Analysing how different interpretations of a text can influence the same text from the Aeneid
Differentiations in translations are usually because of a variance in interpretation. These small differences, however, can cause numerous things to be implied and different meanings behind metaphors. The text of the Aeneid provided varies from the version by penguin classics in many ways. I am going to analyse the changes, between words choices, sentence structure and grammar. Also, how different interpretations can imply something else in a text. I want to dissect how the character of Hercules is portrayed differently in both texts and how his behaviour is shown. 
At the start, King Evander is speaking to Aeneas, in the penguin classics translation it marks the end of the feast and King Evander starts talking about why they have this ‘annual rite’. In  the other translation another approach is taken. ‘No idle superstition or ignorance of the ancient gods, forced these solemn rites of ours, the ritual banquet, this altar to so great divinity, upon us.’ This tells us the feast is not to commemorate the ancient gods but a hero, they do this by their own choice rather than out of fear they want to remember this day. In the penguin classics the same speech is made with the same intention, however, the words used are different and create and different energy while reading. ‘This annual rite, this set feast and this altar to a great divinity have not been imposed upon us by any vain superstition working in ignorance of our ancient gods.’ These sentences have different structures with the same intentions and similar words. They may get the same point across however; the penguin classics make it a point to mention the sole purpose of the feast first before defending it. In the next sentence they mirror each other pretty well, its just a few words that are exchanged for its synonym. Instead of ‘we were saved by cruel perils’ penguin classics used ‘we have been saved from desperate dangers’. Both sentences show us that these people were saved from something horrible, however the penguin classics use of the word desperate makes it sound as though the danger isn’t something they can face themselves and need divine help. We soon find why the people are so scared of this creature as ‘the floor of the cave was always warm with freshly shed blood, and the heads of men were nailed to his proud doors’ this is the penguin classics translation the other translation describes his act slightly differently, ‘the heads of men, insolently nailed to the doors’. Instead of describing Cacus feelings of pride and victory, this translation tells us how to feel about what Cacus is doing to these people, explaining outright how disrespectful it is.
Then we are introduced to Hercules and his bulls who stop to drink at the river. ‘the herd was grazing the valley and drinking the water of the river.’ As the penguin classics version states, however the other translation goes ‘his cattle occupied the valley and the river’. The first one welcomes the herd and describes what they’re doing whereas the second makes it seem like they’re taking up space. We find ourselves at the cave before it was left ‘in ruins’ and the entrance point that Hercules used is described as ‘a dizzying height and was a favourite nesting place of carrion birds.’, in the translation provided ‘a suitable place for vile birds to nest.’ The first one provides a picturesque but slightly eerie image of a high cliff with black sleek birds nesting there, but the second one creates a darker picture with birds more like vultures haunting it. Hercules breaks through the roof of the cave making the river jump back. Both translations have unique ways of showing how this happens, firstly the penguin classics states ‘the banks of the river leapt apart, and the river flowed backward in alarm.’ while the other translation says, ‘the banks broke apart, and the terrified river recoiled.’ Both of these translations make the river seem alive while the provided translation gives it more emotion and a sense of fear. 
Sometimes a slightly different translation doesn’t result in something else being implied it can mean a different sentence structure, or the grammar of the sentence has been interpreted differently. For instance, ‘Now look first at this rocky overhanging cliff’ in the penguin classic translation the grammar and placement of words is slightly different. ‘First of all, look at this vaulted cavern among the rocks’. Both of these sentences give the reader the same inference while having a different sentence structure and different words. The first one has a choppy sentence structure with the placement of words while with the penguin classics version seems to be more thought out with where the words are going. At the start of the sentence penguin classics says, ‘First of all,’ instead of ‘Now look first’. This simple change helps the sentence to flow into what the two characters are looking at. When Hercules is blocked out of Cacus cave ‘Three times he went round the whole of Mount Aventine in his anger. Three times he tried to force the great rock doorway without success. Three times he sat down exhausted in the valley.’ In the penguin classics a new sentence is started every time three is used, but that isn’t the case for the other translation. This could be because it creates a better sentence structure rather than using so many commers and it makes for a more dramatic moment. 
