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	For completion by the first marker:
Comments:
This dissertation shows original thinking and a fresh approach to the iconography displayed on a Classic Period Mayan Vase currently held in the Boston Museum of Fine Arts and designated K1485. The innovation of the dissertation and its careful research offers a real contribution to the ongoing academic discourse on Mayan vases of the Classical Period.

Your dissertation begins with a well-defined articulation of the aims of the research—to evaluate a scene painted on one of these vases, first photographed in rollout form by Justin Kerr and subsequently designated K1485, and to investigate any potential cosmological or celestial content. You clearly identify the methodology that will be employed—Erewin Panofsky’s pre-iconographic, iconographic, and iconological analysis, along with structuralism—and you define the terms you will be using to explore the imagery on the vase—skyscape and skywatcher. You then consider the vase through its history, intelligently opening up the issue, demonstrating historiographical awareness and clearly justifying the use of the vase as part of academic research.

Your description of the figures in the two registers of the vase in your ‘Pre-Iconographic Analysis’was lucid and focused on what you saw on the vase without trying to pre-empt or evaluate the images. This was further helped by grouping the images into typology as a way of identifying who these images might have represented and why they were located where they were on the vase. Each section was clearly introduced, evidence was examined for its relevance to the research question, and clearly summarised. You moved logically from one piece of evidence to the next and this allowed you to add your hypotheses and suggestions with surety.   

I have one question that appears to have remained unanswered and this came in your discussion on page 57. In this section you hypothesised that the figures represented by Group F may have traced the path of a partial eclipse. Since partial eclipses are often more of the norm than full eclipses, which as a result of their rarity for a specific location and would have been much more disarming visually, why would a partial eclipse have been seen as important in the Count of Days? 

There are a few technical points to take into consideration: 
· Some footnotes need attention. For example, on page 12 you cite Panofsky’s ‘pre-iconographic analysis’, yet in footnote 14 for this citation you reference D'Alleva’s Methods & Theories of Art History. The same occurred in footnote 15. In the text you refer to the second level of Panofsky’s method, ‘iconographic analysis’, yet reference D’Alleva in the footnote.

· It’s always best to name scholars in your work, rather than use the general catch-all of ‘Some scholars…’ such as on page 18, where you state: ‘Though some scholars contest the presentation and publication of unprovenienced artifacts as destructive against the past, such academic censure unduly removes thousands of ancient Maya artifacts representing an important and substantial body of data from academic and public consideration.’ The reason is that although you have footnoted Bryan R. Just, Dancing into Dreams, it is unclear from your text whether Just is one of the scholars who ‘contests the presentation and publication of unprovenienced artefacts as destructive against the past’ or whether Just is the one who champions their use.

· Note ‘academic rationale’ (a set of reasons or a logical basis for a course of action or belief) is spelled with an ‘e’, rather than ‘rational’ (based on or in accordance with reason or logic). Anne D’Alleva’s surname spelled incorrectly on pages 13 and 32. Two different spellings of ‘Spacial’ (page 25) and ‘spatial’ (page 32) are given.

· Your dissertation contains clear images and distinct captions. The vase, however, is described as a ‘25 x 11.5 cm earthenware vase’ (page 14). Although you showed us a roll-out of this in Figure 1 on page 9, it was not until page 19 that we saw an image of the complete vase in Figure 6. Your description of the vase and its dimensions thus needed to be much more specific. It is, in fact a cylindrical vase whose height is 25 cm, and whose diameter was 11.5 cm and it would have helped to have put the image of the vase next to the roll-out at the head of the dissertation. Always avoid leaving your reader trying to understand what it is you mean and having to search in your text for answers. 

· The Count of Days was finally fully answered in the Discussion section. Since you introduce the title ‘Count of Days’ much earlier, however—on page 17 when you are deciphering the Mayan hieroglyphs, the question raised in the reader’s mind is to which ‘Count of Days’ does this refer—a Mayan month and if so, how long in days is that? a Mayan year? and so on. Therefore, it would have been helpful for the reader if you had indicated that you would be examining what this referred to more fully in your Discussion section. 
All of these points, however, are small and easily corrected.

Overall this is a highly original dissertation that offers insights into the celestial iconography of this Mayan vase and proposes that this Mayan vase represents a complex and nuanced sky connection. Your dissertation shows a high level of ability to devise a research question, consider relevant primary sources and appropriate visual examples that allow you to investigate the subject matter, and select appropriate secondary sources that supported your claims. You utilised research that was current and buttressed your central argument with a solid introduction that outlined your aims, a tested methodology used by Erwin Panofsky to unpack Renaissance imagery and which was used effectively to consider this Classical Period Mayan vase, and a resolute conclusion. Your decision to use the name ‘The Vase of the Count of Days’ as opposed to its Kerr catalogue number K1485, allows the vase to come to life. Your images are all entirely appropriate, clearly captioned, and supported the subject matter of your dissertation.  

This dissertation was a pleasure to read and is worthy of publication.
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	For completion by the second marker:

Comments:

This dissertation is a highly original piece which explores the iconography on a Classic Period Mayan Vase which is held in the Boston Museum of Fine Arts (K1485).  The care and focus, as well as innovated thinking shown in this dissertation offers a noteworthy contribution to the cosmology of the Mayan Classical Period.  Furthermore, by using Erwin Panofsky’s methodology for exploring imagery you have provided yourself with a solid frame work to investigate the iconography and, I believe, is the first time this has been applied to Mayan imagery.  

Overall, you dissertation is clearly laid out and well structured. Additionally, you have made good use of images to show the different stages of your argument. These have allowed the reader to observe up close the individual figures as well as to consider comparisons with other Mayan pieces.

You begin with a new translation of the title of ‘The Vase of the Count of Days’ and you come to by this via a careful consideration of previous opinions and your own understanding of the Mayan hieroglyphs. This in itself is a considerable contribution to the understanding of the vase.  Adding to this new translation you have also bought in Panofsky’s pre-iconographic analysis technique and make the point that the vase must be rotated in a clockwise direction (sky way movement) in order for the images to be observed. This is insightful and extremely supportive of your thinking that the vase is a sky object. 

You then carefully step through the stages of applying Panofsky’s other two levels of methodology to the vase while avoiding speculation or leaps of judgement. Your consideration on the representation of stars on the vase and later your thoughts on the vase showing the two creative forces of the Mayan cosmology linked at the same time with a potential lunar calendar is very sound.

This dissertation offers a genuine contribution to the understand of this vase which in turn provides a fresh insight into Mayan cosmology. It is deserving of publication. 
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