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A Critical Comparison of Two Secondary Sources
Word Count: 2110 
This essay is a critical comparison of two papers: Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo 39, no. 2 (2006): 125–130; and “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies 18 (1998): 147–154.
Since ancient times, humans have shared a profound interdependent relationship with the nature, where celestial bodies and natural elements mirror earthly existence influence living behaviors and habitats. However, this relationship has been eroded by materialism and consumerism being influenced under rapid urban developments and fast paced lifestyles, alienating people from nature and causing widespread environmental degradation. Through this analysis, it explores how religion and artistic expressions can encourage reconnection with cosmology, promoting ecological sustainability and healing through spiritual practice. 
In Chapple's paper, Thomas Berry—a Catholic cultural historian and "geologian"—integrates Theravada Buddhist principles to resolve the modern cosmology crisis.[footnoteRef:1] Berry advocates human disciplines to reduce consumerism by minimizing endless desires to achieve inner purification that could be manifested outwardly into a balanced ecosystem. Practices such as meditation and mindful living are presented as pathways to prevent nature's degradation and cultivate an environmentally friendly lifestyle.  [1:  Christopher Key Chapple, “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies 18(1998) : 147-154, 147] 

Bertol's work, meanwhile, sharing similar ideas through her Sunset Farm project, a land art installation inspired by ancient astronomical monuments like Stonehenge. By immersing in nature, incorporating spiral geometry, mathematics and sacred alignments, Bertol creates experiential spaces that generate renewable energy while allowing visitors to reconnect with cosmic cycles through naked-eye observations and meditative walks. This artistic approach conserves resources and produces surplus energy, benefiting ecological balance.
Both papers cover on the power of mindfulness and spiritual engagement to reconnect human with cosmology, heal environmental harm. Berry’s view from Buddhist ethics and Bertol from creative practice. As Chapple notes, "Our contemporary awareness of an environmental ethic is understood to be based on representing a cosmology of the inter-connection of all beings" [footnoteRef:2], while Bertol describes art as "a functional, experiential bridge between ancient cosmology, personal spirituality, and renewable energy systems".[footnoteRef:3] This comparison reveals complementary paths toward sustainability, bridging theory and practice to mitigate modern disconnection from the cosmos.  [2:  Chapple, “Thomas Berry, Buddhism, and the New Cosmology,” 149]  [3:  Danela Bertol, “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment,” Leonardo 39, no.2 (2006): 125-130, 128] 

Christopher Key Chapple (1998) and Daniela Bertol's (2006) works illustrate a different perspective between the intersection of spirituality practice and cosmology awareness on how to help reconnect people to the universe and nature. 
Chapple argues that Thomas Berry brings together the concepts of Theravada Buddhist principles and modern cosmology as a new way to deal with environmental issues,[footnoteRef:4] while Berry cited Dhammapada’s sixth step in Buddhism’s Eightfold Path: First, consider dukkha (suffering). As demanding material and monetary desires grow rapidly in human lifestyles, causing a new form of global suffering such as environmental degradation, water, air, fire and soil are polluted. Thus, humans must “untangle the tangle” through ethical action to eliminate karma and moral responsibility. Berry views Buddhism’s path as “positive and highly spiritual process leading step by step to higher degrees of perfection.” [footnoteRef:5] The next step in the doctrine addresses karuna (Compassion) in order to understand all the sufferings that humans have inflicted on Earth, which serves as a cosmic force binding all beings. For example, Buddhism suggests not eating animals out of compassion, an action that would reduce heavy waste. Also, how to perceive all other beings should be respected and we are all living together in one planet. Most importantly, practice diverts willingness into voluntarism and viriya (self-effort), without escapism or devalue the material world. Ultimately, this cleanses inner energy, leading to purification that also ends environmental pollution. [4:  Chapple, “Thomas Berry, Buddhism, and the New Cosmology,” 148]  [5:  Chapple, “Thomas Berry, Buddhism, and the New Cosmology,” 150] 

With the similar ideas but different methodology, Daniela Bertol brings a very artistic approach through her land art installation, Sunset Farm, which eventually forms Sky Spirals (2006). It combines architecture, mathematics and spirituality to create healing places using organic elements. The spirals in her work represent growth, cycles and celestial movements, inspired by structures from ancient astronomy. Using sacred geometry, spiral forms, and GPS alignments, Bertol’s project intended to bring people back into the cosmos that gave them the raw, mystical experience they so often needed. It’s a full day journey from sunrise to stargazing! Bertol describes her land art project evolved from a “spiritual search,” incorporating nature’s elements to become “a source of healing” with structures like spirals symbolizing infinite growth and cycles of time.[footnoteRef:6] This aligns with ancient spiritual motives in astronomical monuments to connect with cosmology. Sunset Farm is a concept of sky spirals in the architecture of cosmology, the design involves extensive mathematics, using logarithmic and Archimedean spirals to symbolize infinite growth, cycles of day and year, and celestial motions. It aligned via GPS with sacred geometry like ancient temples, reconnects with ancient sites and modern art Framing the stars without technical machines allows direct mystical connection to the universe. Bertol designs a full-day journey as a spiritual pilgrimage from sunrise to night sky. This work can be visited with naked-eye alignments to the Sun, stars, solstices, and equinoxes—an experience connecting with the sky without digital equipment. In the process, it takes people a walk into a meditation state and mindfulness to create a nature awareness journey. [6:  Bertol, “Framing the Land Sky.” 129] 


