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Based on personal experience during a visit of a certain museum, when it comes to obtaining an understanding of what constitutes a certain culture, it can be either simple or difficult depending on how well the heritage sector can exhibit that culture. With the appropriate material and research, one can truly acknowledge the authenticity and therefore the constitution of the culture itself. The case in point here is the culture of Wales, and how well a particular institution can teach us about it, the establishment concerned being the Ceredigion Museum in Aberystwyth. This was chosen due to it standing as an example of how a museum can perform rather well, at the very least, in helping the public understand Welsh culture as a whole, covering different aspects of it such as mining and household living, as well as its history, showing the evolution of materials through the ages, from clocks to radios and so forth. The assessment will be made mostly through an analysis of the exhibits and their context, in order to get an idea of how the museum does well in its intentions and practice.

[bookmark: _GoBack]The Ceredigion Museum building was once a theatre, a ‘well-preserved auditorium which has the appearance of a mid-nineteenth century music hall’ known as Philips’ Coliseum, designed and constructed in 1905 by Arthur Jones. It was used as a cinema from 1932 to 1976 (Theatres Trust, 2017), with some of its components displayed in the museum itself. Ceredigion Council then took possession of the lease in 1982, with the intention of converting the building into a museum (Ceredigion County Council, 2013). The Coliseum was also used as a conference centre and for political meetings (Jenkins, 1990: 1).
To have the exhibition be established in a building of former use can be helpful, especially in the case of that building’s nationality; it can provide a certain aesthetic and atmosphere to the setting.

	“Most of the objects in the museum's collection were made or used in Ceredigion between 1850 - 1950 (but some are difficult to date accurately) and most of the pictures are of Ceredigion people and places […] An effort has been made to make the information easy to understand, without compromising accuracy. Differences in methods, materials and traditions from time to time and place to place have been incorporated […], so it is possible to see that for some activities south Ceredigion had different traditions to the north, and developments in technology brought about changes in the materials used to make implements which in turn brought about changes in farming practice and ultimately in social structure” (Ceredigion County Council, 2013).

From what can be seen in the above statement, the museum’s intention is purely centred around both accuracy and an effort to provide an easy understanding of information for the public.
The museum is described as concerning itself with the history of the local people of old Cardiganshire, presenting a complex and intriguing story of them in a simple, attractive manner. Aberystwyth could be considered an example and a representation of national culture in Wales, as it enjoyed numerous golden eras: it was the principal fishing port for herring during the middle ages; it was a port with connections worldwide; and it was a centre for the lead and silver-mining industry, with a mint that was established in 1637 at Aberystwyth Castle (Jenkins, 1990: 1).
The layout of the exhibition is that of a division into different aspects of Welsh culture, namely agriculture, cottage life, dairy, lead mining, seafaring, and various elements of domestic life, from clocks to furniture, all throughout different time periods. This may seem insignificant at first glance, but these minuscule elements – at least relative to the larger elements that are the overall depiction of culture – are just as important to the contribution towards understanding culture, as they can provide a bigger picture of life in Wales: they can add more detail to the setting and help visitors enter the heritage space as if they were there.

[image: C:\Users\Student\AppData\Local\Microsoft\Windows\INetCache\Content.Word\88.jpg]Figure 1: The former Philips’ Coliseum theatre, now the Ceredigion Museum (Photograph taken 7th March 2018).


As mentioned before, the fact that the main section of the museum is an old theatre already puts one into an area of purely genuine and authentic historical value within a Welsh context. The exhibits were scattered around the seating area on ever floor. 
Based on its collection of material from numerous points in the history of Wales, the museum can be seen as similar to the Museum of Welsh Life in Saint Fagans - also known as the National History Museum - for they both intend to teach the public on Welsh culture through the ages; however, the establishment discussed here is more condensed and focuses on national culture mostly through materials whereas Saint Fagans focuses more on replications of buildings, from prefabricated houses to the court of a medieval prince, with objects displayed in their respective buildings. The Aberystwyth Museum provides an easy and accessible understanding of Welsh culture in its own way.
It should also be noted that the website on the museum’s exhibits contains a detailed assortment of information on every section in the building. This assemblage of data can be very useful as an alternate means of learning about the artefacts and their background, should one be unable to access the establishment directly. 
The visit began with the agriculture display – bearing in mind that there was no strict order to touring the exhibition; the “first” display was as such based on personal choice and experience. According to the display, and to Jenkins (1990: 1), agriculture has been the most important industry in Ceredigion, with animal and crop husbandry being given pride and place as exhibits, with the processes of preparing the land for growing crops are displayed in detail. This makes it logical to make this subject prominent in its exhibition. It includes examples of most types of tools used on local farms from approximately 1850-1930. There were numerous categories surrounding the objects displayed there, emphasising the attention to detail used here: harvesting, weeding, sowing, threshing, soil preparation, winnowing, storage, trapping, manuring, food preparation, veterinary equipment, medicine, shows and competitions, transport, and equipment designed for domesticated animals such as horses, cattle, sheep and so forth. The attention to detail was emphasised upon enough that small aspects such as a stuffed owl positioned in a frozen motion of flight and the replica of a sleeping cat were included to further construct the scenario of a typical Welsh farmhouse. Such small details can help recreate a vivid image of the past all the more effectively and already the first reconstruction is a prime example of that.

