Why did Nero desire to be associated with Apollo/Helios? How credible is the idea that Nero wished to institute a “solar monarchy”?
Nero seemingly identifies himself with Apollo, evidently after the death of Agrippina[footnoteRef:1], and arguably associates himself with Helios as well who was known to the Romans as Sol[footnoteRef:2]. Sol was however a minor god until there became an association between Sol and monarchy[footnoteRef:3], creating the idea of a solar monarchy. The reasons for Nero desiring to be associated to Apollo and Helios/Sol are numerous from his interest in Greece, a want to establish a new image for himself after the death of his mother or to live up to the prophecy that was written about him. However, Apollo’s association as a god of cultural pursuits may have had the most appeal to Nero. The credibility of this somehow leading to Nero wishing to pursue an installation of a solar monarchy though, as will be discussed, has little evidence. [1:  Champlin 2003: 276]  [2:  Gordan 2006]  [3:  Gordan 2006] 

Firstly, the prophecy in Apocolocyntosis may have had some effect on Nero in wanting to emulate Apollo to show his reign was divinely ordained. The prophecy is by Apollo, who says that the ruler who will bring about the next golden age is like him in looks and as talented in singing and will be called Nero[footnoteRef:4]. So, to fulfil the prophecy Nero would therefore have to associate himself with Apollo by looking like him and engage in cultural pastimes. Yet, Nero only grew his hair to mimic that of Apollo’s after the death of his mother Agrippina[footnoteRef:5], if Nero’s desire to be associated with Apollo was because of this prophecy then it would make more sense that his mother would push this association when she was alive to help further Nero’s political power and make him popular[footnoteRef:6]. Also, Champlin argues that this prophecy was added in to the Apocolocyntosis later by someone who knew how Nero would present himself following the death of Agrippina[footnoteRef:7], this is a continuation of the theories already made by Henize that sections of the work are later additions and that of Toynbee who puts forward that the work was not published before the year 60 AD[footnoteRef:8] as there is no evidence that the public connected Nero and Apollo until Nero presented himself as Apollo[footnoteRef:9]. [4:  Sen. Apoc. 445-7]  [5:  Suet. Nero. 51]  [6:  Dio. 60.33.9]  [7:  Champlin 2003: 280]  [8:  Champlin 2003: 277]  [9:  Champlin 2003: 281] 

As mentioned Nero only seems to begin to associate with Apollo in 59 AD after the death of his mother, Agrippina, who was a domineering force in Nero’s life[footnoteRef:10]. Therefore, it is reasonable to suggest that Nero assimilating himself as Apollo can be seen as Nero forging his own identity as a ruler without his mother, Bergmann agrees that this period is Nero’s independent self-stylization[footnoteRef:11]. Fantham also put forward that Apollo was a natural model for rulers, especially young rulers, to try and emulate[footnoteRef:12], particularly because as Braund points out Apollo was not just a cultural patron but a military deity as the god of archery he can be depicted as a god of war[footnoteRef:13]. Still, while the want to form a new identify may make up some of the reason for Nero’s desire to be associated with Apollo, Nero chooses to focus on Apollo as a cultural deity portraying him on coins with a lyre not a bow and according to Champlin he believed he was Apollo’s equal not merely emulating or being influenced by him[footnoteRef:14]. [10:  Dio. 61.7.3]  [11:  Bergmann 2013: 332]  [12:  Fantham 2013: 21]  [13:  Braund 2013: 85]  [14:  Champlin 2003: 276] 