The two writings also provide a new connection from the world environment and realign moments of silence, time, and space for humans to rediscover how spiritual practice can calm a person’s thoughts and immerse oneself into nature again. 
Bertol’s paper in 2006, stated her work is more individual and artistic, rooted in personal life experiences rather than formal traditional art exhibition. Chapple’s paper, written in 1998, provides a deeper religious framework for spiritual practice from Berry’s. If the methodologies of the two articles were combined, the experience and understanding of connecting with cosmology and nature would be greatly elevated. Berry’s Buddhist teachings need to be practiced in one’s daily life, while Bertol’s work offers a one-off experience. With the same intention but different approach to demonstrate how people reconnect with cosmology to immerse oneself into the nature and mindfulness practice. Combining the physical and ideological aspects would enhance the experience.
From spiritual practice to reconnecting with cosmology and nature, both articles emphasized further contribution into the outer environment. Kindness and transformation do not stop within oneself, they extend from the individual to the world; healing the environmental situation through immersive experience with land art. Sustainability is a also central focus in both papers, portrayed as harmony between human actions and cosmic processes could lead to a positive outcome on environmental issue.
Thomas Berry, Buddhism, and the New Cosmology advocates sustainability through a Buddhist-inspired ethic: identifying environmental suffering (pollution, disruption), restraining harmful behaviors, and cultivating compassion for the Earth as a “supreme cosmic power.”[footnoteRef:7] Both papers critique modern disconnection from nature and cosmology, through the practice to substantiate eco-friendly living environments, viewing the universe as interdependent. Berry envisions meditation on the elements (water, air, fire, wind) to awaken compassion—an action to heal the world. “Buddhism offers a comprehensive orthopraxy that can be readily transformed into an environmentally friendly lifestyle”.[footnoteRef:8] By practicing vegetarianism and mindfulness, living with less desire to reduce harms to the environment. This is the viriya (right effort) to activate environmental reformation. Thereafter, ‘’New cosmology’’ formed, a transformative narration that addresses the ecological crisis by reconnecting humans with the sacred Earth community. "The difficulty that we’re into has come... from the limitations and inadequacies of our story," according to Sholar Sheri Ritchlin in Kosmo Journal 2016 based on Berry’s quotation.[footnoteRef:9] To a better penetration, Chapple argues that as Asia is the originated area of Buddhism and encourages the big Buddhism community group to demonstrate the discipline to the bigger world. And there are some examples of practice included: in Thailand, monks ordaining trees to protect forests (p. 151); in Korea, the Buddhist Academy for Ecological Awakening (p. 150); and globally, Thich Nhat Hanh and Sulak Sivaraksa promoting mindful activism (p. 151).[footnoteRef:10] These demonstrate “how Buddhist meditation and cosmology can power a global sustainability movement.”[footnoteRef:11] With these practices, a new cosmology can form—a less harmful environment sustained by new energy and attitudes. However, Asia’s rapid civilizational growth, driven by industrialization and technology to meet global standards, poses a challenge to practicing these teachings. Berry’s prophetic urgency is needed to awaken mainstream Asian Buddhism from the “technological trance.” Chapple’s paper theorizes it as a spiritual-ethical imperative, making the latter more applicable to policy or advocacy on environmental improvement. [7:  Chapple, “Thomas Berry, Buddhism, and the New Cosmology,” 147]  [8:  Chapple, “Thomas Berry, Buddhism, and the New Cosmology,” 151]  [9:  Drew Dellinger, “Change the World,” Kosmos Journal, accessed November 5, 2005, https://www.kosmosjournal.org/kj_article/new-cosmology-and-social-justice/]  [10:  Chapple, “Thomas Berry, Buddhism, and the New Cosmology,” 150-151]  [11:  Chapple, “Thomas Berry, Buddhism, and the New Cosmology,” 151] 