[image: C:\Users\Student\AppData\Local\Microsoft\Windows\INetCache\Content.Word\263.jpg]Figure 2: Right-hand section of the agriculture display, with a winnowing machine at the back, a gwyntell for potato-gathering in front and surrounded by several cultivation tools (Photograph taken 7th March 2018).



	

[image: C:\Users\Student\AppData\Local\Microsoft\Windows\INetCache\Content.Word\244.jpg][image: C:\Users\Student\AppData\Local\Microsoft\Windows\INetCache\Content.Word\236.jpg]Figures 3 & 4: Stuffed owl in position of flight; horse replica in stable area, with model of a sleeping cat nearby; these elements add to the setting of the Welsh farm (Photograph taken 7th March 2018).




The section that followed was a life-like reconstruction of a traditional Cardigan cottage from the 1850s:

	“Such cottages were single-storey mud-walled constructions, with thatched roof, peat fire on the floor, and a lath and plaster or wicker-work chimney-hood above. With all the hearth furniture in place and a well-fitted open dresser, truckle bed, and scrubbed table and chairs, the reconstructed cottage has an air of authenticity” (Jenkins, 1990: 1-2).

As it has been exemplified above, authenticity is a key factor in reconstructing an aspect of Welsh life. The cottage replication is indeed a clear result of dedication to an accurate representation of homes in that period. Therefore, one can experience the setting first-hand. The facts that were given by Jenkins are also written in front of the cottage reconstruction. It is worth mentioning that both the farmers and the cottagers were the most distinctive groups in the local community below the elite. They lived in close contact with one another, linked by ties of language, economic dependence, friendship, religion and family relationships (Howell, 2016: 93); this bond between these two social groups could be manifest in the proximity of the agriculture and cottage displays to each other.
The dairy industry is another important aspect of Welsh life, as evidenced by the abundance and detailed exploration of material related to that trade. This section of the museum has the appearance of a workshop, divided into sectors designed for the various kinds of the industry, namely milking, butter making and cheese making. Other elements of the commerce are displayed throughout, with distribution of milk represented by jugs, milk floats and so on.

[image: C:\Users\Student\AppData\Local\Microsoft\Windows\INetCache\Content.Word\184.jpg]Figure 5: The Dairy Display. The milk float is in front and the workshops for the various types of the industry in the back (Photograph taken 7th March 2018).


	


The building is not the only part of the Coliseum which continues to be on display, with film posters, the replica of a box office and small objects like tobacco and sweets presented next to the stage, providing an insight into the area of entertainment and popular culture in Wales.

[image: C:\Users\Student\AppData\Local\Microsoft\Windows\INetCache\Content.Word\216.jpg]Figure 6: The Theatre Display from the former Coliseum Theatre (Photograph taken 7th March 2018).




[image: C:\Users\Student\AppData\Local\Microsoft\Windows\INetCache\Content.Word\208.jpg]Figure 7: Film posters in the Theatre Display (Photograph taken 7th March 2018).




The walls which accompany the staircases to the upper floors and the rest of the museum are decorated with paintings by Alfred Worthington, an artist and photographer who lived in Aberystwyth from 1870 to his death in 1925. He produced hundreds of oil paintings for both the local and tourist market (Ceredigion County Council, 2013). His works covered various topics, from wildlife and the sea to Aberystwyth Castle and Llanbadarn Fawr Church, capturing the life and landscapes of the local area in the form of art.

[image: C:\Users\Student\AppData\Local\Microsoft\Windows\INetCache\Content.Word\1.jpg]Figure 8: Paintings by artist Alfred Worthington, displayed in the north-western staircase. Works include: ‘The Countess of Lisburne’ (far-left), Ship Wreck (centre-top and bottom), and Llanbadarn Fawr Church (top and bottom right) (Photograph taken 7th March 2018). 


	


Proceeding to the first floor, the exhibition continued. The seafaring display was the first one visited upon entering this floor. The emphasis on detail here made sense due to the museum’s proximity to the coast where shipping would have been an important part of Welsh life. The cultural aspect of this industry was demonstrated through the presentation of souvenirs that were picked up through sea travel, as well as more paintings by Alfred Worthington and ships in bottles.
The next display is one attributed to another important industry in Wales, which is lead mining. The objects were that of tools and machinery used among others, accompanied by a miniature model of a general mining area.
The remaining displays are those which present the smaller elements of life in Wales over the past two centuries: the clock display included sun-dials which stood within the light projected through a nearby window, giving a first-hand experience of their purpose, even when they are obsolete with the existence of clocks. Displays containing multiple household appliances such as cookers, kettles, vacuum cleaners, televisions and radios stand nearby, thus showing the visitor the various objects that can create an image of the typical Welsh household over the past century or so.

To conclude, as can be seen through this account, there is a variety of contributing factors to how easy it is for one to acknowledge what Welsh culture is all about. It would seem all the simpler when the artefacts needed for this kind of exhibition originate from a recent time and remain intact. If this weren’t the case, then authenticity can go a long way towards reconstructing the past. By directly experiencing these displays, it was easier to understand the culture and lifestyle of Wales and its people because of the research and the dedication performed by those who created this establishment, and that can in fact make a lot of difference indeed.
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