Nero appears to have an interest in Greece and their culture, so perhaps this association with Apollo stems from this. Dio describes Nero as un-Roman with long hair and a smooth-shaven chin[footnoteRef:15] and certainly acting was considered to be associated with foreigners so it is understandable if Nero felt more inclined to Greek culture due to his own artistic interests[footnoteRef:16]. While Nero did his part to sensationalise gladiatorial contests[footnoteRef:17], a quintessentially Roman spectacle, Griffin argues he had no interest in them and how he tried to change Roman mores by implementing Greek-style acting schools for elites and encouraging nude athletics[footnoteRef:18]. But, Apollo had been accepted as a Roman deity since the 5th Century BC with his cult being particularly popular due to Augustus’ interest in him[footnoteRef:19], therefore Nero wishing to be associated with Apollo because of his Greek connections does not seem very likely as by this point Apollo would have been accepted as Roman. Furthermore Griffin suggests the philhellenism Nero seems to show is not because of his interest in the cultural traditions of Greece but instead, as Whitmarsh argues, because Nero regarded it as a source of applause which he found attractive[footnoteRef:20].     [15:  Dio. 63.9.1]  [16:  Griffin 2013: 471]  [17:  Tac. Ann. 14.14 and 15.32]  [18:  Griffin 2013: 471]  [19:  Graf 2006]  [20:  Griffin 2013: 471] 

Also after the death Agrippina, Nero began to indulge in singing and chariot racing[footnoteRef:21]. These were not considered to be appropriate and Nero was advised to practise more acceptable diversions that did not involve public performance[footnoteRef:22]. At first then, and perhaps this is accurate to some extent, it appears that Nero associated himself with Apollo, the god of song, to justify his cultural pursuits to his critics that found it distasteful[footnoteRef:23] and Champlin argues that Tacitus presents it as though Nero uses it as justification to perform his vetus cupido[footnoteRef:24]. On the other hand instead of justification his desire to be associated to Apollo may come from his desire for applause and to be seen as the best. This seems likely as Nero was known to criticise his competitors, remove the statues of previous victors and make listening to his performances compulsory[footnoteRef:25], also when he returned from Greece he celebrated his musical successes as a triumph[footnoteRef:26]. Added to Champlin’s argument that Nero would present himself with different deities appropriate to the victory he had achieved[footnoteRef:27], either athletically or artistically, a case is presented that Nero associated himself with Apollo in order to grandiose himself. [21:  Tac. Ann. 14.14]  [22:  Tac, Ann. 13.2 ]  [23:  Fantham 2013: 23]  [24:  Champlin 2003: 276]  [25:  Suet. Nero. 23 and 24]  [26:  Suet. Nero. 25]  [27:  Champlin 2003: 277] 

The fact that Nero saw himself as an equal to Apollo[footnoteRef:28], who as Phoebus Apollo was considered a sun god and associated with Helios who the Romans knew as Sol[footnoteRef:29], brings about the question of a solar monarchy. If by being equal to Apollo also took in to consideration his solar divinity there is an argument then that Nero, via his association of Apollo, was wanting to institute a solar monarchy. Nero was honoured by the people of Acraephia, a city in Greece, as a new sun god with statues of him placed in the temples of Zeus and Apollo. But that does not necessarily mean Nero himself advocated this idea, also we must keep in mind this happened after he granted autonomy to Achaia[footnoteRef:30] so gratitude rather than cult most likely is being displayed.  [28:  Suet. Nero. 53]  [29:  Theoi Project, 2017]  [30:  Erker 2013: 125] 

His success in Armenia though was explained through solar terms that the lands surrounding Artaxata was bathed in sunshine whilst the city was in darkness[footnoteRef:31]. At the following crowning of Tiridates the sun played a crucial role with Nero appearing with the rising sun as a spotlight so he looked like a sun god[footnoteRef:32] and Tiridates declaring he worships Nero as he does Mithras[footnoteRef:33], the result is what appears to be Nero presenting himself as the new sun god and with someone worshipping him[footnoteRef:34]. Yet, Dio does not make the connection between Nero and Sol nor does he say Nero was portraying Sol[footnoteRef:35] and he also does not say that Tiridates worships Nero as Sol/Mithras but rather he will prostrate before Nero as he will to Sol/Mithras[footnoteRef:36]. But, even if Tiridates did say that he saw Nero and Sol as one in the same, Braund notes that Tiridates was there to save-face and would go along with anything Nero wished him to[footnoteRef:37]. Mratschek also does not believe that Nero was implicating himself as a sun ruler, instead suggesting that this affair shows the depths of Nero’s flair for the theatrical[footnoteRef:38]. Additionally, if Nero did want to present himself here as a sun god he would more likely be dressed in solar costume not, as Suetonius states, in triumphal dress[footnoteRef:39].  [31:  Tac. Ann. 13.41]  [32:  Mratschek 2013: 53]  [33:  Dio. 63.5.2]  [34:  Mratschek 2013: 53]  [35:  Dio.63.6.2]  [36:  Dio.63.5.2]  [37:  Braund 2013: 95]  [38:  Mratschek 2013: 53]  [39:  Suet. Nero. 13] 