In Bertol's paper, sustainability and new energy production are physically embodied in the Sunset Axis , described as an "energy farm" with photovoltaic panels symbolizing harmony with nature and the universe.[footnoteRef:12] Key features include a passive solar house with minimal site intervention, a future canopy of thin-film photovoltaic panels on polycarbonate generating approximately 14,000 watts of solar energy, south-facing orientation for efficiency, and thermal mass materials to minimize heating and cooling needs. The design incorporates a pond in a natural wet area and a mound from excavated earth, transforming the site into a solar power plant and public art installation that replaces fossil fuels, promotes renewable energy education, reduces waste, and lessens environmental burden. Overall, it offers fresh perspectives on energy use while fostering awareness of cosmological, environmental sustainability and cultural elements in the art scene. From a review of a sublime project in Tate’s paper, many artists find creating artwork with cosmology consciousness is a trend to heal the environment effectively.[footnoteRef:13]Katty Peterson, another land art artist, her work is one of the examples.[footnoteRef:14] [12:  Bertol, “Framing the Land Sky.” 127-128]  [13:  Nicholas Alfrey, Stephen Daniels and Joy Sleeman, ‘To the Ends of the Earth: Art and Environment: Art & Environment’, in Tate Papers no.17, 2012, https://www.tate.org.uk/research/tate-papers/17/to-the-ends-of-the-earth-art-and-environment]  [14:  For example of Katie Paterson’s cosmology-inspired art, see Katie Paterson, official website, accessed November 5, 2025, http://katiepaterson.org/.] 

A Vicious Cycle for cosmology crisis and economics crisis
The views of both involve different processes but contribute to the same goal: the sustainability of the environment and reducing damage to a minimum through practice and reconnection with cosmology. Conversely, human beings must be aware that how the ecological crisis fundamentally leads to economic crisis. “The ecological crisis is not separate from the economic crisis; they are interconnected. As ecosystems degrade, the costs of production rise, and economic growth slows” (Jason W. Moore’s “The Socio-Ecological Crises of Capitalism,” 2019).[footnoteRef:15] The crises are linked through interconnected mechanisms, such as interference with logistics networks, the deterioration of key materials necessary for output, amplified oversight expenditures, and communal discord. If ecosystems become compromised, this might result in elevated expenses for businesses, shortages of nutrition and hydration, along with inequalities in production levels between prosperous and disadvantaged countries. Ultimately, a system built on unchecked resource depletion and pollution generates a crisis where the foundations for long-term economic prosperity are eroded. Similarly, Chapple’s paper in 1998, Bertol’s paper in 2006, and Moore’s paper in 2019 illustrate a publishing timeline that proves how the ideology of practicing reconnection with cosmology can lead to actual practice in art that helps. Respecting and connecting to the original sources—the universe and cosmology—like in ancient times achieves the greatest sustainability in morality and the environment. By working through the inner spiritual practice of religious philosophy or land art to realize the power of the universe which can contribute to the earth’s sustainability. [15:  Jason W. Moore, “The Socio-Ecological Crises of capitalism,” in Capitalism and Its Discontents: Conversations with Radical Thinkers in a Time of Tumult, edited by Sasha Lilley, 136-152 (Oakland, CA: PM Press 2011), https://jasonwmoore.com/wp-content/uploads/2017/08/Moore-The-Socio-Ecological-Crises-of-Capitalism-in-Lilley-2011.pdf] 

In conclusion, both papers suggest meditation and spiritual practice are possible to reduce harms to the earth. Buddhism teachings is one of the encouraging ways to do so, through creating art pieces also provides personal experience to adapt to the healing of the earth. Both papers highlight the interconnection between human spirituality, cosmology, and environmental sustainability, proposing that reconnecting with nature through mindful practices can mitigate modern ecological degradation. The evidence leans toward viewing these approaches as empathetic bridges between ancient wisdom and contemporary challenges, acknowledging diverse perspectives on how spiritual and creative efforts can heal environmental harm without favoring one tradition over another. 






Bibliography
Alfrey, Nicholas, Stephen Daniels, and Joy Sleeman. “To the Ends of the Earth: Art and Environment.” Tate Papers, no. 17 (Spring 2012). 
Bertol, Daniela. “Framing the Land and Sky: Art Meets Cosmology in a Sustainable Environment.” Leonardo 39, no. 2 (2006): 125–130. 
Chapple, Christopher Key. “Thomas Berry, Buddhism, and the New Cosmology.” Buddhist-Christian Studies 18 (1998): 147–154. 
Dellinger, Drew. “Change the Worldview, Change the World.” Kosmos Journal. Accessed November 5, 2025
Moore, Jason W. “The Socio-Ecological Crises of Capitalism.” In Capitalism and Its Discontents: Conversations with Radical Thinkers in a Time of Tumult, edited by Sasha Lilley, 136–152. Oakland, CA: PM Press, 2011. 
Paterson, Katie. Official website. Accessed November 5, 2025. https://katiepaterson.org/.











image1.png
PRIFYSGOL CYMRU ——————
Y Drindod Dewi Sant

UNIVERSITY OF WALES,

Trinity Saint David





image2.png