In this text it centres around a heroic tale of Hercules and how he defeated Cacus. Both texts follow the same story and make comparisons between Hercules and Aeneas. Each translation is unique and shows differences in Hercules’ character. The first time Hercules is mentioned by name is in line 200, however this varies depending on the translation when this hero is revealed to us. In the penguin classics version, there is a slightly more dramatic reveal to the hero’s name whereas in the other translation ‘Hercules’ is the first word in the sentence. ‘Hercules, the greatest of avengers, appeared proud of the killing and spoils of three-fold Geryon, driving his great bulls along as victor,’ In the penguin classics he is introduced differently. ‘For the great avenger is at hand. Exulting in the slaughter of the triple-bodied Geryon and the spoils he had taken, the victorious Hercules was driving the huge bulls through our land.’ He is described as ‘a great avenger’ or ‘victorious’. These words and phases are used in both translations but in different instances, the penguin classics translation, the word ‘victorious’ directly with Hercules ‘the victorious Hercules’. Whereas the other translation uses the word ‘victor’ in direct link to Hercules and his bulls ‘driving his great bulls along as victor’. This implies that Hercules is a victor over the bulls, but in the penguin classics version there is a wider implication with the word. Hercules has been victorious in many battles and this use of the word implies that whereas the other translation seemingly under uses the word reducing the victory to the bulls rather than to all of his achievements. Once Cacus has solen away with some of Hercules’ bulls and heifers and he is alerted by the cows ‘lowing plaintively at leaving the place’. Here Hercules is referred to as ‘Amphitryon’s son’ or ‘the son of Amphitryon’. Amphitryon is the step-father of Hercules as he married Alcmene. We know that Hercules is the son of Jupiter, Virgil could have added this into the text to remind us that Hercules isn’t a God even though he has divine heritage. This is used to remind us of his human heritage as well and that he is vulnerable, although earlier on it is stated ‘Long did we pray and in the end we were granted the help and presence of a god.’ This could be seen as contradicting the whole point of bringing up Amphitryon, but it could be another reminder that he is a demigod. 
Once Hercules realises that some of his bulls have been stolen ‘Hercules blazed up in anger’ according to the penguin classics translation, however the other translation states ‘Hercules’s indignation truly blazed’. Hercules’ anger in this moment is conveyed in his actions thereafter, he is enraged, and this is introduced to the readers better with the penguin classics version. The emotion is raw and plain, whereas the other translation uses the word ‘indignation’ which does mean anger or annoyance provoked by unfair treatment. Which does fits this scenario well, but it is often used to describe a complex and discrete emotion which doesn’t fit this situation or how Hercules is feeling and is also contradicted later in the sentence. ‘At this Hercules’s indignation truly blazed, with a venomous dark rage’ the word indignation implies that what he is feeling is an annoyance and it isn’t expressive, but then it seems like his rage is consuming him, it’s dangerous as it is described as ‘a venomous dark rage’. The height of his anger is shown through his actions, and even though he is feeling an intense emotion Hercules doesn’t let it cloud his judgement or his battle strategy. When Cacus blocks himself in his cave Hercules tries the obvious entrance three separate times before thinking outside the box. The penguin classics translation ‘There was Hercules in a passion, trying every approach, turning his head this way and that and grinding his teeth. Three times he went round the whole of Mount Aventine in hiss anger. Three times he tried to force the great rock doorway without success. Three times he sat down exhausted in the valley’ the other translation is similar enough. Even though he knows that the stone doorway is blocked Hercules still tries it three times, this shows he is used to going about things the most obvious way before analysing how the situations looks or what obstacles he might face. Hercules finds a way into the cave from above and uses his surrounds to his advantage, here we see more of the Hercules we are used to, thinking outside of the box overcoming obstacles that arise like he did with the Nemean lion, the Hydra or when he had to bring Cerberus to the upperworld. When Hercules was challenged with the 12 labours he is famous for he had to find his way around almost impossible circumstances and yet it takes him several moments to find a way into a blocked cave. ‘A sharp pinnacle of flint, the rock shorn away on every side, stood, tall to see, rising behind the cave, a suitable place for vile birds to nest. He shook it, where it lay, it’s ridge sloping towards the river on the left, straining at it from the right, loosening its deepest roots, and tearing it out, then suddenly hurling it away, the highest heavens thundered with the blow, the banks broke apart, and the terrified river recoiled’. This way of thinking is then transferred to the fight he and Cacus have, Hercules uses surrounding trees and boulders to hurl down at Cacus. ‘Hercules bombarded him from above with any missile that came to hand, belabouring him with branches of trees and rocks the size of millstones.’ This shows off Hercules quick thinking in a fight, showing off how he can use his surrounds to best his opponents. However, we soon come to find that Hercules doesn’t have a lot of patience and literally throws himself headfirst in the fight. ‘Hercules was all past patience. He threw himself straight down, leaping through the flames where the smoke spouted thickest, and the black cloud boiled in the vast cavern.’ The Aeneid is a story about Aeneas and this text has been about Hercules, even int his small story there are connections between the two heroes. They are both being chased by jealous Juno and have been set supposedly impossible tasks, the mention of Hercules in this context is to help the readers make that connection.  
In conclusion, every translation is a form of interpretation. Every time someone new translates the same text their interpretations of the word order, sentence structure, grammar and word choice affect that translation in many ways. Each unique interpretation can provide a different meaning to the text and every slight change in the sentence can add a new way to read it and have a new rhythm. Even down to the word choices something else can be implied or have a different affect on how something is read. 


