » AR

o __[events

MARINA BOATSHED, RA WAY STREET, HULL MA
THURSDAY 11 - SUNDAY 21 JUNE

0482 223344




TTC Kallos will be available to the public in various
formats for the Macintosh and PC on or after May 20,
depending om each manufacturers release schedule.
Only 1TC, 1TC Subscribers and 1TC distributors
a0 antharised to reproduce and manwfacture
11 typefacen.

intuitively over about a year. He began with pencil
sketches for several key characters in the book
weight that he used to establish the integrity of the
letterforms that would follow. He then worked on a
computer to develop the six weights and styles of this
family. while preserving as much of the original pen
strokes as possible. (In fact, the name Kallos comes
from kalligraphia, the Greek root for calligraphy)
The lowercase characters display long ascending and descending
elements that lend a look of sophisticated elegarice while
exuding the appearance of accomplished calligraphy. ITC Kallos
has classically roman capitals as well as what Grimshaw
refers to as “romanized” italics, in which he has taken
out superfluous serifs. The capitals take on the influence
of the pen but also have the proportions of classic inscrip-
tional forms. The resultis « WHLEGUE set of caitals
that perfectly complement the lowercase letters.
Grimshaw applied great care to the design of the medium and bold
weights to ensure that the calligraphic features of the book weight
were preserved. All too often the bolder weights of a family take on a
softer, less defined appearance if the relationship between the thick
and thin strokes is not correct. The ITC Kallos family includes
< book, medium and b o]
weight with corresponding italics.
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ITC KALLOS WAS CREATED BY PHILL
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FROM MANCHESTER, ENGLAND, WHO
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Barbican Centre
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David Carson | USA

April Greiman | USA
Susan Kare | USA

Studio Dumbar | Netherlands
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“EEE0000! WodgeWear Wedge Report, Fourth of July, and the fire
works are flying. IU's biistering hot outside aiready, if you san buleave
that. ‘Fantasies’, by my band In the backgreund. Wa're fantasising dig
waves, but what we have is a pulsing southwest at twa-to-(hee
should be fun time. Velleyball, frisbee, badminton. .. we can do it il ¥
there’s any parties lot me know. I'll leave it on the afteincen message.
and I'll see you at Wedge. Alirlieegggghhnt!

Mel's WedgeWear Wi Report, July 4, 1990
“When it's small, you get hurt. Whea it's big. you drown.

Robert 0: Renowned for riding “Odle,” a dragan-shaped inflatadle
pool toy in B-foot Wedge.  Wedge only flres on a south-south
awell, That means summer. T
means crowds. The Froak Shaw.
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Fig 24. Detail of page from Futurist Words of Liberty.
Written, typeset and published by FT Marinetti. 1909.
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Issue 12, 1994. Three images combined in Photoshop and Collage.
Photos Melanie McDaniel.
Plane: Dan Conway. Dog: Jason Lamotte
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ISSUE NUMBER 19 oF THEBIB LEss MUSIC + STYLEANDTHE END OF PRINT
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Issue 25, 1995. The first time in magazine history that an inside story
’ g 04
jumped to continue on the front cover.
Photo by Guy Aroch
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Issue 21, 1994, Rejecting the nice color shots, a black i
Polaroid was used, Sy
with visual pun on “hot tomato”,

Photo Kevin Kerslake

Issue 19
1994, B & X
) and pictuve ig small, below the barcode, undermining

th
o :;:fx;rmnl emphasis on cover photography. Ray Gun
Wtured was drawn by Ed Fella, taken from a poster

he desi,
gned announcin, "
Photo Coliy Bell § & talk by Cavson.



e linearity possible in sequential pages

“l runs onto the next [Great Expectations], emphasizes th
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It will terrify ardent Modernists, but
we’re moving into a new kind of mod-
ernism - the modernism of the individ-
ual, where the individual has access
to the means of communication. It
means that design is no longer a kind
of temple.

Neville Brody 1992.



In the end, the new llliteracy is our
modern-day retalliation against the
tyranny of logic. The promise of per-
sonal expression notwithstanding,
whatever happened to good editing,
smart instincts, and the pursuit of
meritocracies? And when, incidentally,
did design become the enemy?

Jessica Helfand, 2001.
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Given some of the problems of post-
modern visual communication dis-
cussed in this book, what forms, In
terms of style, might an oppositional
graphic design assume at this point?

Rick Poynor, 2003.



Retro aware
Eco conscious
Collaboration / Entrepreneurship

New media




