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“Words began, 1n a sense, as
magic’”’

Borges: This Craft of Verse 2000



“A book 1s a physical object 1n a world
of physical objects. It Is a set of dead
symbols. And then the right reader
comes along and words - or rather the
poetry behind the words, for the words
themselves are mere symbols - spring to
life, and we have a resurrection of the
word.”

Borges: This Craft of VVerse 2000



studio writing

tacit knowledge learned knowledge

vocational explicit evidence

academic implicit evidence

indirect to personal goals
rules to follow analysis learned skills

direct to personal goals innate skills
rules to break synthesis

high interaction _ low interaction exclusive
shared experience inclusive |solate_d_exper|ence tutor centred
visible development student centred non-visible

development

sense of audience
intrinsic/direct
function

obscure audience
extrinsic/indicrect
function

Guy Julier and Wendy Mayfield, 2005
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epistemological tension between theory + practice






= Division
But how can
language be
part of
designing



TASK 1

20-minute task: Think about a
design object that you find very
Interesting.

~—




What are the characteristics of

the object?

—

Typical Metalworking of
the Art and Crafts
Movement

1886

The William Morris Chair

Wallpaper
by John Henry Dearle
1897



Ask yourself...

Wallpaper The William Morris Chair Typical Metalworking of
by John Henry Dearle 1886 the Art and Crafts
1897. Movement



Deconstruction

What are your object’s characteristics?
(like the denotative level in Semiotics)

List them ...

For example:

What materials is it made of?
What size is it?

What texture does it have?
What colour, or colours, Is it?
How is it constructed or made?



Deconstruction

Wallpaper The William Morris Chair Typical Metalworking of
by John Henry Dearle 1886 the Art and Crafts
1897. Movement
CHARACTERISTICS CHARACTERISTICS
Detailed. Simple form and shape.
Hand painted or limited edition. Craft skills required to manufacture.
Floral in design. Manufactured by one skilled person or a small
Colourful group.

Not mass produced on a production line.



TASK 2

Relationships

(20-minute task)

What are your object’s relationships to other aspects of
the design?
(like the connotative level in Semiotics)



When was it
designed?

Where
does it
come
from?

Who has it
designed?



What is your
relationship
to the
object?

Why are
you drawn
to this
object?

How might
you change
or improve
the design?



Did it arise
out of any
societal or
theoretical
iIdeology?

What is the
cultural
context of
your object?

What was
happening
at the time
of Its
design?



Who was

What is the Who was the intended
ecological the design client/user?
context?

made for?



Mapping the
context
surrounding
the object.




Mapping the C
relationships
of the object.

A




practical design makes sense in 4-D space
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| designed this phone app for this client

for this
client




| designed this phone app for this client

A
for this @
client




(1) my element

personal self



how my Ideas
LG might fit into the
D @ bigger picture

my Sense @

of curiosity &

responsibility etc. @ my element

personal self



how my Ideas
LSl ight fit into the
D 3 bigger picture

who needs

my sense @ me or might
of curiosity & support me
responsibility etc. @ my element

personal self



how m how my ideas
reader gees reader might fit into the
the world ®) D 3) bigger picture

who needs

my sense @ me or might
of curiosity & support me
responsibility etc. @ my element

personal self



how my how my ideas
reader sees might fit into the

the world ®) 3) bigger picture

how my
reader sees
my work

my sense @

of curiosity &
responsibility etc.

me or might
support me

my element

personal self



how my how my ideas
reader sees might fit into the

the world ®) 3) bigger picture

how my
reader sees
my work

my sense @

of curiosity &
responsibility etc.

me or might
support me

my element

personal self



TASK 3

Juxtapositioning

(20-minute task)

What happens when your object’s relationships to design
keywords (design concerns) are mapped?



TASK 3

* FIind a design keyword and
define it using two or three

Sources.

* Choose a (one) natural,
meaningful or designed
object (provide an image).
You can choose a different object at
this stage if you like.



TASK 3

 Link the word to the object
and write about the
following 4 perspectives:

a) The context of the object (its
history, contemporary context,
design context);

b) What the reader (your client)
needs to know,

c) Your personal view point,

d) The view point from the context
of your work and practice.






Sustainability

b. spec. The property of being environmentally sustainable; the degree Thesaurus »
to which a process or enterprise is able to be maintained or continued
while avoiding the long-term depletion of natural resources.