[bookmark: _GoBack]Scheda and Milns both agree that Nero tries to elaborately classify himself as Sol[footnoteRef:40], imperial portraits infer connections between emperor and god[footnoteRef:41] and both the statue in the Domus Aurea and dupondii have been interpreted to show Nero as Sol. Yet as Fears mentions Nero does not present himself as Sol any more so than other emperors and that solar symbolism was a basic part of imperial propaganda[footnoteRef:42]. While Nero may present himself on dupondii wearing a radiant crown that provokes connotations of Sol, Fears explains that Sol was never honoured on coinage during the reign of Nero[footnoteRef:43] and shares the opinion of Bergmann that it is probable that the solar symbolism of Nero is in fact meant to show Nero’s connections to Augustus[footnoteRef:44] and in the case of the coin it actually recalls the deification of Augustus[footnoteRef:45]. By showing connections to Augustus, Nero not only is showing his lineage and consequently his right to be emperor but also implies the Golden Age with added implications that Nero will henceforth bring about the New Golden Age. Additionally Boethius and Toynbee, which Fears agrees with, have scrutinised the claims that the statue in the Domus Aurea portrays Nero as Sol and have rejected the notion[footnoteRef:46].    [40:  Fears 1976: 495]  [41:  Bergmann 2013:]  [42:  Fears 1976: 495]  [43:  Fears 1976:496]  [44:  Bergmann 2013: 342]  [45:  Fears 1976: 496]  [46:  Fears 1976: 495] 

If Nero had wanted to be worshipped and made a god it would make more sense that he would have accepted the Senate’s offer of creating a cult whilst he was living in AD 65[footnoteRef:47]. Instead Nero rejects the offer believing it would be a bad omen and also that it would not be appropriate to be deified before death[footnoteRef:48], however the argument could be made that Nero had to reject the offer regardless of him wanting it or not due to the fact the populace would not see it as appropriate. However the clearest evidence that Nero did not wish to institute a solar monarchy is that Nero is only shown, by Tacitus, to worship Sol and not identify with him like he does Apollo[footnoteRef:49]. While the same passage talks about a temple to Divine Nero being proposed and that Nero implied he ‘transcended all mortal grandeur and deserved the adoration of mankind’[footnoteRef:50], this sounds as though Nero, if anything, wished to be worshipped as Nero and not as Sol. Additionally Tacitus tells us it was assumed Nero meant after his death[footnoteRef:51] which coincides with him rejecting the offer of a cult in his lifetime. [47:  Bergmann 2013: 346]  [48:  Tac, Ann. 15.97]  [49:  Tac. Ann. 15.74]  [50:  Tac. Ann. 15.74]  [51:  Tac. Ann. 15.74] 

To conclude, Nero desired to be associated with Apollo because he believed himself to be Apollo’s equal. Nero’s want for applause and glorification in cultural pursuits, plus his desire to be considered the best in these areas meant that he had to put himself on par with a the god who presided over them. But this did not continue into a want to institute a solar monarchy, as there is little evidence to suggest Nero wanted to be seen as a Sun-god. In fact there is little evidence to suggest Nero wanted to be Apollo, he just wanted his cultural pastimes to receive the highest praise which would be that he matched Apollo. If Nero’s aim was to emulate Apollo entirely then he would not only focus on Apollo as a cultural deity but also Apollo’s other attributes, particularly as an emperor Apollo’s military connections.  
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