1980 Jrnl. Royal Soc. Arts July 495/2 Sustainability in the management of both individual wild species
and ecosystems..is critical to human welfare.

1992 Oxfordshire Bull. Nov. 1/1 This country is now pledged to move towards sustainability; that is, to
conserve resources, to curb pollution, and to achieve the better balance between demand and supply
that will protect the environment not only for us, but for our descendants.

2005 Guardian 15 Nov. (Educ. section) 10/3 The University of Bradford..will be promoting
sustainability in everything from course content to student housing.

2010 N.Y. Mag. 28 June 48/3 Stringent conservation measures, including a minimum size and

maximum size of keepable lobsters, have made the Maine-lobster fishery a rare story of successtful
sustainability.

(Hide quotations)



What is the Context of the Orange

How can we make orange production
sustainable?



What is the Context of the Orange

ARTICLE %" 1 X
el Organic versus conventional citrus. Impact assessment and variability
analysis in the Comunitat Valenciana (Spain)

Ribal, Javier ; Ramirez-5anz, Clara ; Estruch, Vicente ; Clemente, Gabriela ; Sanjuan, Neus Arena,
Alejandro Pablo ; Suppen-Reynaga, Nydia ; Quispe, Isabel ; Kahhat, Ramzy ; Arena, Alejandro Pablo ;
Quispe, Isabel ; Vazquez-Rowe, lan ; Kahhat, Ramzy ; Vazquez-Rowe, l1an ; Suppen-Reynaga, Nydia
Berlin/Heidelberg: Springer Science and Business Media LLC

The international journal of life cycle assessment, 2016-02-17, Vol.22 (4), p.571-586

k& Taking into account the large area of citrus in Spain and the impacts generated by agriculture,
reducing the environmental impact of this crop represents an... gy

ig# PEER REVIEWED

Download Article [ Full text available [
View Issue Contents [

How can we make production
f)


http://www.fao.org/country-showcase/selected-product-detail/en/c/1287941/
https://www.trademap.org/Index.aspx?AspxAutoDetectCookieSupport=1

Who wants to know about the Orange

Be specific about your reader/ client.



What do | think about Oranges?

Be specific about your opinion - based
on factual information rather than supposition.



How can | design this better?

Be specific about what could be done
based on your research.
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Mapping In sentences

Orange + Sustainability

* A-B What is the relationship between your personal self
opinion (with research) of Orange/Sustainability to your
design practice (with research)?

« A-C What is the relationship between your personal self
opinion (with research) of Orange/Sustainability to your
research about the context of Orange/Sustainability?

« A-D What is the relationship between your personal self
opinion (with research) of Orange/Sustainability to your
understanding of the needs of the Reader or Client?



Mapping In sentences

Orange + Sustainability

* B-A What is the relationship between your design practice
(with research) to your personal self opinion (with
research) of Orange/Sustainability?

« B-C What is the relationship between your design practice
(with research your research about the context of
Orange/Sustainability?

« B-D What is the relationship between your design practice
(with research) to your understanding of the needs of the
Reader or Client?



Mapping In sentences

Orange + Sustainability

« C-A What is the relationship between your research about
the context of Orange/Sustainability to your personal self
opinion (with research) of Orange/Sustainability?

« C-B What is the relationship between your research about
the context of Orange/Sustainability to your design
practice (with research)?

« C-D What is the relationship between your research about
the context of Orange/Sustainability to your understanding
of the needs of the Reader or Client?



Mapping In sentences

Orange + Sustainability

* D-A What is the relationship between your understanding
of the needs of the Reader or Client to your personal self
opinion (with research) of Orange/Sustainability?

« D-B What is the relationship between your understanding
of the needs of the Reader or Client to your design practice
(with research)?

« D-C What is the relationship between your understanding
of the needs of the Reader or Client to your research about
the context of Orange/Sustainability?



how my how my ideas
reader sees might fit into the

the world ®) 3) bigger picture

how my
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my work
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my element

personal self



TASK 3

Brir
poin




Mapping In sentences

What is the relationship between...

« A-B Personal Self — Practice?

* A-C Personal Self — Context?

« A-D Personal Self — The Reader or client?
* B-A Practice — Personal Self?

« B-C Practice —Context?

* B-D Practice —The Reader or Client?

« C-A Context — Personal Self?

« C-B Context — Practice?

o C-D Context — The Reader or Client?
 D-A The Reader or Client — Personal Self?
 D-B The Reader or Client — Practice?
 D-C The Reader or Client — Context?
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